GALER]

Icerisi ve Disarisi | Inside and Outside

Gayane Avetissian | Roman Kakoyan | Harut Mnatsakanyan | Arthur Tonakanyan

-

i
i8
am
L1 ]
s
m
uE
{ma
A
En
1]
HE
L]
o




Icerisi ve Disarisi

Inside and Outside
08.09.2022 - 23.10.2022

Gayane Avetissian
Roman Kakoyan
Harut Mnatsakanyan
Arthur Tonakanyan

Ziyaret Saatleri: Pazartesi - Cumartesi, 10.00-18.00
Visiting Hours: Monday to Saturday, 10.00-18.00

GALER]

Galeri 77 Editions No: 029



Icerisi ve Disarisi

Pandemiyle birlikte aligkanliklarimizin hizla degistigi, evlerimizde daha fazla zaman gecirirken bizler i¢in guivenli olan ve olmayani
yeniden kesfetmeye calistigimiz uzun birkag yil gegirdik. Bu sirecte detaylari henuiz bilinmeyen bu yeni tehlikeye karsi kendimizi en

rahat hissettigimiz glivenli ortamlarin pesine dustik; imkénlar dahilinde kimimiz insan yogunlugunun en az oldugu kirsal alanlarda bunu
yakalayabilirken, bir cogumuz halihazirda yogun kent yasami i¢cinde yasadigimiz konforlu alanlarin en glvenli mekénlar oldugu sonucuna
vardik. Bu durum ise bizleri icerisi ve digarisi kavramlarini tekrardan sorgulamaya itti.

“igerisi” ve “Disarisi” kavramlari insanoglunun yerlesik hayata gectigi ilk zamanlarda, 6zellikle kendini glivende hissetme ihtiyaci ve
korunma i¢glidisuyle birlikte ortaya ¢ikarak zaman iginde gelismistir. Hayatin daha basit oldugu bu ilk zamanlarda disaridaki tehlikeden
uzak kalmak amaciyla korunakli mekanlari, yani iceride olmayi arzularken, 6zellikle kent kulttriiniin gelismesiyle artan nifusun sebep
oldugu olumsuzluklar (sagliksiz ortamlar, kriminal tehlikeler, kargasa ve uyumsuzluklar) bizleri disarida daha iyi ve giivenli bir hayatin
olabilecegi ihtimaliyle ylzlestirdi.

Geldigimiz noktada giinimuzin mekén anlayisi; homojen, gecirimsiz, koordinatlari taniml ve sabit olmaktan ziyade sirekli “arada”
olan, cok katmanli, gecisken, her an yeni gediklerin agildidi, icerisi ve disarisinin birbirine sizdigi, akiskan bir mekana isaret eder.
Zaman ve gartlara gére degisen ve ¢ogu zaman bir digerine dénugen bu akigkan kavramlari daha iyi anlamak Gzere konuyu biraz daha
detaylandirmaya ihtiyac duyabiliriz. iceride oldugumuz yerlere ve durumlara bakildiginda, bildigimiz ve tanidigimiz yerleri, durumlari ve
kisileri ifade etmesi gerektigini sdyleyebiliriz. Ornegin kisinin yasadigi ev icerisi olmasi gerekmektedir. Kendi odasi, is yerindeki caligtigi
bélim, arkadaslari, hep iceride olan durumlari ifade etmelidir. iceride olan durumlar rahath ve gliveni de anlatacaktir.

Digarisi ise kiginin bilmedigi yer, durum ve insanlarin oldugu veya yeni olan her seyi kapsayacaktir. O zaman disarida olan durumlarin
insani heyecanlandiran, tedirgin eden ve hatta korkutan bir yani oldugunu sdéyleyebiliriz. Digaridaki durumlari surekli tecriibe eden Kisi igin
bu alanlar, yerler ve kigiler zamanla igerisi haline dénlisecek ve kisi kendisini buralarda da daha rahat hissetmeye baglayacaktir.

Normal siirecin béyle islemesi gerekirken hayatin icinde yasanan kéti tecriibeler sonucunda kisinin farkinda olmadigi bir degisim, hem

de zincirleme bir degisim gerceklesmektedir. Kisi iceride yani glvenli hissettigi bir alanda olumsuz bir tecrlibeyle karsilasir ve bundan

cok etkilenirse o zaman “igerisi” farkinda olmadan “disarisi” haline déniigecektir. Bu ise yine farkinda olunmayan baska bir degigimi
gerceklestirecek ve disarisinin da igerisi olarak algilanmasini saglayacaktir. Keza, bunun tam tersi de sdylenebilir. Kisi, kendisi i¢in digarisi
olan bir alanda veya durumda tehlike gérlrse hep iceride kalmaya calisacak ve kendisi icin disarisi olan alanlar, kisiler ve durumlar igcinde
yer almamaya caligsacaktir.

Guvenli olarak addettigimiz “igcerisi” ile bunun haricinde kalan tim giivensiz alanlari temsil ettigine inandigimiz “disarisi” kavramlari
zamana ve sartlara baglh olarak siklikla bir digerine dénustyor. Galeri 77, “glvenli alan” arayisindaki bizleri bu muglak ve akiskan
durumu sorgulamaya, galeri olarak yeni temsil etmeye basladigi Gayane Avetissian, Roman Kakoyan, Harut Mnatsakanyan ve Arthur
Tonakanyan’in igleri Uzerinden okumaya ve anlamlandirmaya davet ediyor.

Sergide eserleri yer alan ilk sanatgi 1995 yilinda Erivan’da dogan Gayane Avetissian. Sanatci, eserlerinde bizleri tamamen glivenli
oldugunu dusundudumuiz bedenin igine, biling ve hatta bilingaltinin derinliklerine bir yolculuga ¢ikarirken, kisinin kendini var edebildigi

bu en glvenli alanda biriktirdigi tecriibe ve anilarin zaman iginde kendisini nasil sekillendirebilecegdi Uizerine odaklaniyor. Avetissian’in
isleri sanatcinin kisisel deneyimlerini, cocukluk travmalari, korkular ve felsefi fikirlerini yansitir ve bu 6zgiin gérsel anlatilar soyutlamacilik,
kavramsalcilik, ilkelcilik, yeni disavurumculuk ve gercekgeilik kavramlarinin kesisim noktasinda yer alir.

“Kara Tahta” genel bashgi altindaki son serisinde Avetissian yalnizca egitimin bir butiin olarak insan igin temel nemini degil, ayni
zamanda egitim sisteminin toplum Uzerinde hayati bir etkiye sahip olarak bizi nasil dénlstirdigini de arastirmaktadir. Bu da bizi, bir
kisinin baslangicta “bos bir sayfa” olarak algilandigi ve bu nedenle tim bilgilerin deneyim veya algidan geldigi felsefi sdylem “Tabula Rasa
perspektifine getirir. Sanatci “Kara Tahta” serisiyle bir nevi kendi kara tahtalarini bizlere aktarirken; kurumsal egitimi yeniden gézden
gecirme fikirlerinden, “haklar” ve “yanlislar” fikrinden ve okuldaki kara tahtalarin aslinda hayatin kara tahtalarina nasil dénistiiginden
kaynaklanan anilarini ve deneyimlerini yansitiyor.

”

1998 yilinda Ermenistan’in Aragatsavan kdyinde dogan Roman Kakoyan “igerisi” ve “disarisi” kavramlarini eserlerinde bunlarin
birbirlerine olan etkileri iizerinden sorguluyor. Sanatgi yarattigi ic mekan kompozisyonlarina siklikla disariyi gdzlemleyebildigimiz bir
pencere yerlestiriyor. iceride olma hissini kuvvetlendirmenin étesinde bu pencereler ayni zamanda sanatginin dis etkilerin mekana
kazandirdigi zamana bagh degisimleri de gézlemlemesine imkan saglamakta. Kakoyan, gtiniin farkh saatlerinde disaridan suzilen gin
1Is13inin olusturdugu uzayip kisalan i1sik-gélge oyunlarini ve bunlarin agida ¢ikardigi yeni ilave geometrileri buyik bir titizlikle ic mekan
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kompozisyonlarina dahil ederek dig etkenlerin ic mekan Uzerindeki etkilerine dikkatlerimiz ¢ekiyor. Isik ve gdlgenin meydana getirdigi
karanlik ve aydinlik alanlarin olusturdugu tezatliklar ve bunlarin duragan mekana kazandirdigi dinamizmi 6nemseyen sanat¢i bu durumu
“sessiz bir ortama biraz hareket getirme arzusu” olarak niteliyor.

Eserlerinde icinde yasadigimiz mekénlara odaklanan umut vadeden yetenekli geng sanatgi Roman Kakoyan, agirlikl olarak tek kagisli
perspektifle olusturdugu ic mekan kompozisyonlarini Hockney’vari ¢arpici renk paleti, 1sik, gélge ve cgesitli kontrastliklarla zenginlestirerek
yarattigi illizyonik etkiyle derinlik algimizi sasirtan igleriyle 6n plana ¢ikiyor. Sanat¢i icin striktir cizme duslincesi bina ve i¢ mekéanlarin
kendi sanatini anlatmakta arzu ettigi izlenimi yaratmanin en iyi araglari oldugunu kesfetmesiyle ortaya ¢ikan bir durum. Keza, Kakoyan’in en
basindan beri temel arzusu ¢aligsmalarindaki derinligi géstermek. Bicime daha ¢ok ilgi duyan sanatgi, renkler s6z konusu oldugunda onlari
anlik sectigini ve bicimin énline gegcmemesi amaciyla renklerin tonunu azaltmanin kendisi igin énemli oldugunu vurguluyor.

1999 yilinda Sisian, Ermenistan'da dogan Harut Mnatsakanyan’in i¢ mekén tasvirlerinde ise Kakoyan resimlerinin aksine disariyla
baglantisi kesilmis daha izole alanlar sunulmaktadir; pencerelerin resimde yer almadigi, izleyenin kendini tamamen iceride hissettigi,
genellikle eylemsizligin hikim strdigu sessiz ve huzurlu gériinen tekinsiz mekanlardir bunlar. Resimlerde “digarisi” tam anlamiyla g6z ardi
edilmistir. Ayrica, sanat¢inin kompozisyonlarinda kalabaliklar da yoktur; ya kendi kendine zaman gegiren tek bir figlrtin yer aldigi ya da
sanki ansizin terkedilmis gibi gériinen i¢c mekanlar resmedilmistir. Daginik sehpa, okunmus dergiler, acilip tlketilmis yiyecek ve icecekler,
dumani titen fincanlar, ¢calisir durumdaki vantilatériin ugurdugu kagitlar ve kurdeleler, a¢ik unutulmus televizyon gibi objeler buranin ¢ok
kisa slre dnce terkedildiginin ip uglar gibidir. Ortama buyUk bir dinginlik hakim olsa da tuhaf bir sekilde her yerde tlrli tirli pozlar veren
kedileri gorariz... Sanatcl, resimlerindeki iste bu gizem dolu ip uglarini takip ederek izleyiciyi ‘orada neler yasanmig’ olabilecegine dair
hayal kurmaya davet ediyor.

Mnatsakanyan’in resimlerinde i1sik ve gblge daha geri planda kalirken renk tamamiyla 6n plana ¢ikiyor. Yuzen, stzulen ve hatta sicrayan
capcanli renk patlamalariyla buyik bir cogskunun yansitildigi bu renk séleni sadece var olani degil, ayni zamanda var olmayani da
resmetmek icin kullaniliyor. Mnatsakanyan icin eserlerinde zaman ve hareketi de resmetmek en az renk kadar énemli bir diger unsur.
Eserlerine zaman ve hareketi ekleyebilmek tzere sanki uzun pozlamayla ¢ekilmis fotograflarda oldugu gibi devinim halindeki nesnelerin
surekli degisen birbiri izerine binmis gdrtntulerini animsatan digumler yaratiyor ve bunlari canl karmasik renk patlamalariyla ifade ediyor.
Sanat¢i bu ilavelerin resimlerine dinamizm kazandirdigr gériustinde.

Serginin son sanatgisi Arthur Tonakanyan, seckide yer alan eserleriyle hem bizleri niifus yogunlugunun az oldugu kirsal alanlara tasiyarak
icerisi olarak tanimladigimiz glvenli alanlarin disarida da mimkin olabilecegi gercegiyle ylzlestiriyor; hem de agag, ¢cimen gibi disariya ait
elemanlarin iceriye tasindigi hibrit ic mekan kompozisyonlariyla ¢arpici bir ara kesit sunuyor. 1996 yilinda Ermenistan’in Geghanist kdylinde
dogan Arthur Tonakanyan, kirsal yasama dair sahneler ile glindelik hayattan kesitler sunan kompozisyonlariyla abartili perspektif ve rengin 6n
plana ¢iktigi, yer yer figuratif soyut detaylarla bezeli eserler treten bir sanatci. Resimlerinde ya tamamen suk{net ve huzurun hikim sirdigi
ugsuz bucaksiz kdy manzaralariyla, ya da i¢ ve dis alanlarin birbirine karigtigi hayali hibrit mekanlarla karsilagiyoruz. Sanatcinin dis alan
resimlerinde insan yoktur, sadece dramatik inis ve ¢ikislarin hakim oldugu hareketli bir cografyaya sahip abartili ve kismen karikatirize edilmis
kdy manzaralari resmedilmistir. Alabildigine canl renklerle bezenmis bu manzaralar izleyicide blyuk bir huzur ve mutluluk hissi uyandiriyor.

Tonakanyan’in i¢ mekéan eserlerinde ise yine renk hep 6n planadir. Sanatgi, bu resimlerinde kimi zaman yer ¢cekimine meydan okuyan
objelerle donatilmig, duvarlari olmayan ve sanki riyadaymisiz izlenimi veren tanimsiz alanlar yaratiyor. Bu tuhaf ic mekanlar, disarida
olmasi beklenen agag, ¢cimen ve gicekler gibi dogaya ait olanin iceriye eklemlendigi hibrit srreal mekanlardir. Kompozisyona tek tik
dahil edilmis figurlerin bilingli bir tercihle sanat¢i tarafindan detaylandiriimadan, bir silliet seklinde veya bir seylerin arkasina gizlenmis
olarak tamamen tanimsiz ve anonim sekilde resmedildigini gézlemliyoruz. Tonakanyan’in resimleri yer yer resme sonradan eklenmis kolaj
gibi gériinen detaylar da barindiriyor. Sanatginin ic mekan resimlerindeki i1sik kaynagi alisiimadik sekilde izleyicinin oldugu taraftadir. Bu
sebeple izleyenin arkasinda kalan ve resimde hi¢ var olmayan nesnelerin gélgeleri de siklikla kompozisyona dahil edilmekte, hatta bazi
resimlerinde fotograf ¢eken birinin gblgesinin fotografa diismesi gibi ressamin gélgesini dahi gérebilmekteyiz.

Galeri 77’nin Karakdy’deki mekaninda 23 Ekim tarihine kadar devam edecek “igerisi ve Disarisi” isimli sergi, bu sene eserleri Turkiye'de
ilk defa sergilenen yetenekli dort gen¢ sanatc¢inin sundugu yenilikgi ve taze bakis agisiyla, bizleri glivenli alan arayislarimizin zamana ve
sartlara bagl olarak hem iceride hem de disarida saglanabilecegi gercegiyle yuzlestiriyor. Bu glvenli alani Gayane Avetissian’in iglerinden
oldugu gibi tamamen kendi icimizde/bedenimizde, Roman Kakoyan’in islerinde oldugu gibi disarinin kontrolli sekilde iceriye kabul edildigi
ara ¢b6zumlerde, Harut Mnatsakanyan’in islerinde oldugu gibi disariyla bagi tamamen kesilmig, gecirimsiz izole i¢ mekénlarda veya Arthur
Tonakanyan’in eserlerinde oldugu gibi ya tamamen guvenli gérdigumuz kirsal alanlarda ya da digarinin bizi iyi hissettiren parcgalarinin
iceriye tasindigi daha hibrit hayali mekanlarda yakalayabiliyoruz.



Inside and Outside

With the pandemic, we spent several long years in which our habits changed rapidly and we spent more time at home trying to rediscover
what is safe and what is not for us. In this process, we pursued the safe environments where we felt most comfortable against this unknown
new danger; while some of us could catch this in rural areas with the least human density, many of us have come to the conclusion that the
comfortable areas where we currently live in this busy urban life are the safest places. This situation pushed us to question the concepts of
inside and outside once again.

The concepts of “inside” and “outside” have developed over time, appearing especially in the early times when humanity adopted a
sedentary life, along with the need to feel safe and the instinct of protection. In these early times, when life was simpler, we desired
sheltered spaces, that is, being indoors, in order to stay away from the dangers outside, while the negativities caused by the increasing
population (unhealthy environments, criminal dangers, turmoil and incompatibility), especially with the development of urban culture,
confronted us with the possibility of a better and safer life outside.

At the point we have come to, today’s understanding of space points to a fluid space that is homogeneous, impermeable, with coordinates
constantly “in between” rather than defined and fixed, multi-layered, transitional, where new gapes are opened at any moment and the
inside and outside transpire into one another. We may need to elaborate the subject a little more in order to better understand these fluid
concepts, which change according to time and condition and often transform into one another. Looking at the places and situations we
are in, we can say that it should refer to places, situations and people we know. For example, the house in which the person lives must be
inside. His own room, his place of work and his friends, should always express the situations that are happening inside. The situations that
happen inside will also talk about comfort and safety.

The outside, on the other hand, will contain everything that is new or unfamiliar places, situations and people. In this case, we can say that
there is something about the external situations that excites, agitates and even frightens a person. For the one who constantly experiences
the external situations, these areas, places and people will turn into the inside over time and they will start to feel more at ease here as
well.

While the normal process should work like this, a chain change takes place unnoticed as a result of bad experiences in life. If one is greatly
affected by a negative experience inside, which is an area where he feels safe, then his “inside” will unwittingly turn into an “outside”. This,
on the other hand, will cause another transition that goes unnoticed again and will allow the outside to be perceived as the inside. Likewise,
we can see the exact opposite. If a person sees danger in an area or situation which is external to him, he will do his best to stay inside and
try not to take part in areas, people and situations that are external to him.

The concepts of “inside”, which we consider safe, and “outside”, which we believe to represent all other unsafe areas, often turn into one
another depending on time and conditions. Galeri 77 invites us in search of a “safe space” to question this ambiguous and fluid situation, to
read and make sense of the works of the newly represented artists Gayane Avetissian, Roman Kakoyan, Harut Mnatsakanyan and Arthur
Tonakanyan.

The first artist whose works are featured in the exhibition is Gayane Avetissian, born in Yerevan in 1995. In her works, the artist takes us on
a journey into the depths of the body, consciousness and even the subconscious, which we think is completely safe, while focusing on how
the experiences and memories accumulated in this safest space where one exists can shape them over time. Avetissian’s works reflect the
artist’s personal experiences, childhood traumas, fears and philosophical ideas, and these authentic visual narratives are located at the
intersection of abstractionism, conceptualism, primitivism, neo-expressionism and realism.

In her latest series under the general title “The Blackboard”, Avetissian explores not only the fundamental importance of education to
man as a whole, but also how the education system transforms us by having a vital impact on society. This brings us to the perspective
of the “Tabula Rasa” philosophical discourse, in which a person is initially perceived as a “blank slate” and therefore all knowledge comes
from experience or perception. While the artist conveys her own blackboards to us with her “Blackboard” series; she reflects on her

own memories and experiences emerging from the ideas of rethinking corporate education, the idea of “rights” and “wrongs”, and how
blackboards in school have actually become blackboards of life.

Born in the Armenian village of Aragatsavan in 1998, Roman Kakoyan questions the concepts of “inside” and “outside” in his works through
their effects on each other. In the interior compositions he creates, the artist often places a window where we can observe the outside.
Beyond reinforcing the feeling of being inside, these windows also allow the artist to observe the time-dependent changes brought about
by external influences. Kakoyan draws our attention to the effects of external factors on the interior space by meticulously incorporating
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the lengthening and shortening light-shadow games created by the sunlight filtering from outside at different times of the day and the
new additional geometries that they reveal. The artist, who values the contrasts created by the dark and bright areas created by light
and shadow, and the dynamism they bring to the still space, describes this situation as “the desire to bring some movement to a quiet
environment”.

The promising and talented young artist Roman Kakoyan, who focuses on the spaces we live in in his works, stands out with his works that
surprise our perception of depth with the illusionistic effect he creates by enriching his interior compositions, which he mainly creates with
a single-angle perspective, with a striking Hockney-like color palette, light, shadow and various contrasts. For the artist, the idea of drawing
a structure emerged when he discovered that buildings and interiors are the best tools to create the desired impression in expressing his
art. Likewise, Kakoyan’s main desire from the very beginning is to show the depth in his works. The artist, who is more interested in form,
emphasizes that when it comes to colors, he chooses them instantly and it is important for him to reduce the tone of colors to stop them
from getting in the way of the form.

In contrast to Kakoyan’s paintings, the interior depictions of Harut Mnatsakanyan, born in Sisian, Armenia in 1999, present more isolated
areas disconnected from the outside; These are uncanny places where inaction reigns, the windows are not included in the picture, the
viewer feels completely inside, and seems quiet and peaceful. The “outside” is completely ignored in the paintings. Also, there are no
crowds in the artist’s compositions; either a single figure spending time with himself or the interiors that seem suddenly abandoned are
depicted. Objects such as a messy coffee table, read magazines, opened and consumed food and drinks, steaming cups, papers and
ribbons blown by the working fan, and a television forgotten on are like clues to the fact that this place has been only recently abandoned.
Although there is a great calmness in the environment, we see cats posing in all kinds of strange ways everywhere... By following these
mysterious clues in his paintings, the artist invites the viewer to imagine ‘what may have happened there’.

While light and shadow remain in the background in Mnatsakanyan’s paintings, color comes to the foreground. This color feast, in which great
enthusiasm is reflected with vibrant bursts of colors that float, glide and even splash, is used to portray not only the existent but also the non-
existent. For Mnatsakanyan, painting time and movement in his works is just as important as color. In order to add time and movement to

his works, he creates knots reminiscent of ever-changing superimposed images of objects in motion, as in long exposure photographs, and
expresses them with vibrant intricate bursts of color. The artist believes that these additions add dynamism to his paintings.

The last artist of the exhibition, Arthur Tonakanyan, with his works in the selection, brings us to rural areas with low population density and
confronts the fact that safe spaces, which we define as inside, are also possible outside; It also offers a striking cross-section with hybrid
interior compositions in which external elements such as trees and grass are brought inside. With his compositions presenting scenes from
rural life and sections from everyday life, Arthur Tonakanyan, born in the village of Geghanist in Armenia in 1996, is an artist who produces
works that feature exaggerated perspective and color, and occasionally figurative abstract details. In his paintings, we encounter either vast
village landscapes where tranquility and peace reign, or imaginary hybrid spaces where interior and exterior spaces are mixed. There are no
people in the artist’s outdoor paintings, only exaggerated and partially caricatured village landscapes with a dynamic geography dominated by
dramatic ups and downs. These landscapes, adorned with vivid colors, evoke a great sense of peace and happiness in the viewer.

Again, color is always in the foreground in Tonakanyan'’s interior works. In these paintings, the artist creates indefinite spaces that are
sometimes equipped with objects that defy gravity, have no walls and give the impression of a dream. These strange interior spaces are
hybrid temporal spaces in which what belongs to nature, such as trees, grass and flowers that are supposed to be outside, are added to the
interior. We observe that the figures, which are included in the composition, are consciously depicted by the artist as a silhouette or hidden
behind something, completely undefined and anonymous, without being elaborated. Tonakanyan’s paintings can also contain details that
appear to be collages added later to the painting. The light source in the artist’s interior paintings is unusually on the viewer’s side. For this
reason, the shadows of objects that are behind the viewer and are nonexistent in the painting are often included in the composition, and in
some of his paintings we can even see the shadow of the painter, like the shadow of a photographer falling on the photograph.

With the innovative and fresh perspective of four talented young artists whose works were exhibited for the first time in Turkey this year,

the exhibition titled “Inside and Outside”, which will continue until October 23, at the venue of Galeri 77 in Karakdy, confronts us with

the fact that our search for a safe space can be found in both the inside and outside spaces depending on time and conditions we’re in.

We can capture this space within ourselves/our bodies, as in Gayane Avetissian’s works, in intermediate solutions where the outside is
accepted in a controlled way, as in Roman Kakoyan’s works, completely cut off from the outside, as in Harut Mnatsakanyan’s works, in
impervious isolated interiors, or in rural areas that we consider completely safe, as in the works of Arthur Tonakanyan, or in the more hybrid
imagination where the parts of the outside that make us feel good are carried inside.



Roman KAKOYAN

Roman Kakoyan 1998 yilinda Ermenistan’in Aragatsavan kdyinde dogdu. Sanat¢i, 2008-2014 yillari arasinda Aragatsavan Kdaltur
Merkezi'nde egitim goérdl. 2014 yilinda girdigi Erivan’daki Panos Terlemezyan Sanat Okulu Resim Bolimi’nden 2021 yilinda mezun oldu.
Roman Kakoyan 2019 yilinda Ermenistan Sanatcilar Birligi’'nde dliizenlenen bir karma sergiye katildi.

Eserlerinde icinde yasadigimiz mekéanlara odaklanan umut vadeden yetenekli gen¢ sanatgi Roman Kakoyan, agirlikh olarak tek kacigh
perspektifle olusturdugu ic mekan kompozisyonlarini Hockney'vari ¢arpici renk paleti, 1sik, golge ve cesitli kontrastliklarla zenginlestirerek
yarattigi illizyonik etkiyle derinlik algimizi sasirtan isleriyle 6n plana ¢ikiyor. Sanatgi icin striktlr ¢cizme disuncesi bina ve i¢c mekéanlarin
kendi sanatini anlatmakta arzu ettigi izlenimi yaratmanin en iyi araclari oldugunu kesfetmesiyle ortaya ¢ikan bir durum. Keza, Kakoyan’in
en basindan beri temel arzusu ¢alismalarindaki derinligi gdstermek. Bicime ve maddesellige daha c¢ok ilgi duyan sanatci, renkler s6z
konusu oldugunda onlar anlik sectigini ve bicimin 6niine gegcmemesi amaciyla renklerin tonunu azaltmanin kendisi icin dnemli oldugunu
belirtmektedir.

Roman Kakoyan’in eserleri ABD, Tiirkiye, Fransa, Almanya, ingiltere, Rusya ve Singapur’daki kisisel koleksiyonlarda yer almaktadir.

Roman Kakoyan was born in 1998 in the Armenian village of Aragatsavan. The artist studied at the Aragatsavan Cultural Center between
2008-2014. In 2021, he graduated from the Painting Department of Panos Terlemezyan State Collage of Fine Arts in Yerevan, which he
entered in 2014. Roman Kakoyan participated in a group exhibition held at the Artists’ Union of Armenia in 2019.

The promising and talented young artist Roman Kakoyan, who focuses on the spaces we live in in his works, stands out with his works that
surprise our perception of depth with the illusionistic effect he creates by enriching his interior compositions, which he mainly creates with a
single-angle perspective, with a striking Hockney-like color palette, light, shadow and various contrasts. For the artist, the idea of drawing
a structure emerged when he discovered that buildings and interiors are the best tools to create the desired impression in expressing his
art. Likewise, Kakoyan’s main desire from the very beginning is to show the depth in his works. The artist, who is more interested in form,
emphasizes that when it comes to colors, he chooses them instantly and it is important for him to reduce the tone of colors to stop them
from getting in the way of the form.

Roman Kakoyan’s works can be found in personal collections including USA, Turkey, France, Germany, UK, Russia and Singapore.
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Daire Numarasi 2 / Apartment Number 2, 2021
Tuval Gzerine yagliboya / Oil on canvas
140 x 175 cm
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Masa Tenisi Sampiyonasi / Ping Pong Championship, 2021
Tuval Gizerine yaghboya / Oil on canvas, 100 x 120 cm



Masa Tenisi / Ping Pong, 2021
Tuval lzerine yagliboya / Oil on canvas
120 x 100 cm

Yikilan Binanin Muhafizlar / The Guards of the Demolished Building, 2021
Tuval Gzerine yagliboya / Oil on canvas, 90 x 150 cm






Daire Numarasi 1 / Apartment Number 1, 2021
Tuval Gizerine yagliboya / Oil on canvas
90 x 150 cm

Uc Boyutlu / Three-dimensional, 2021
Tuval Gzerine yagliboya / Oil on canvas, 90 x 110 cm



Kanisiklik icindeki Siyah Kanepe / Black Sofa in A Mess, 2020
Tuval Uzerine yagliboya / Oil on canvas
93 x 108 cm
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Gayane AVETISSIAN

Gayane Avetissian 1995 yilinda Erivan, Ermenistan’da dogdu. 2012-2017 yillar arasinda Erivan’da Panos Terlemezyan Devlet Glizel
Sanatlar Yiksek Okulu Resim Bolumi’nde, 2017-2020 yillari arasinda ise Glzel Sanatlar Akademisi Grafik Bélimi’nde okudu. Mezun
olduktan sonra, 2021°de Joseph Backstein Cagdas Sanat Enstitisi’nde (Moskova, Rusya) egitim gérmeye bagladi.

Gayane Avetissian cogunlukla geleneksel medyayla calisan, ancak ¢agdas sanat agisindan resmi, performans ve yerlestirme dahil
olmak Uzere diger disiplinlerle iligkili olarak yeniden distinmeyi amaglayan bir sanatcidir. Ermenistan Devlet Glzel Sanatlar Akademisi
Grafik béluminden mezun olmasina ragmen, sanatsal ilgileri her zaman ¢ok daha genis olmustur. Sanat¢inin amaci, yasam boyu devan
eden bir 6grenme istegiyle genel olarak sanatin 6zina kesfetmektir. Son on yilda sadece Ermenistan’da degil, Libnan ve Rusya’da
da bircok karma sergiye katildi. Ayrica, Ermenistan’da cesitli tiyatro gosterilerinde sanat yénetmeni olarak calisti. Avetissian’in en son
basarisi, Moskova'daki J. Backstein Cagdas Sanat Enstitisi’nde tam burslu okurken Garaj Cagdas Sanat Mizesi 2021 “Residency”
programina secilmek oldu.

Sanat¢i son zamanlarda yeni medya ve ¢agdas kavramsal sanat kapsaminda yeni diller kesfetmeye daha fazla odaklanmistir.
Avetissian’in igleri sanatcinin kigisel deneyimlerini, karma mesleki gecmisi, cocukluk travmalari, korkular ve felsefi fikirlerini yansitir ve
bu 6zglin gérsel anlatilar soyutlamacilik, kavramsalcilik, ilkelcilik, yeni disavurumculuk ve gergekgilik kavramlarinin kesisim noktasinda
yer alir.

Sanatc¢l “Kara Tahta” genel bashgi altindaki son serisinde, yalnizca egitimin bir batiin olarak insan icin temel énemini degil, ayni
zamanda egitim sisteminin toplum UGzerinde hayati bir etkiye sahip olarak bizi nasil dénistirdigini de arastirmaktadir. Bu da bizi,
bir kisinin baglangicta “bos bir sayfa” olarak algilandigi ve bu nedenle tum bilgilerin deneyim veya algidan geldigi felsefi s6ylem
“Tabula Rasa” perspektifine getirir. Sanat¢i “Kara Tahta” serisiyle bir nevi kendi kara tahtalarini bizlere aktarirken; kurumsal egitimi
yeniden gbzden gecirme fikirlerinden, “haklar” ve “yanliglar” fikrinden ve okuldaki kara tahtalarin aslinda hayatin kara tahtalarina nasil
dénustuginden kaynaklanan anilarini ve deneyimlerini yansitir.
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Gayane Avetissian was born in 1995, Yerevan, Armenia. She studied at the Painting Department of Panos Terlemezyan State College of
Fine Arts in Yerevan between 2012-2017 and after at the Graphics Department of Academy of Fine Arts between 2017-2020. After her
graduation, she strated to study at the Institute of Contemprory Art after Joseph Backstein in Moscow (Russia) in 2021.

Gayane Avetissian is an artist who works mostly with traditional media but aims to reconsider painting in terms of contemporary art, as
well as in relation to other disciplines, including performance and installation. Although she graduated from the Graphics department of the
State Academy of Fine Arts of Armenia, her artistic interests have always been much broader. She explores the essence of art in general
with the concept of life-long learning when the artist grows with his/her art through their oeuvre. In the last ten years she has participated in
many group exhibitions not only in Armenia, but also in Lebanon and Russia. She has also worked as an artistic director for several theatre
performances in Armenia. Avetissian’s latest accomplishment was to be selected as a resident at the Garage Museum of Contemporary
Art in Moscow while studying with a full scholarship at the Institute of Contemporary Art after J. Backstein.

Today she is more focused on exploring new media and artistic languages in the scope of contemporary conceptual art. In her works,
Avetissian projects personal experiences, mixed professional background, childhood traumas, fears, and philosophical ideas through
original visual narratives at the intersection of abstractionism, conceptualism, primitivism, neo-expressionism and realism.

Her latest series of works, under the general title “Blackboard”, explore not only the fundamental importance of education for the person
as a whole, but also how educational system transforms us having vital impact on the society. This brings us to the perspective of
philosophical discourse tabula rasa, where a person is perceived initially as a “blank slate” and therefore all knowledge comes from
experience or perception. In “Blackboard” series she reflects on her memories and experience that derive from her ideas of reconsideration
of institutional education, the idea of “rights” and “wrongs”, and how the blackboards at school transform into the blackboards of life: in this
case, of the artist.
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Siyah Fil / The Black Elephant, 2021
Tuval Gizerine yaghboya ve karisik teknik / Oil and mixed media on canvas
125 x 145 cm

Siyah Kus / The Black Bird, 2021
Tuval Gzerine yagliboya ve karisik teknik / Oil and mixed media on canvas
125 x 145 cm
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Kara Tahta Serisi - Kus / Blackboard Series - The Bird, 2022
Tuval Gzerine yagliboya ve akrilikk / Oil and acrylic on canvas
110 x 129 cm
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Harut MNATSAKANYAN

Harut Mnatsakanyan 1999 yilinda Sisian, Ermenistan’da dogdu. 2010-2014 yillari arasinda Nor Kharberd Kultur Evi Resim Bélumu’nde
okudu. Mezun olduktan sonra 2014-2021 yillari arasinda P. Terlemezyan Erivan Devlet Glizel Sanatlar Yiksek Okulu Resim Bolimi’'nde
egitim gorda.

Mnatsakanyan’in eserleri ilk olarak 2013 yilinda Henrik Igityan Sergi Salonu’nda (Erivan) diizenlenen “Gin Batimi (Sunset)” isimli
karma sergide yer aldi. Hemen ardindan 2014, 2015 ve 2016 yillarinda Terlemezyan Sergi Salonu’nda dizenlenen karma sergilere
katildi. 2015, 2019 ve 2020 yillarinda ise Ermenistan Sanatcilar Birligi’nde dizenlenen karma sergilerde eserleri sergilendi. Sanatgi
2020 yilinda Ermenistan Sanatgilar Birligi tarafindan “Yilin En lyi Ogrencisi” 6dillini almistir.

Mnatsakanyan’in resimlerinde 1sik ve golge daha geri planda kalirken renk tamamiyla 6n plana ¢ikiyor. Ylzen, sizllen ve hatta
sigrayan capcanl renk patlamalariyla blyUk bir cogskunun yansitildigi bu renk séleni sadece varolani degil, ayni zamanda varolmayani
da resmetmek i¢in kullaniliyor. Mnatsakanyan icin eserlerinde zaman ve hareketi de resmetmek en az renk kadar énemli bir diger unsur.
Eserlerine zaman ve hareketi ekleyebilmek Uzere sanki uzun pozlamayla ¢ekilmis fotograflarda oldugu gibi devinim halindeki nesnelerin
surekli degisen birbiri Gzerine binmis géruntllerini animsatan digumler yaratiyor ve bunlari canli karmasik renk patlamalariyla ifade
ediyor. Sanatgi bu ilavelerin sessiz ve duragan bir ortama biraz hareket getirerek resme dinamizm kazandirdigi gérisinde.
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Harut Mnatsakanyan was born in 1999, Sisian, Armenia. He studied at the Painting Department of Culture House of Nor Kharberd
between 2010-2014. After his graduation, he studied at the Painting Department of Yerevan State College of Fine Arts after P. Terlemezyan
between2014-2021.

Mnatsakanyan’s works were first included in the group exhibition titled “Sunset” held at the Henrik Igityan Exhibition Hall (Yerevan) in
2013. Afterwards, he participated in group exhibitions held at the Terlemezyan Exhibition Hall in 2014, 2015 and 2016. Also his works were
exhibited in group exhibitions held at the Artists’ Union of Armenia in 2015, 2019 and 2020. In 2020, the artist received the “Best Student
of the Year” award by the Artists’ Union of Armenia.

While light and shadow remain in the background in Mnatsakanyan’s paintings, color comes to the foreground. This color feast, in which
great enthusiasm is reflected with vibrant bursts of colors that float, glide and even splash, is used to portray not only the existent but
also the non-existent. For Mnatsakanyan, painting time and movement in his works is just as important as color. In order to add time and
movement to his works, he creates knots reminiscent of ever-changing superimposed images of objects in motion, as in long exposure
photographs, and expresses them with vibrant intricate bursts of color. The artist believes that these additions add dynamism to his
paintings.
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isimsiz / Untitled, 2021
Tuval Gizerine yagliboya / Oil on canvas
97 x 149 cm

isimsiz / Untitled, 2021
Tuval tizerine yagliboya / Oil on canvas
95 x 100 cm







isimsiz / Untitled, 2021
Tuval Gzerine yagliboya / Oil on canvas
97 x 128 cm
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Arthur TONAKANYAN

Arthur Tonakanyan, 1996 yilinda Ermenistan’in Geghanist kdyiinde dogdu. Sanatc¢i 2002-2011 yillar arasinda Geghanist kéyl Devlet
Okulu’'nda ve 2004-2014 yillari arasinda ise Erivan’da Taron Estetik Merkezi’'nde egitim gérda. 2014 yilinda girdigi Erivan’daki Panos
Terlemezyan Sanat Okulu Resim Bélimi’nden 2021 yilinda mezun oldu. Mezuniyetinin ardindan yine 2021 yilinda Erivan Devlet Guzel
Sanatlar Akademisi Grafik B6lumU’'nde egitim gérmeye bagladi.

Arthur Tonakanyan’in eserleri ilk olarak 2018 yilinda Hay Sanat Kdltir Merkezi’nde (Erivan) dizenlenen “Vatan” isimli karma sergide
yer aldi. Ardindan 2019 ve 2020 yillarinda Ermenistan Sanatcilar Birligi'nde dizenlenen karma sergilere katildi. 2021 yilinda Erivan
Terlemezyan Galerisi’ndeki “Sanat Baglantisi” isimli karma sergide eserleri sergilendi. Sanat¢i 2019 yilinda Ermenistan Cumhurbagkani
Genclik Odiilleri kapsaminda “Grafik eserler ve resimler” kategorisinde birincilik 6diilii ve 2020 yilinda ise Katolikos (Ermenistan Patrigi)
kaltre katki saglayan geng sanatgi 6duluni almistir.

Arthur Tonakanyan, kirsal yasama dair sahneler ile gindelik hayattan kesitler sunan kompozisyonlariyla abartili perspektif ve rengin
6n plana ciktigi, yer yer firigatif soyut detaylarla bezeli eserler Ureten bir sanat¢i. Resimlerinde ya tamamen sikdnet ve huzurun
hukim surdigu ugsuz bucaksiz kdy manzaralariyla, ya da i¢ ve dis alanlarin birbirine karistigr hayali hibrit mekanlarla kargilasiyoruz.
Sanatg¢inin dig alan resimlerinde insan yoktur, sadece dramatik inig ve cikiglarin hakim oldugu hareketli bir cografyaya sahip abartil
ve kismen karikaturize edilmis kdy manzaralari resmedilmistir. Alabildigine canh renklerle bezenmis bu manzaralar izleyicide buyik bir
huzur ve mutluluk hissi uyandiriyor.

ic mekan eserlerinde ise yine renk hep &n planadir. Sanatci, bu resimlerinde kimi zaman yer ¢ekimine meydan okuyan objelerle
donatiimig, duvarlari olmayan ve sanki riyadaymisiz izlenimi veren tanimsiz alanlar yaratiyor. Bu tuhaf i¢c mekéanlar, disarida olmasi
beklenen agac, cimen ve cicekler gibi dogaya ait olanin iceriye eklemlendigi hibrit sireal mekanlardir. Kompozisyona tek tik dahil
edilmis figrlerin bilingli bir tercihle sanatgi tarafindan detaylandinimadan, bir siliiet seklinde veya bir seylerin arkasina gizlenmis olarak
tamamen tanimsiz ve anonim sekilde resmedildigini gézlemliyoruz. Tonakanyan’in resimleri yer yer resme sonradan eklenmis kolaj gibi
gbrinen detaylar da barindiriyor. Sanatcinin i¢c mekan resimlerindeki 151k kaynagi alisiimadik gsekilde izleyicinin oldugu taraftadir. Bu
sabeple izleyenin arkasinda kalan ve resimde hi¢ var olmayan nesnelerin golgeleri de siklikla kompozisyona dahil edilmekte, hatta bazi
resimlerinde fotograf ¢eken birinin gblgesinin fotografa diigsmesi gibi ressamin gélgesini dahi gérebilmekteyiz.

Arthur Tonakanyan’in eserleri ABD, irlanda, Fransa, Almanya, Tiirkiye, Liibnan ve BAE deki kisisel koleksiyonlarda yer almaktadir.
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Arthur Tonakanyan was born in 1996 in the Armenian village of Geghanist. The artist studied at the State School of the Geghanist
village between 2002-2011 and at the Taron Aesthetics Center in Yerevan between 2004-2014. In 2021, he graduated from the Painting
Department of Panos Terlemezyan State Collage of Fine Arts in Yerevan, which he entered in 2014. After his graduation, he started to
study at the Graphic Department of the Yerevan State Academy of Fine Arts in 2021.

Arthur Tonakanyan’s works were first included in the group exhibition titled “Motherland” held at Hay Art Cultural Center (Yerevan) in
2018. Afterwards, he participated in group exhibitions held at the Artists’ Union of Armenia in 2019 and 2020. In 2021, his works were
exhibited in the group exhibition titled “Art Connection” at Yerevan Terlemezyan Gallery. The artist received the first prize in the “Graphic
works and paintings” category within the scope of the Youth Prize of the President of the Republic of Armenia in 2019, and the Award
of Catholicos (Patriarch of the Armenia) young artist that contributed to culture in 2020.

Arthur Tonakanyan is an artist who produces works that feature exaggerated perspective and color, and occasionally figurative abstract
details. In his paintings, we encounter either vast village landscapes where tranquility and peace reign, or imaginary hybrid spaces
where interior and exterior spaces are mixed. There are no people in the artist’s outdoor paintings, only exaggerated and partially
caricatured village landscapes with a dynamic geography dominated by dramatic ups and downs. These landscapes, adorned with
vivid colors, evoke a great sense of peace and happiness in the viewer.

Again, color is always in the foreground in Tonakanyan'’s interior works. In these paintings, the artist creates indefinite spaces that are
sometimes equipped with objects that defy gravity, have no walls and give the impression of a dream. These strange interior spaces
are hybrid temporal spaces in which what belongs to nature, such as trees, grass and flowers that are supposed to be outside, are
added to the interior. We observe that the figures, which are included in the composition, are consciously depicted by the artist as a
silhouette or hidden behind something, completely undefined and anonymous, without being elaborated. Tonakanyan’s paintings can
also contain details that appear to be collages added later to the painting. The light source in the artist’s interior paintings is unusually
on the viewer’s side. For this reason, the shadows of objects that are behind the viewer and are nonexistent in the painting are often
included in the composition, and in some of his paintings we can even see the shadow of the painter, like the shadow of a photographer
falling on the photograph.

Arthur Tonakanyan’s works can be found in personal collections including USA, Irlandia, France, Germany, Turkey, Lebanon and UAE.
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isimsiz / Untitled, 2021
Tuval Uzerine yagliboya / Oil on canvas
70 x 100 cm

isimsiz / Untitled, 2021
Tuval tizerine yagliboya / Oil on canvas
70 x 80 cm

37 38






isimsiz / Untitled, 2021
Tuval tizerine yagliboya / Oil on canvas
110 x 150 cm

isimsiz / Untitled, 2021
Tuval lzerine yagliboya / Oil on canvas
100 x 65 cm
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ILAVE ESERLER
ADDITIONAL ARTWORKS



Gayane AVETISSIAN Gayane AVETISSIAN
Kara Tahta N1 / Blackboard N1, 2021 Kara Tahta N2 / Blackboard N2, 2021
Tuval izerine yaghboya ve karisik teknik / Oil and mixed media on canvas Tuval Gzerine yaghboya ve karisik teknik / Oil and mixed media on canvas
140 x 140 cm 140 x 140 cm
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Roman KAKOYAN Roman KAKOYAN
Dairesel Daire / Circular Apartment, 2022 Daire-3 / Apartment-3, 2022
Tuval Uzerine yagliboya / Oil on canvas

120 x 162 cm 138 x 188 cm

Tuval Gizerine yaghboya / Oil on canvas



Roman KAKOYAN

6. Hat / 6th Line, 2021

Tuval Gzerine yagliboya / Oil on canvas
52x70cm
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Roman KAKOYAN

isimsiz / Untitled, 2021

Tuval Gzerine yaghboya / Oil on canvas
49 x 39 cm
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Harut MNATSAKANYAN

Parti / Party, 2021

Tuval Gzerine yaghboya / Oil on canvas
95 x 148 cm

Harut MNATSAKANYAN

isimsiz / Untitled, 2022

Tuval Gizerine yagliboya / Oil on canvas
145 x 164 cm
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Harut MNATSAKANYAN

isimsiz / Untitled, 2021

Tuval Gizerine yagliboya / Oil on canvas
96 x 123 cm
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Arthur TONAKANYAN

isimsiz / Untitled, 2021

Tuval Gzerine yaghboya / Oil on canvas
120 x 150 cm
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Arthur TONAKANYAN

isimsiz / Untitled, 2022

Tuval tzerine yagliboya / Oil on canvas
115x95cm
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Arthur TONAKANYAN

Kenar Mahalle / Suburb, 2022

Tuval Gzerine yaghboya / Oil on canvas
100 x 160 cm
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Arthur TONAKANYAN

isimsiz / Untitled, 2020

Tuval tzerine yagliboya / Oil on canvas
106 x 93 cm
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