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Galeri 77, yurtici ve yurt disindan temsil ettigi 28 sanatcinin ekspresyonizmden surreal
islere, neo pop-arttan deneysel sanata, fotogercekci, soyut ve hatta minimalist
eserlere uzanan genis yelpazede Urettigi islerini bir araya getirdigi cok ¢zel bir seckiyle
19. Contemporary Istanbulda yer aliyor. DUnyanin dort bir yanindan yerli ve yabanci
cagdas sanat galerilerini bulusturan fuar, 23 Ekim’'de &n izlemeyle baslayarak 24-27
Ekim tarihleri arasinda sanat severlerin genel ziyaretiyle Tersane Istanbul’un yenilenmis
tarini atmosferinde gerceklesiyor. Fuar, Istanbul’un ve Halic’'in karakteristik siltietini fon
olarak alacak Tersane Istanbul Event Hall, Rixos Tersane Istanbul’'un balo salonu ve
Halic kiyisindaki teraslarda bulunan acik alanlar da dahil olmak Gzere Uc farklh mekanda
gerceklestirilecek.

Galeri 77, bu senekifuara portfoyinden dzenle sectigi Karen Arakel, Narek Arzumanyan,
Gayane Avetissian, Roman Babakhanian, Gurgen Balbayan, Erhan Coral, Hakan
Cinar, Vahram Davtian, Bayram Demir, Gago, Armen Gevorkian, Sedat Girgin, Edgar
Grigoryan, Hakan Gurbuzer, Vav Hakobyan, Sarkis Hamalbashian, Roman Kakoyan,
Mehmet Resul Kacar, Raffi Kalenderian, Mesut Karakis, David Martirosyan, Daron
Mouradian, Mikayel Ohanjanyan, Armen Rotch, Kirkor Sahakoglu, Tigran Sahakyan,
Evgenia Sare ve Arman Vahanyan'in farkli Gslup ve cesitli tekniklerle Urettigi heyecan
verici eserleriyle katiliyor. Genis sanatc katiimiyla olusturulan ve resim heykel, fotograf
islerin sergilenecegi bu ozel secki ile Galeri 77’nin sanat anlayisini ve Istanbul’un &nde
gelen galerilerinden biri olarak guclu kimligini yansitmanin yani sira gincel sanatin
picimsel ve entelektuel zenginligini de aciga ckarmak Uzere sanatseverlere hem cok
sayida cesitlilik sunmak hem de bu farkll eserler arasinda mukayese yapma ve iliskiler
kurma imkani saglanmasi hedefleniyor. Ziyaretciler bu renkli ve heyecan verici sergiyi,
fuar stresince Rixos Tersane Istanbul balo salonunda Galeri 77'nin B1-06 no’lu stant
alaninda kesfedebilecekler.









Galeri/7bringstogetherworksfrom 28 artists, both localandinternational, encompassing
various styles such as expressionism, surrealism, neo-pop art, experimental art,
photorealism, abstract, and minimalist works. The fair, which gathers contemporary art
galleries from around the world, will take place at the historic Tersane Istanbul from
October 23rd to 27th, with a preview on October 23rd. The fair will span three different
locations within Tersane Istanbul, including the Event Hall, Rixos Tersane Istanbul’s
ballroom, and open-air areas along the waterfront.

Galeri 77 will exhibit an exciting selection of works by artists such as Karen Arakel,
Narek Arzumanyan, Gayane Avetissian, Roman Babakhanian, Gurgen Babayan, Erhan
Coral, Hakan Cinar, Vahram Davtian, Bayram Demir, Gago, Armen Gevorkian, Sedat
Girgin, Edgar Grigoryan, Hakan Gurbuzer, Vav Hakobyan, Sarkis Hamalbashian, Roman
Kakoyan, Mehmet Resul Kacar, Raffi Kalenderian, Mesut Karakis, David Martirosyan,
Daron Mouradian, Mikayel Ohanjanyan, Armen Rotch, Kirkor Sahakoglu, Tigran
Sahakyan, Evgenia Saré and Arman Vahanyan. The gallery aims to highlight its artistic
vision, showcase its strong presence in Istanbul’s art scene, and reveal the formal and
intellectual richness of contemporary art through this diverse selection. Visitors can
explore this vibrant display at Galeri 77's booth (B1-06) in the Rixos Tersane Istanbul
ballroom during the fair.






Bayram Demir

Bayram Demir 1981 yiinda Kastamonu'da dunyaya geldi. Kadirga Endustri Meslek Lisesi Mobilya Dekorasyon
Bolumu'nde okudu. Mezun olduktan sonraki 2 yil boyunca bircok mobilya atélyesinde alaninda tecrtbeli
ustalarla calisti. 2001 yiinda Marmara Universitesi GUzel Sanatlar Fakultesi Resim Bolumi’ne basladi ve 2010
yilinda Husamettin Kocan Atolyesi’nden mezun oldu. Ogreniminin ilk yillanndan itibaren tekstil sirketlerinde
baski, nakis ve cesitli aksesuarlar icin grafik ve kumas tasanmlan yapti. Sektérun uluslararast Gnde gelen bircok
markasi icin ozel koleksiyonlar hazirladi. Sanatcl Istanbul'da yasamakta ve dzel bir tekstil sirketinde mesleki
kariyerine tasanm direktorl olarak devam etmektedir.

Mesleki hayatina paralel olarak sanatci resim, siir, felsefe, psikoloji, semboloji ve mitoloji konularina ¢zel ilgi
duydu. Cesitli felsefe ve psikoloji konulannda uzun yillar egitimler ald, arastirmalar yapti ve felsefe derneklerinde
kendi ifadesiyle ‘mutevazi seminerler verdi. Siirlerin, kUctk hikayelerin ve skeclerin oldugu onlarca defter
yazip cizdi. Kendine 6zgu felsefi ve sembolik hikayelerini anlatan son resimlerini hakim oldugu en iyi teknikte,
yani 6rme kumas olarak tasarladi ve kumas fabrikalannda bunlann Uretimlerini gerceklestirdi. Ve uzun yillann
ardindan (yaratic motivasyonun korunmasi zorlugu ve Uretkenligin azalmasi kaygisi nedeniyle) artik resimlerinin
sanatseverler ile bulusmasina karar verdi.

Sanatcinin resimleri icin genel olarak su temel durumlann bir toplami oldugunu soylemek yanhs olmayacaktir:
Grafik sanaty, tekstil teknolojisi, dijital resim, felsefe, psikoloji, semboloji, mitoloji ve siir. Bunlardan ilki sanatcinin
mesleki kariyerini icra ettigi grafik sanatidir. Resimlerde grafik sanatina dair kurgular ve o alana ait teknik araclann
izleri gorulebilir. Ressam iyi bir “pixel art” cizeridir ve kumas tasanmlan icin kendine ait cesitli dijital boyama
metotlan gelistirmistir. Ayn1 zamanda 3d ve 2d formlar ve kompozisyonlar yaratmakta da deneyim sahibidir.
Sahip oldugu tum bu deneyimler Uretkenlik hizint oldukca fazla artiran ozelliklerdir.

Sanat¢inin su an Uzerinde calistigl “kumas resim” koleksiyonu teknik olarak incelendiginde tekstil sanatlan
tarihi acisindan da onemli calismalar olduklanna inaniyoruz. Resimlerin Uretim strecinde kumas makinelerinin
sinirlannin zorlandigl, yuksek renk sayilarnnin ve ¢zel iplik iceriklerinin denendigi konuya vakif kisiler tarafindan
hemen fark edilecektir. Elbette ki teknik ve malzeme sanatin sadece bir sahnesi gibidir. Sahneye yansiyan
oyunun ardinda ise hikaye vardir: duygusal, zihinsel ve sezgisel boyutlardaki guclu bir hikaye bu sahne Uzerinde
var olur ve eger yeterince glcll ise onu seyreden insanlann bilincinin derin katmanlarnna ulasabilir.



Bayram Demir was born in Kastamonu (Turkey) in 1981. He studied at the Department of Furniture Decoration of
the Kadirga Industrial Vocational High School. In the 2 years after his graduation, he worked with well experienced
craftsmen in several furniture shops. In the year 2001, he began his studies at the Marmara University Faculty of
Fine Arts Department of Painting and graduated from Husamettin Kocan Workshop in 2010. Following the first
years of his education, he worked in textile companies, making graphic and fabric designs for print, embroidery
and various accessories. He has prepared special collections for many of the industry’s leading international
brands. The artist resides in Istanbul and continues his professional career as a creative director at a private
textile company.

In parallel with his professional life, the artist took a special interest in painting, poetry, philosophy, psychology,
symbolism and mythology. He studied for many years on various subjects of philosophy and psychology,
conducted research and, in his own words, gave ‘modest seminars’ in philosophical associations. He wore
out dozens of notebooks with poems, small stories and sketches. He designed his latest paintings, which
tell his own unique philosophical and symbolic stories, in the technique he has mastered the best, namely
knitted fabric, and carried out their production in fabric factories. And after many years (due to the difficulty
of maintaining creative motivation and the anxiety of reduced productivity), he decided that now his paintings
should meet with art lovers.

It wouldn’t be wrong to say that the artist’s paintings are sum of the following concepts: graphic art, textile
technology, digital painting, philosophy, psychology, symbolism, mythology, and poetry. The first of these is
graphic art, in which the artist conducts his professional career. In his paintings, one can see arrangements of
graphic art and traces of technical tools belonging to this field. The painter is a good “pixel art” illustrator and
has developed his own various digital painting methods for fabric designs. He also has experience in creating
3d and 2d forms and compositions. All these experiences are productivity-accelerating attributes.

When we technically examine the “fabric painting” collection that the artist is currently working on, we believe
that these are also important works in terms of the history of textile arts. To the ones acquainted with the
subject, it will quickly be noticed that the boundaries of fabric machines are being pushed during the production
process of paintings, high color numlbers and special yarn contents are being tried. Of course, technigque and
material are just a scene of art. Behind the play reflected on the stage is a story: a powerful story of emotional,
mental and intuitive dimensions exists on this stage, and if it is strong enough, it can reach the deep layers of
the consciousness of the audience.



Labirent N2 (Per Aspera Ad Astra) / Labyrinth N2 (Per Aspera Ad Astra), 2024
8 renkli kapitone érme jakar kumas / 8-color quilted knitted jacquard fabric
190 x 205 cm



LABIRENT N2 (Per Aspera Ad Astra)

RESIM HAKKINDA

Bu calismam labirent resimler serisine eklenen ikinci calismamdir. “Labirent N1” resminin aciklamasinda

bu serinin olusturulmasindaki temel motivasyonlarla ilgili genel bilgiler vermistim. Bu yUzden burada ayni
aciklamalan tekrar etmek yerine bu yeni resmin barindirdigi bazi sembollerden genel olarak bahsetmeyi daha
yerinde buluyorum. Baslayalim...

Per Aspera Ad Astra: ilk kez bir resmimde bir slogan yer aliyor: Per Aspera Ad Astra. Latince bir deyim

olan bu s6z “zorluklar aracihgiyla yildhzlara” olarak dilimize cevrilebilir. Karsilasilan tim zorluklar eger onu
asabilecek irade ve zekayr gosterebilirsek bizim potansiyellerimizin agiga ¢cikmasina olanak sagliyor. Bu
sayede kesfetmedigimiz yeteneklerimizi fark ederiz ve bunlar bizim icin glice dénusr. ilham vermesi icin bu
s6z bu labirent resminin merkezinde yer almaktadir. Cinkl hayat secimlerle 6rulu bir labirenttir ve orada
kaybolmamak icin her zaman en cok tercih edilen kolay yolu izlemek bilgece olmayacaktir. Ayni zamanda
kolay gibi gérulup tercih edilen yol, zaman icinde ortaya ¢ikardigl ve maruz kalacagimiz potansiyel sonuclan
nedeniyle aslinda daha zor bir yol olabilir. Bu yizden zor olan ile degerli olan arasinda gizli bir bag vardir.

Zafer isareti Bicimli Ev: Zafer isareti fakat tirnaklar oldukca uzun ve zafer oldukca gecikmis gértniyor. Burada
uzayip giden beyhude bir hayalin yarattig bos bir umuttan s6z etmeye calisiyorum.

Sarn Gemi: Manevi bir ¢célde karaya oturmus bu gemi imajini, ruhsal rotasini kaybetmis insanin bir metaforu
olarak disundum. Acik kanatlan ile bu sar gemi gucli rizgarlarnn onu sikistig bu yerden kurtarmasini
bekliyor.

Kale Adam: Resmin sol Ust késesinde yer alan bu form arzusal durtilerle olusturulmus bir kisilik yapisinin
neticesinde meydana gelen bir kompleksi ifade ediyor. Kosullu bir hayat miUcadelesi icerisinde insanin bUyuk
bir gerilim halinde oldugunu distnUyorum. Bu durumu satran¢ oyununda gerilimi surdirmek diye bir taktik
anlayisa cok benzetiyorum. Bu taktige gdre alinabilecek rakip taslar mumkin oldugunca bekletilir, alinmaz
ve yeni cepheler acilarak strekli yeni tehditler yaratilir. Oyuncu kapasitesi oraninda bu durumu strdUrerek
rakibi icin baski yaratir. Hatta tehdidin yarattigi psikolojik durum bir siire sonra tehdidin kendisinden daha
buyuk hale gelir. Usta oyuncular bunu kullanir. Hayatta da ayni sekilde zihnimizin bir yaratisini yasiyoruz. Bin
bir tUrld hesaplamalarla kisilik kalelerimizin tuglalanni yerlestiriyoruz. Yasam enerjimiz bu kaleleri korumak
ve bUyudtmek icin akiyor. Gerilim stirmeye devam ediyor. CUnkU bu hayali kale zihinsel modifikasyonlarimizin
eseridir ve biz zihinsel faaliyetlerimize yabanci oldugumuz siirece kendi labirentimizin sokaklarinda
amacgsizca dolasacagiz.

Yesil Yilan: Bu yesil yilan bilgelik yilanini temsil ediyor. Dualitenin birligini ifade ediyor. Dili ates gibi

olan yilanin kendisi su gibi akiyor. Labirentin ulasilmasi gereken yeri onun kafasinin dstiinde. Tim

bilgelik hazineleri orada yer aliyor. Peki labirentin basladigi yer neresidir? Oyle bir yer yok. Orasi insanin
bilincindedir. Fiziksel mekan ve zamanin &tesindedir ve i¢csel varolus tim siniflanmalann tzerine cikabilir.
Ornegin Gandi bir Vaisya olarak dogdu ama bir Brahman bilincine sahipti ve dyle de eylemde bulundu.

Ve gunumizde yuzlerce 6rnegi mevcut olan yoneticiler bulunduklan mevkinin sorumluluklarindan ¢cok
uzaktadir. Bilincleri kendilerinin ve en fazla ailelerinin kurtulusuna yénelmistir. Bir kral ya da cumhurbaskani
kendi arzularina hakimiyet acisindan zindandaki bir tutsaktan daha az 6zgtrdur. Bu yuzden labirentin
neresinde oldugumuz, neresinden basladigimizin &nemi yoktur. Labirent insanin ruhsal diinyasina kuruludur
ve onun icindeki degeri sahip oldugu bilin¢ duzeyi ile dogru orantilidir.

Altin Kilic: Bilgelik yilaninin hemen altindaki bUyUk kili¢ iradeyi temsil etmektedir. Hemen kabzasinda yanan
bir mum zamani temsil etmektedir. Yillar gectik¢e tUum yaratilan her sey, buna uluslar da dahil, zaman
sahnesinden cekilir. Onlardan geriye kalan bayraklar tarihin sonsuz depolarinda yerini alir. Fakat onlan
yaratan irade tekrar uygarligi insa etmek icin insan ruhunda asla kaybolmadan bekler. Bu gii¢ hepimizin
icindedir ve potansiyel olarak aciga ¢tkmadig zaman kinindaki bir kili¢ olarak temsil edilir. Hemen resimdeki
kilicin ucuna dogru insan bicimli bir dolap gérunuyor. icinde bir kilic ve kalp var. Bu, insanin guclerinden iki
tanesidir: Ask ve irade. Fakat rafta bir eksiklik var; bu ikisine eslik edecek ve yon kazandiracak olan bilgelik. Bu
yUzden dolabin hemen yaninda duran kalpten dikenli bir dil ¢cikarak sarki sdyluyor.

insan Bicimli Zincir: Resimde irade kilicini havada tutan bu insan bicimli zincir insamin ruhsal gelisim icin

gosterdigi caba ve mucadeleyi temsil ediyor. Ayni zamanda Uzerine baglanmis dilek ipleri inanc temsil ediyor.

inanc olmadan bir ilerleme mimkiin olamaz.

Biling Tuglalan: Resimde irade kilicinin keskin ucunun hemen altinda turuncu renkte bir canavar elinde bazi
tuglalan birlestirerek bir yapi insa ediyor ve onu bir arada tutuyor. Bu, bilincimizin modifikasyonlar yaratan



glclni temsil ediyor. Biling dis dlinyay1 kendi renklerine gére boyuyor ve sekillendiriyor. Bunu anlamak icin
uzakta goérulen ve heniz tanimlayamadigimiz bicimsiz bir nesneyi nelere benzettigimize dikkat edebiliriz.
Siyah bir poset, korkularimiz neticesinde UrkUtlcU bir yaratik gibi gérinebiliyor. Sikiikla bu carpitmalar
aradigimiz bir seye cok benzeyebiliyorlar. Ornegin parklarda dolasip karga tliyu aradigim bir zaman uzaktan
karga tlylne benzeyen o kadar ¢cok nesne gérdim ki buna ¢ok sasirmistim. Bazen bir insanin ytzindeki anlik
bir mimik veya o an sergiledigi bir el hareketi icsel yorumlarnmiz neticesinde bize yapilan bir hakaret seklinde
yorumlanabiliyor. Bu modifikasyonlar neticesinde aklimizda birlesen deliller hayatimizin sekil almasinda
onemli bir 6lct oluyor. O halde bu modifikasyonlan fark etmek, gerekirse onlarn durdurmak ve daha guclu
baglar insa etmek icin bir firsat var. Hayatimiz bilincimizin bir yansimasidir. Buna cesurca bakip gercegi
gorebilirsek kendimizle yeniden tanisabiliriz. Bu stire¢ acidir, ertelenebilir ama kacinilmazdir. Doga bizi bu
ylUzlesmeye dogru bikmadan usanmadan zorlar. Doga bizim daha gercek olmamiz icin sonsuz yaratimlar
sergiler. O halde bizler de oyuna katilabm ve ona yardim edelim.

Resimdeki geriye kalan yizlerce semboll burada tek tek yorumlamak cok patik olmayacagindan bu isi sizin
sezgilerinize birakmay tercih ediyorum. CUnkl sezgileriniz anlamlar zihinsel bir karmasadan cok daha net
gorecektir.

Bilgelik, ask ve irade sizinle olsun...

LABYRINTH N2 (Per Aspera Ad Astra)

ABOUT THE ARTWORK

This is the second work added to my labyrinth series. In the description of the painting “Labyrinth N1,” |
provided general information about the main motivations behind the creation of this series. Therefore,
instead of repeating the same explanations here, | find it more appropriate to talk generally about some of
the symbols present in this new painting. Let’s begin...

Per Aspera Ad Astra: For the first time, a slogan appears in one of my paintings: Per Aspera Ad Astra. This
Latin phrase can be translated into our language as “through hardships to the stars.” All the difficulties we
encounter, if we can demonstrate the will and intelligence to overcome them, allow our potentials to unfold.
Through this, we discover talents we have yet to recognize, which transform into strength for us. This phrase
is placed at the center of this labyrinth painting to inspire, because life is a labyrinth woven with choices,

and following the most chosen, easy path is not always the wisest decision. Moreover, the path that seems
easy and preferred might turn out to be more difficult due to the potential consequences it unveils over time.
Hence, there is a hidden connection between what is challenging and what is valuable.

House in the Shape of a Victory Sign: The victory sign, but the nails are quite long, and the victory seems
significantly delayed. Here, | am trying to speak about an empty hope created by an endlessly drawn-out
futile dream.

Yellow Ship: | envisioned this image of a ship stranded in a spiritual desert as a metaphor for a person who
has lost their spiritual direction. With its sails open, this yellow ship is waiting for strong winds to rescue it
from where it is trapped.

Castle Man: This form located in the upper-left corner of the painting expresses a complex that arises
because of a personality structure built on desires. | think a person is in a great state of tension within the
conditional struggle of life. | compare this situation to a strategy in chess called maintaining tension. In this
strategy, the capture of the opponent’s pieces is delayed as long as possible, new fronts are opened, and
continuous new threats are created. The player, to the extent of their capacity, sustains this state, creating
pressure on their opponent. In fact, after a while, the psychological state created by the threat becomes
greater than the threat itself. Master players use this. Similarly, in life, we experience the creations of our
mind. We place the bricks of our personality castles with a thousand calculations. Our life energy flows

to protect and grow these castles. The tension continues. Because this imaginary castle is the work of our
mental modifications, and if we remain strangers to our mental activities, we will wander aimlessly in the
streets of our own labyrinth.

Green Snake: This green snake represents the serpent of wisdom. It symbolizes the unity of duality. The
snake, whose tongue is like fire, flows like water. The destination of the labyrinth is located above its head. All
treasures of wisdom reside there. So, where does the labyrinth begin? There is no such place. It is within the



consciousness of the individual. It transcends physical space and time, and inner existence can rise above
all classifications. For instance, Gandhi was born as a Vaishya but possessed a Brahman consciousness and
acted accordingly. And today, many leaders who exist are far from the responsibilities of their position. Their
consciousness is directed towards saving themselves and, at most, their families. A king or a president is less
free, in terms of mastery over their own desires, than a prisoner in a dungeon. Therefore, where we are in the
labyrinth or where we started does not matter. The labyrinth is established within a person’s spiritual world,
and its value within is directly proportional to the level of consciousness one possesses.

Golden Sword: The large sword right below the snake of wisdom represents willpower. The burning candle
on its hilt symbolizes time. As the years pass, everything created, including nations, retreats from the stage of
time. What remains of them finds a place in the infinite warehouses of history. However, the willpower that
created them waits within the human spirit, never truly disappearing, ready to rebuild civilization once again.
This power is within all of us, and when it does not manifest, it is symbolized as a sword in its sheath. Just
toward the tip of the sword in the painting, a human-shaped cabinet can be seen. Inside is a sword and a
heart. These are two of the powers within humans: love and will. However, the cabinet has a missing space; it
lacks wisdom to accompany and guide these two. Therefore, a thorny tongue emerges from the heart beside
the cabinet, singing.

Human-Shaped Chain: The human-shaped chain holding the sword of willpower in the air represents the
effort and struggle humans exert for spiritual growth. At the same time, the ribbons tied to it symbolize faith.
Without faith, progress is not possible.

Bricks of Consciousness: In the painting, right below the sharp tip of the sword of willpower, an orange-
colored monster is seen combining bricks and building a structure, holding it together. This represents the
power of our consciousness to create modifications. Consciousness paints and shapes the outer world
according to its own colors. To understand this, we can observe what we liken an indistinct object in the
distance to, which we haven’t yet defined. A black bag can appear as a terrifying creature due to our fears.
Often, these distortions closely resemble something we are seeking. For example, while | was wandering

in parks looking for crow feathers, | was amazed by how many objects from a distance resembled crow
feathers. Sometimes, a fleeting expression on a person’s face or a hand movement they make is interpreted
as an insult through our internal interpretations. The evidence gathered in our minds due to these
modifications plays a significant role in shaping our lives. Thus, there is an opportunity to recognize, halt, and
build stronger bonds from these modifications. Our lives are a reflection of our consciousness. If we dare to
look at this and see the truth, we can reintroduce ourselves. This process is painful, it can be postponed, but
it is inevitable. Nature relentlessly pushes us towards this confrontation. Nature presents infinite creations for
us to become more real. So, let us join the game and help it.

Since it wouldn’t be practical to interpret each of the hundreds of symbols in the painting here, | prefer to
leave that to your intuition. Your intuition will see the meanings much clearer than a mental mess.

May wisdom, love, and willpower be with you...






Gago (Gagik Arakelyan) 1965 viinda Ermenistan’da dogdu. 1975-1979 villan arasinda Hakob Kojoyan Sanat
Okulu’nda egitim gordu. 1983-1985 yillan arasinda Moskova'da ikonografi Uzerine uzmanlik egitimi aldiktan sonra
1987 yilinda Erivan Devlet Universitesinda sosyoloji ve felsefe egitimi gormeye basladi. Sanatcl 1994 yilindan
beri Ispanya’da yasamakta ve calismalarnni strdtrmektedir.

Gago’nun islerinde bir cocugun hayal dunyasim goruyoruz; renkli, parlak ve kimliksiz. HenUz hicbir sey
somutlasmamis ve her sey surekli bir degisim halinde, cok uzun sure devam edecek bir arayis streci bu. Henuz
yeni sekillenmeye baslamis bu erken dunya, etraftaki bir surl seyin guclu etkisi altinda hem égreniyor hem de
sahip oldugu temel gudulerin tesiriyle surekli gelisiyor. Tam da bu safhada, hic kimsenin bize dgretmedigi ve
dogdugumuz andan beri bizimle birlikte olan gulme icgudlUsunun en temiz haliyle karsilasiyoruz. Sanatcinin
resimleri, tum olasiliklann ic ice gecerek her turlr tuhafligin mumkun olabildigi cocukluk hayallerinin o renkli ve
fantastik atmosferiyle icimizi isitarak bizleri gulumsetirken, ayni zamanda insanin 6zUne dénme yolunda iste bu
en masum ve saf hali koruyabilmenin degerine vurgu yapiyorlar.

Gago, 1980 yilinda Henrik Igityan Ulusal Estetik Merkezi (Ermenistan) Genc Sanatcilar Yansmasi’'nda birincilik
odultnd aldl Ayrica sanatcl 1998 yilinda duzenlenen Montgat Y Rechac (Ispanya) Sanat Yarismasin'da buyuk
odul sahibidir. Gago’nun eserleri 1991-2017 yillan arasinda Ermenistan, Rusya, Ispanya, Fransa ve Amerika'daki
cesitli karma sergilerde yer aldi. Sanatc ilk kisisel sergisini 1994 yilinda yerlestigi Ispanya’da gerceklestirdi. Gago
2018 yilina kadar Ispanya, Fransa, Amerika ve Rusya'daki cesitli galerilerde 15 civarinda kisisel sergi duzenledi.
Sanatcinin eserleri tum dunyada ¢ok sayida ¢zel koleksiyonda yer almaktadir.



Gago (Gagik Arakelyan) was born in Armenia in 1965. He studied at Hakob Kojoyan Art School between 1975~
1979. After receiving specialization training on iconography in Moscow between 1983-1985, he started to study
sociology and philosophy at Yerevan State University in 1987. The artist has been living and working in Spain
since 1994.

In Gago’s works, we see the dream world of a child; colorful, bright and anonymous. Nothing has materialized
yet and everything is in a constant state of change, a process of searching that will continue for a very long time.
This budding world, which has just begun to take shape, is both learning under the strong influence of many
things around it and constantly evolving under the influence of its basic instincts. It is precisely at this stage
that we encounter the purest form of the instinct to laugh, which no one has ever taught us and which has
been with us since the moment we were born. While the artist’'s paintings make us smile by warming us with
the colorful and fantastic atmosphere of childhood dreams, where all possibilities intertwine and all kinds of
strangeness are possible, they also emphasize the value of preserving this mostinnocent and pure state on the
way to returning to one’s essence.

Gago received the first prize in the Henrik Igityan National Center for Aesthetics (Armenia) Young Artists
Competition in 1980. In addition, the artist won the grand prize in the Montgat Y Rechac (Spain) Art Competition
held in 1998. Gago’s works were exhibited in various group exhibitions in Armenia, Russia, Spain, France and the
USA between 1991 and 2017. The artist held his first solo exhibition in Spain, where he settled in 1994. Until 2018,
Gago held around 15 solo exhibitions in various galleries in Spain, France, the USA and Russia. His artworks are
part of vast number of private collections all over the world.



Ay’da Oyun / Game on the Moon, 2024
Tuval Uzerine akrilik / Acrylic on canvas
14 x146 cm

GAGO 24

i






20



Erhan CORAL

Erhan Coral, 1966 yilinda Istanbul’da dogdu. Muhendislik egitimini takiben ABD’de is idaresi alaninda yUksek
lisans yaptiktan sonra, yaklasik 25 yil strecek bankacilik kariyerinin ardindan da meslek hayatini kendi danismanhik
sirketi Gzerinden surdurmektedir.

Fotograf cekmeye yillar dbnce basit bir analog kamera ile sadece bir hobi olarak baslamis olmasina ragmen ileriki
yillarda bu sadece bir hobi olarak kalmanin otesine gecerek gercek bir tutkuya donusmustur. Genelde siyah
beyaz sokak fotografciigl tzerine calismakla birlikte zaman zaman belgesel projeler Uzerinde de calismalarin
10 seneyi askin bir stredir devam ettirmektedir.

Istanbulda dogup buyumus olmasi, sehrin canli ve karma kulturel yapisi ile birlesince fotografciligina daha
tutkulu bir sekilde devam etme firsati vermistir. Sik seyahat eden bir gezgin olmasi sayesinde ise farkl kulttrleri
ve farkl insanlan fotograflayabilme sansina sahip olmustur. Graciela Iturbide’nin dedigi gibi “Sonucta fotograf
benim icin dunyay! tanimak icin bir bahane”

Yurt icinde katildigr bircok karma serginin ardindan Mayis 2022'de “Sehirde Bir Basina” isimli ilk kisisel sergini
YapiKredi Bomontiada’da acmistir. Bu calisma sehrin farkl alanlannda, farkll zamanlarda, farkl mevsimlerde
kendisi ve sehirle bas basa kalan insanlarnn hikayesini anlatmaktadir. Sanatcinin “Metropol Kayitlarn: Kentsel
Mimariyi ve Insanligl Yakalamak” isimli ikinci kisisel sergisi Ocak 2024’te Galeri 77'de gerceklesmistir. Mimari ve
insan hikayelerininicice gectigi bu sergi, izleyiciyi kentsel peyzajin kalbine tasiyarak modern sehirlerin hikayelerini
sehircilik, mimari harikalar ve bu mekanlan evi olarak géren bireylerin gbzunden anlatiyor.

Fotograf yolculugu boyunca, aralannda Sony World Photo Awards, International Photography Awards, Travel
Photographer of The Year gibi son derece prestijli yansmalardan kazanilmis bircok édule sahiptir.



Erhan Coral was born in Istanbul in 1966. Following his engineering education, he completed his master’s
degree in business administration in the USA, and after a banking career of about 25 years, he continues his
professional life through his own consulting company.

Although he started taking photographs many years ago with a simple analog camera as a hobby, in the years
to come it went beyond being just a hobby and turned into a real passion. Even though he usually works on
black and white street photography, he has been working on documentary projects from time to time for more
than 10 years.

Being born and raised in Istanbul, combined with the vibrant and mixed cultural structure of the city, has
given him the opportunity to continue his photography more passionately. Being a frequent traveler, she has
had the chance to photograph different cultures and different people. As Graciela Iturbide says, “In the end,
photography is an excuse for me to get to know the world.”

After participating in many group exhibitions in Turkey, he opened his first solo exhibition titled “Alone in
the City” at YapiKredi Bomontiada in May 2022. This exhibition tells the story of people who are alone with
themselves and the city in different areas of the city, at different times, in different seasons. The artist’'s second
solo exhibition “Metropolis Chronicles: Capturing Urban Architecture and Humanity” took place at Galeri 77 in
January 2024. Intertwining architectural and everyday stories, this exhibition takes the viewer into the heart of
the urban landscape, telling the stories of modern cities through the eyes of urbanism, architectural marvels
and the individuals who call these spaces home.

Throughout his photographic journey, he has won many awards from highly prestigious competitions such as
Sony World Photo Awards, International Photography Awards and Travel Photographer of The Year.
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Kaplicalarda Bir Giin / A Day at the Hot Springs, 2022
[Ed.5+1 AP]
Kagit Uzerine arsivsel pigment baski / Archival pigment print on paper
85x120 cm



KAPLICALARDA BIR GUN

Van'in Garoymak ilcesine 7 kilometre uzakliktaki Budakl kéyldndeki acik hava kaplicasi, yazin sifa arayanlarnn,
kisin ise manda ve atlarini yikamak isteyenlerin tercihi oluyor.

Hava sicakliginin eksi 20 dereceye kadar diustigu kdyde, agir kis kosullan nedeniyle ahirlardan ¢ikarnlamayan
manda ve atlar, dinlenmeleri icin belirli araliklarla kaplicaya géturtluyor.

Soguk havalarda hayvanlarnyla kaplicaya giden kéyun gencleri, yaklasik 2 saat boyunca karla kapli ancak sicaklig
40 derece olan kaplica suyunda manda ve atlarini yikiyor. Kaplicanin sicak suyu, onlan bit ve parazitlerden
arindinyor ve bu sayede hayvanlar daha saghkl ve iyi besleniyor. Soguk nedeniyle buharlasmanin yogun oldugu
kaplicada temizlenen manda ve atlar, kéye geri getiriliyor.

Ocak 2022’de glnesli bir sabah bir grup fotografciyla birlikte Budakli'yi ziyaret ettim ve banyo rutinini
yakaladim. StrUyl kdyden kaynaklara kadar takip ettik ve yol boyunca fotograflar cektik. TUm sdreci yakalamak
icin yaklasik 50-60 kare ¢ektim. Nefes kesen manzaranin étesinde Budakl bana yerel kilturle baglanti kurma
sansi verdi. Hayvanlan kaplicaya gotiren koylllerle etkilesime girerek, onlarin nesesini ve memnuniyetini tasvir
eden samimi anlan yakalamaya calistim.

Bu 6zel karede beni en cok etkileyen sey, cocukla ati arasindaki gercek dostluk ve sevginin yani sira tUm bu
zorlu yasam kosullarina ve ekonomik sikintilara ragmen kdy cocuklarnin huzuru ve mutluluguydu.

Budakl kaplicalarim fotograflamak unutulmaz bir deneyimdi. Objektifimle, bu dogal harikanin icinde yankilanan
buyUleyici guzelligi 6zetlemeyi amacladim. Her fotograf hissetti§im huzurun bir hatirasi ve doganin bize
latufkarca bahsettigi buyileyici cazibenin bir hatirlaticisi oldu. Sanirnm bu hisler bir sekilde fotografima yansidi
ve bana dinyanin en prestijli fotograf yansmalarindan édillerle ddnmenin gururunu yasatt.

2023 Sony World Photography Awards yarismasinda hem “Finalist” hem de “Turkiye Ulke Birinciligi” éduilleri
ile beraber 2023 Travel Photographer of The World’deki “Highly Commanded” dereceleri ile uluslararasi sektor
uzmanlan ve meslektaslarimin takdirini kazanms oldum.

Erhan Coral

EL ALBUM
DEL MUNDO

Vigjamos al precioso parque de Nara

enJapoén, al icénico Puente Viejo de

Mostar y a las aguas termales turcas
los ganadores de los Sony
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A DAY AT THE HOT SPRINGS

The open-air hot spring in Budakli village, located 7 kilometers away from the GlUroymak district of Van, is the
choice of those seeking healing in the summer and those who want to wash their buffalo and horses in the
winter.

In the village, where the temperature drops to as low as minus 20 degrees, buffalo and horses, which cannot
be taken out of their barns due to the harsh winter conditions, are periodically taken to the hot spring for
rest.

During the cold weather, the young people of the village take their animals to the hot spring, where they
wash their buffalo and horses in the 40-degree hot spring water for about 2 hours, despite the snow-
covered surroundings. The hot water of the spring cleanses them of lice and parasites, making the animals
healthier and better nourished. After being cleaned in the hot spring, where intense steam rises due to the
cold, the buffalo and horses are brought back to the village.

On a sunny morning in January 2022, | visited Budakli with a group of photographers and captured the
bathing routine. We followed the herd from the village to the springs, taking photos along the way. | took
about 50-60 shots to capture the entire process. Beyond the breathtaking scenery, Budakli gave me the
chance to connect with the local culture. By interacting with the locals who brought their animals to the hot
spring, | tried to capture candid moments that depicted their joy and contentment.

What impressed me most in this particular shot was the genuine friendship and love between the child and
the horse, as well as the peace and happiness of the village children, despite the tough living conditions and
economic difficulties.

Photographing the Budakli hot springs was an unforgettable experience. Through my lens, | aimed to
encapsulate the captivating beauty that resonates within this natural wonder. Every photograph became

a memory of the peace | felt and a reminder of the enchanting allure that nature so graciously bestows
upon us. | believe these feelings somehow reflected in my photograph, and | had the pride of returning with
awards from the world’s most prestigious photography competitions.

In the 2023 Sony World Photography Awards, | was honored with both the “Finalist” and “Turkey Country
Winner” awards, along with a “Highly Commended” title at the 2023 Travel Photographer of The World,
earning the appreciation of international industry experts and my peers.

Erhan Coral
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Raffi KALENDERIAN

Amerikall sanatci Raffi Kalenderian, 19817de Los Angeles'ta dogmus olup, halen orada yasamaktadir ve calismaktadir.
Los Angeles'in buyUlu renklere barinmus gokyUzU, sanatgr icin her zaman dnemli bir itham kaynag olmustur. Zaman
zaman bu sehrin tuhafligl, Kalenderianin eserlerinde gliclu bir sekilde yansir. Diger onemli bir stilistik etki ise, Ingiliz
sanatgl David Hockney olmustur. Hockney’'nin manzaralan ve portreleri, zamanin durdurulmus bir anini yakalayan
ve bu anin sonsuza kadar uzaniyormus gibi hissedildigi bir ani temsil eder. Kalenderian, 2004 yilinda Kaliforniya
Univeristesinden (Los Angeles, ABD) Guzel Sanatlar Lisansrni aldi. Ayni yil, Idyllwild, Kaliforniya’daki Idyllwild Arts
Academy’de bir konuk sanatcr programini tamamladi, ardindan 2007°de Fransiz Antilleri, St. Barthélemy’de baska bir
rezidans calismasi yapti.

Raffi Kalenderianin tablolan, ayni anda hem psikolojik kesifler hem de portre sanatinin dinamiklerine yonelik bicimsel
arastirmalar sunar. Sanat pratigi, figlrasyon ve soyutlamanin bir sentezine dayanir; canli, katmanl kompozisyonlar
yaratarak, konulanni hem ayrnntii hem de soyutlanmis cevrelerde konumlandinr. Kalenderianin calismalan yalnizca
temsiliyetin dtesine gecer, bireysel kimlik ile insan varligini cevreleyen ve tanimlayan insa edilmis mekanlar arasindaki
etkilesimi arastinr.

Kalenderianin konulan—cogunlukla arkadaslan ya da tamdiklarn—zengin dokulu ic mekanlarda, dusunceli bir dinginlik
aninda tasvir edilir. Bu cevreler, giysi, mobilya ve dogal unsurlar Uzerindeki karmasik desenlerle olusturulmus olup,
sadece arka plan olarak degil, figrlerin ayrnlmaz bir uzantisi olarak hizmet eder. Bu figlr ve zemin fUzyonu araciligiyla
Kalenderian, portre ve manzara arasindaki geleneksel sinirlan zorlar, konulannin icsel yasamlan ile dis dunyalan
arasindaki aynlmaz bagr vurgular. Tablolan, renk, form ve desenin dikkatlice islenmis etkilesimi araciligiyla, oturan
kisinin duygulan, dusunceleri ve gecmislerinin ifade edildigi psikolojik manzaralar haline gelir.

Raffi Kalenderianin canli, neredeyse halUsinatif renk paletleri ve duzlestirilmis mekansal boyutlan, zamansal bir askiya
alma hissi uyandinr—figtrler hem tanidik hem de garip bir sekilde yabanci bir alanda var gibi gérantr. Kompozisyonlar,
post-empresyonist, 6zellikle Matisse’in calismalanndan etkilenen karmasik dekoratif motifler kullanarak, gerceklik ile
soyutlama arasindaki sinirlan bulaniklastinr. Ayni zamanda modernist portre sanatinin bicimsel kaygllanyla da ilgilenir.

Kalenderianin yaklasimi, gdzlem ve etkilesim eylemine derinden kok salmistir. Modelleriyle gecirdigi zaman suredi,
pratigi icin vazgecilmezdir; bu, portrelerine yasanmis bir deneyim duygusu katmasina olanak tanir. Eserlerindeki
sosyallik elementi, Kalenderianin uygulamasi icin kritik ©neme sahiptir—bu, modern teknolojinin izolasyonuna karsi
bir denge olusturur. Modellerini dikkatlice gdzlemleyerek, yalnizca fiziksel benzerliklerini degil, ayn zamanda duygusal
ve psikolojik varliklannin inceliklerini de yakalar. Bu etkilesim, eserlerinde ince ayrnntilarla kendini gosterir: hareketsizlik
ve hareket arasindaki gerilim, bakislann sessiz mahremiyeti ve cevredeki desenlerdeki ince dalgalanmalar.

Calismalan siklikla gecicilik, kimlik ve benlik kavramlanni kesfeder. Kalenderian'in portreleri, yalnmzca konularnnin gorsel
betimlemeleri degildir; ayni zamanda onlann var olduklan daha genis sosyal ve kulturel baglamlann yansimasidir. Bu
anlamda Kalenderian'in eserleri, bireylerin hem fiziksel hem de psikolojik ortamlar tarafindan nasil sekillendigi Uzerine
bir meditasyon olarak gérulebilir. Konularn strekli bir bekleme haliicinde yakalannms gibi gbrunur, duruslan ve ifadelerd,
cagdas varolusun belirsiz dogasini yansitan bir belirsizlik ve ic gbzlem duygusu uyandirr.

Kalenderianin anlati, soyutlama ve portreyi harmanlama yetenegi, insan kimliginin karmasikhklanni gorsel araclarla
sorgulayan sanatcilann bir devambhgina yerlestirir. Calismalan, New York'taki Miles McEnery Gallery, Zurin'teki Galerie
Peter Kilchmann, Berlin'deki Buchmann Galerie ve Londra’daki Saatchi Gallery gibi ABD ve Avrupa’nin dnde gelen
galerilerinde sergilenmistir. Bu sergiler, modern yasamin kesisim noktalanni gezinen, onun ince duygusal halleri
yakalayan ve bunu derin bir hassasiyet ve bicimsel yenilikle yapan bir sanatci olarak onemini vurgulamaktadr.



American artist Raffi Kalenderian was born 1981 in Los Angeles, where he lives and works. L. A’s magically tinted
skies have always been a relevant source of inspiration to the artist. Every so often the peculiarity of this city reflects
momentously in Kalenderian’s works. Another considerable stylistic influence has been the British artist David Hockney,
whose landscapes and portraits depict a singular snapshot caught in time, as if the moment was meant to stretch
forever. Kalenderian received his Bachelor of Fine Arts from the University of California, Los Angeles in 2004. In the
same year, he completed a residency at the Idyllwild Arts Academy in Idyllwild, California, followed by another residency
in 2007 at St. Barthélemy in the French West Indies.

Raffi Kalenderian’s paintings are at once psychological explorations and formal investigations into the dynamics of
portraiture. His practice is rooted in a synthesis of figuration and abstraction, where he constructs vibrant, intricately
layered compositions that situate his subjects within meticulously detailed, yet abstracted, environments. Kalenderian’s
work transcends mere representation, delving into the interplay between individual identity and the constructed spaces
that both surround and define the human condition.

Kalenderian’s subjects—often friends or acquaintances—are depicted in moments of contemplative repose, surrounded
by richly textured domestic settings. These environments, composed of elaborate patterns on clothing, furniture, and
natural elements, serve not as backdrops but as integral extensions of the figures themselves. Through this fusion of
figure and ground, Kalenderian challenges the traditional boundaries between portraiture and landscape, emphasizing
the inextricable link between the internal lives of his subjects and the external worlds they inhabit. His paintings become
psychological landscapes, where the sitter's emotions, thoughts, and histories are expressed through the meticulously
rendered interplay of color, form, and pattern.

His use of vibrant, almost hallucinatory color palettes and flattened spatial dimensions invokes a sense of temporal
suspension—his figures seem to existin a space thatis both intimately familiar and strangely detached. The compositions
blur the lines between reality and abstraction, using intricate decorative motifs that echo post-Impressionist influences,
particularly the work of Matisse, while simultaneously engaging with the formal concerns of modernist portraiture.

Kalenderian’s approach is deeply rooted in the act of observation and interaction. The time spent with his sitters is integral
to his process, allowing him to imbue his portraits with a sense of lived experience. As he has remarked, the social aspect
of his practice is critical—it offers a counterpoint to the isolation of modern technology. By carefully observing his subjects
over extended periods, Kalenderian captures not only their physical likeness but also the subtleties of their emotional
and psychological presence. This engagement with his subjects reveals itself in the fine details of his work: the tension
between stillness and motion, the quiet intimacy of the gaze, and the subtle fluctuations in the surrounding patterns.

His oeuvre often explores themes of temporality, identity, and the constructed nature of selfhood. Kalenderian’s
portraits are not just visual depictions of his subjects but are reflective of the broader social and cultural contexts in
which they exist. In this sense, Kalenderian’s work can be seen as a meditation on the ways in which individuals are
shaped by their environments, both physical and psychological. His subjects appear caught in a perpetual state of
waiting, their poses and expressions evoking a sense of ambiguity and introspection that reflects the uncertain nature
of contemporary existence.

Kalenderian’s ability to blend narrative, abstraction, and portraiture places him within a continuum of artists who probe
the complexities of human identity through visual means. His work has been shown extensively in solo and group
exhibitions across the United States and Europe, including prominent venues such as the Miles McEnery Gallery in
New York, Galerie Peter Kilchmann in Zurich, Buchmann Galerie in Berlin, and the Saatchi Gallery in London. These
exhibitions underscore his significance as an artist who navigates the intersections of modern life, capturing its nuanced
emotional states with profound sensitivity and formal innovation.
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Keten Uzerine yagliboya / Oil on linen
157 x183 cm
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Hakan GURBUZER

Hakan Gurbuzer 1990 yilinda Denizlide dogdu. 2010-2014 vyillan arasinda Pamukkale Universitesi Resim
Ogretmenligi Bolumu'nde egitim gordl. Mezuniyetinden sonra dévme stidyosunda calismaya basladi ve
2017°'de kendi ddvme studyosunu acti. Sanatcr halen Denizli'de yasamakta ve calismalannt devam ettirmektedir.

Hakan Gurbuzer, 2014 yilinda “Ogretmen Okullaninin Kurulusunun 166. Yil Donumu” sergisi (Pamukkale
Universitesi Egitim Fakultesi, Denizli) ve 2022 yilinda ise “Bir Grup Insan” (Merkez Efendi Kultir Merkezi, Denizli)
isimli karma sergilerde yer aldi.

“‘Bugun hayatta olan tum insanoglu, binlerce yillik insanlik gecmisinin bellegini tasir. Bu bellekte gecmisin
korkularini, bilgilerini, inanclarini, geleneklerini, torelerini, kaltarlerini, bagliliklarini, aliskanliklarini tasimaktayiz
ve bunlar kendi icimizdeki catismalarin bir tarafini olusturmaktadir. Icimizdeki catismanin diger tarafinda ise
bulundugumuz cografya, teknoloji, egitim, kisisel haklar, &zgurluk, icinde bulundugumuz dénemin tehditleri,
endiseleri, sikintilari, korkular bulunmaktadir. Insanin icinde ne kadar ilke, ideoloji, fikir var ise ic dunyasindaki
catismalar da bir o kadar fazladir. Bu catismalarn ortaya ¢ikaran etkenler nelerdir? Bu catismalarla nasil
basa cikiyoruz, ne gibi cézumler Uretiyoruz? Uretebiliyor muyuz? Bu durumun bizde yarattigi ruhsal ve fiziksel
etkileri nelerdir?

Genel kompozisyonda éncelikli olarak formlan ve renkleri kullaniyorum. Genelde odak noktasi olarak tek
figur kullonmayi tercih ediyorum. Odak noktasindaki figurl izleyiciye dénuk yaparak izleyici ile eser arasinda
bag kurmayr amaclhyorum. Figurt ve mekani deforme etmenin aslinda insanoglunun ic ddnyasinda
neler dusundugunt ve bunlarn disar nasil farkl yansittigini gosterebilmek acisindan iyi bir yol oldugunu
dustnuyorum. Manifestom; duyguyu ve o havayi renklerle anlatmak ve batinluk saglamak, resmin geneline
baktigimizda ise renk ve deforme edilmis formlar ile hem uyumlu hem de uyumsuz bir hava yaratmaktir”
Hakan Gurbuzer



Hakan Gurbuzer was born in 1990 in Denizli (Turkey). He studied at Pamukkale University, Department of
Education of Visual Arts between 2010-2014. Afterwards, he started working at a tattoo studio and later opened
his own studio in 2017. He continues to live and work in Denizli.

In 2014, GUrbuzer took part in the “166th Anniversary of the Founding of Teacher Training Schools” group
exhibition (Pamukkale University Faculty of Education, Denizl), and in the group exhibition “Bir Grup Insan” [A
Group of People] in 2022 (Merkez Efendi Cultural Center, Denizli).

“All human beings living today carry the memory of thousands of years of human history. Within this memory
we preserve the fears, knowledge, beliefs, traditions, customs, cultures, loyalties, and habits of the past. And
these constitute one side of the conflict within us. The other side of the conflict are the geography we inhabit,
the technology, education, personal rights, freedom, the dangers of our era, our concerns, anxieties, and fears.
The more principles, ideologies and ideas that exist within each person, the more conflicts they hold inside.
What are the factors that trigger these conflicts? How do we deal with these conflicts? What solutions do we
come up with? Can we come up with any? What is its mental and physical toll on us?

| prioritize the use of forms and colors in the overall composition. | usually prefer to have a single figure as a
focal point. By making this figure face the viewer, | aim to create a connection between the viewer and the
artwork. | believe that deforming the figure and the space is a good way of showing what human beings are
like in their inner worlds and how they reflect these differently to the outside. My manifesto is to express these
emotions and that atmosphere through colors and to provide integrity—and for the painting as a whole, my
aim is to create an atmosphere that is both compatible and incompatible through color and deformed forms.”
Hakan Gurbuzer
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ilk Durak / First Stop, 2024
Tuval Uzerine yagliboya / Oil on canvas
140 x 150 cm
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Hakan CINAR

Hakan Cinar1983yilinda Trabzon’da dogdu. 2011 Marmara Universitesi Glizel Sanatlar Fakultesi Heykel Bolumdrnde
lisans egitimini tamamladi. 2012 senesinde ise Mimar Sinan Universitesi Guzel Sanatlar Fakultesi Heykel
Bolumirnde yuksek lisans egitimine basladi. Sanatcr Istanbul’daki atdlyesinde calismalanni stirdtrmektedir.

Insanlik tarihi boyunca edinilmis tim deneyimlerin, dustncelerin ve duygulann kusaklar arasinda aktanmi
Hakan Cinar heykellerinin ana dinamigini olusturmaktadir. Sanatgl, heykellerinde dusunen, gbren, isiten ama
ayni zamanda unutan, yanilsamayi gercekmis gibi gdsteren ve sekil degistiren insan bedeni araciligiyla gecmisin
buglnin soz dizimi ile ne dedigini anyor. Kusaklar arasi aktarnimin sekteye ugradigl anlan, duygulan ve durumlan
vurgulamay tercih ettigi heykel pratiginde cogu zaman sikisik bir duzen ve kapal bir form arayisi da bunun
sonucu olarak kendini gdsteriyor.

Hakan Cinar was born in Trabzon in 1983. In 2011, he completed his undergraduate education at Marmara
University Faculty of Fine Arts, Department of Sculpture. In 2012, he started his master’s degree at Mimar Sinan
University, Faculty of Fine Arts, Department of Sculpture. The artist continues to work in his studio in Istanbul.

The transmission of all experiences, thoughts and emotions acquired throughout human history between
generations constitutes the main dynamic of Hakan Cinar sculptures. In his sculptures, the artist searches for
what the past says with the syntax of the present through the human body that thinks, sees, hears but also
forgets, shows illusion as reality and changes shape. In his sculpture practice, where he prefers to emphasize
moments, emotions and situations in which intergenerational transmission is interrupted, the search for a
cramped order and a closed form often manifests itself as a result of this.



Sonrasi Kalir / The Rest Remains, 2024
Ahsap yontu (Sapelli agacr) / Wood engraving (Sapele tree)
80 x60x45cm
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Yer Degistiriyor Korku / Fear is Moving, 2024
Ahsap yontu (Sapelli agacr) / Wood engraving (Sapele tree)
130 x 98 x 86 cm



KORKU

insan Halleri

“insanin kendisini anlayamaz duruma gelmesi, yabancilasma...”

“Reaksiyoner irade...”

“Egoistlik...”

“Kendini kendinden ve her seyden koparan insanin kargasaya 6zlemi...”

“Kaos!”

“insan butun diizenlerin kdkenine geri gidip, bicimlestirilmis her seyi yok etmek zevkine varmak istemektedir:
“Bu zevk ucurum kiyisinda bas dénmesidir...”

“Gizemli bir ses onu asagiya cagirmaktadir...”

(SCHELLING’den alintilar)

”»

insan icinde yasayabilecegi ortami kendisi yaratan ve yarattigi bu diizenin sorumlulugunu da kendi
omuzlarinda tasiyan varhktir.

k% %k

“Insan ‘birey’dir. Birey kendinden ve diger biitiin insanlardan sorumludur. Zorunlu 6zgurlik budur. Hemen
simdi olabilendir”
(J.P. SARTRE’dan alintilar)

Ozgiirliik ‘sanal’dir! Gercek dzgiirliik, onu kazandigimizda ne yapacagimiza verdigimiz cevaptir.

FEAR

States of the Human Condition

“Man’s inability to understand himself, alienation...”

“Reactionary will...”

“Egoism..”

“The longing of a man who separates himself from everything, including himself, for chaos...”

“Chaos!”

“Man wants to return to the roots of all order and indulge in the pleasure of destroying everything that has
been shaped.”

“This pleasure is the dizziness at the edge of the abyss..”

“A mysterious voice calls him downward..”

(Quotes from SCHELLING)

Human beings are entities who create the environment they can live in and bear the responsibility of the
order they establish on their own shoulders.

*ook ok

“Man is an ‘individual’. The individual is responsible for himself and all other human beings. This is necessary
freedom. It is what can happen right now.”

(Quotes from J.P. SARTRE)

Freedom is ‘virtual’! Real freedom is the answer we give to what we will do once we have attained it.
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Vav HAKOBYAN

VavHakobyan1987yilinda Erivan, Ermenistan’da dogdu. 2000 ve 2002 yillan arasinda, Unld Ermeniheykeltraslann
yer aldigi cesitli heykel sempozyumlarnna katilan Hakobyan, 2002 yilinda Erivan’da bulunan Panos Terlemezyan
Sanat Okulu, Guzel Sanatlar Fakultesi'ne kabul gordd. 2009 yvilinda Erivan Devlet GUzel Sanatlar Akademisi'ne
kabul edildi. Akademi'deki 6grenimi esnasinda Hakobyan cesitli grup sergilerine katilmakla beraber ilk kisisel
sergisini duzenledi. 2013 yilinda Universiteden onursal dereceyle mezun oldu ve bu basan Edward Isabekyan
tarafindan takdim edildi.

Vav Hakobyan 2017'den beri calisma tarzi ve resme yaklasimin radikal bir hareketle tamamen degistirerek
bunca yildir takip ettigi kompozisyon insa tarzini reddetmeye karar vermis, imgesel olarak 6zgurlugunud kisitlayan
tum dogmalan resimlerinden tamamen cikarmaya veya ciddiye almamaya baslamis bir sanatcl. Dengeli bir
kompozisyon yaratma, simetri, 1sSIk pozisyonu, goéorunus ve hatta renk dengesi gibi resmin temel dgelerinden
kendini siyirarak gecmisi ya da gelecegi olmayan ve hatta gercekte bile var olmayan, herhangi bir hikayesi
bulunmayan yeni formlar ve yeni figlrler yaratma surecine gecis yaparak adeta kendini yeniden kesfeden
bir sanatg Hakobyan. Bu yeni form, figlr ve kompozisyonlar artik tuval Uzerinde ya da disinda bagimsiz bir
halde gezinirken kesfediliyorlar ve o anin etkisine gore sekilleniyorlar. Sanatcr icin onemli olan artik bu formlann
degisimleri; figrlerin dontsumu, tuvaldeki boyanmarmis alanlar, uyumsuz cesitlilik ve kontrastlarnn asinbiklari...

Vav Hakobyan was born in 1987, in Yerevan, Armenia. Between 2000 and 2002 he took part in many sculpturing
symposiums along with famous Armenian sculptors. In 2002, Hakobyan was accepted to the Panos Terlemezyan
Art College, Faculty of Fine Arts in Yerevan, Armenia. In 2009 he got accepted to the Yerevan State Academy
of Fine Arts. During his studies at the Academy, Hakobyan participated in several group exhibitions, as well as
organizing a personal exhibition. He graduated from the university in 2013 with an honorary degree granted by
Edward Isabekyan.

Vav Hakobyan is an artist who, since 2017/, decided to completely change his work style and approach
to painting in a radical move, dismissing or downright refusing any dogmas that are limiting his imaginative
freedom. Hakobyan is an artist who rediscovered himself by eluding any basic concept of painting such as
balanced composition, symmetry, light position, prospect, history and even balance of saturation; creating
new forms and figures that don’t have any past or a future, that don’t exist in reality and have no history.
These new forms, figures and compositions are discovered and seen moving on the canvas or outside of it
independently, depending on moment’s influence. What's important for the artist now is the change of forms,
the transformation of figures, the unpainted spaces on the canvas, incompatible diversity, and the extremeness
of contrasts...



isimsiz / Untitled, 2024
Tuval Uzerine akrilik / Acrylic on canvas
160 x 200 cm
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Narek ARZUMANYAN

Narek Arzumanyan 1988 yilinda Ermenistanin Erivan kentinde dogdu. Sanatci, 2008 yiinda P. Terlemezyan
Sanat Akademisi’nin ardindan Erivan Guzel Sanatlar Universitesi’nden mezun oldu ve 2009-2011 yillar arasinda
Devlet GuUzel Sanatlar Akademisi’nde egitim gordu. Ik sergisini 2009 yilinda Ermenistan Sanatcilar Birligirnde
actl. 201 yiindan beri yasamini Almanya’nin Nurnberg kentinde strdurmektedir.

Arzumanyan, “sanatcilar icin sanat¢” olarak adlandinlabilecek sanatcilann “arka grubunda” bulunuyor. Sanati
dylesine derinden deneyime dayali ve ilkel vahseti dylesine yogun ki, bu kompozisyon ve sanat dahisinin
ustaligl yalnizca profesyonel bir goz tarafindan hissedilebilir ve ayirt edilebilir. Sofistike bir izleyicinin, murekkep,
firca, kalem veya keceli kalemle cizilmis cok sayida gercekci, anatomik olarak tutarl karikattrlerine ve dahiyane
cizimlerine bakmasi yeterlidir. Bu eskizlerin kalitesi, genellikle ancak yillarca sanat ve el sanatlan ¢grenerek elde
edilebilen olaganustu sanatsal becerileri ve ustaligl gdstermektedir. Dogustan gelen bir renk algisi veya mutlak
perde yetenegine benzer olarak sanatcinin gosterdigi dogal cizgi, proporsiyon ve kompozisyon algisi oldukca
dikkat cekicidir. Bu, sanatcinin cocuklugundan kalan eskiz defterleri ve albumlerinde de net bir sekilde yer
almaktadr.

Ressamin itiraf ettigi gibi, “sanata klasik, gercekciyaklasim”dan hi¢cbir zaman hoslanmamisti. Etkileyici gdrunttlere
ve tasvir edilen nesnelerin grotesk donustumune yonelik egilimi, hentz 6grencilik donemindeki calismalannda
dahi belirgindi. Bu déonemde Honoré Daumier’in resimleri ve cizimleri Arzumanyanin ogrencilik eserlerinin
coguna ilham kaynagi oldu. Daha sonra Francis Bacon'un sanatini kesfetti. Sonuc olarak, Arzumanyan’in fiziksel
ve ruhsal acilar, kayip, 6lum, umutsuzluk temalanna ¢cok yakin oldugu ve bu temalarnn daha sonrasinda sanatinin
ana motifi haline gelecegi ortaya cikti. Bu temalar ressamin kisisel sorunlanna hitap ediyordu: sanatsal dunya
gorusunun kabul edilmemesi, ailedeki karmasik iliskiler ve saglik sorunlan gibi.

Arzumanyan, sanat okulundaki egitiminden bu yana otoportreye yogun bir ilgi gdsterdi. Bu ilgi zamanla artti ve
icebakis egilimi, ressamin sanat eserlerindeki ana temalardan biri haline geldi.

Sanat¢inin pastel eserlerinde resim Uslubu buyuk olcude degismektedir. Sanat kolejinde ve Akademide
gecirdigi yillar boyunca Francis Bacon'dan guclu bir sekilde etkilendiyse de ressam Almanya’da imgelere yeni
bir bicimsel yorum getirerek, kompozisyona yonelik tutumunu da gozden gecirdi. Uc boyutlu forma olan ilgisi
azaldi, resim duzleminin uzamsal ve hacimsel yorumu degisti. Ressam ilk calismalarinda bile cizgisel-atmosferik
perspektifle pek ilgilenmedi ve Almanya’da kompozisyonlan iyice duzlemsel hale geldi. Sanatsal imgenin ana
dogasini, kisisel, derin anlami vurguladi. Malzeme secimini yagl pastellerden yana kullanmasiyla da isi kolaylastr.
Sikistinlmis pigmentin enerjik, tavizsiz darbeleri, yer yer sekillerin hassas golgelenmesi eserlerine inanilmaz bir
guc katmakta.



Narek Arzumanyan was bornin 1988, in Yerevan, Armenia. He graduated from Yerevan State College of Fine Arts
after P. Terlemezyan in 2008 and studied in State Academy of Fine Arts betwen 2009 and 2011. He opened his
first exhibition in the Artists” Union of Armenia, in 2009. Since 2011 he lives in Nuremberg, Germany.

Arzumanyan belongs to the rear “cohort” of artists, who may be called artists for artists. His art is so deeply
experience-based and intense in its primordial savagery that only the professional look may feel and discern the
master of composition and art prodigy. It's enough for a sophisticated spectator to look at his multiple realistic,
anatomically accurate caricatures and brilliant cartoons drawn with ink, brush, pen or marker. The quality of
these sketches demonstrates the exceptional artistic skills and mastery, which is, as a rule, achieved through
years of learning arts and crafts. Attention should be drawn on the artist’s natural sense of line, proportion
and composition, abilities similar to the innate sense of color or absolute pitch. This is vividly seen from the
sketchbooks, albums of the artist preserved from his childhood.

As the painter confessed, he had never been fond of the “classical, realistic approach to the art”. His tendency
towards expressive imagery and grotesque transformation of depicted objects is apparent already in his student
works. During this period the paintings and drawings of Honoré Daumier became the source of inspiration for
most of Arzumanyan’s student works. Later he discovered the art of Francis Bacon. As it turned out, the theme
of physical and spiritual suffering, loss, death, despair were very close to Arzumanyan’s heart and subsequently
became the leitmotif of his art. These themes resonated with the personal problems of the painter: non-
admission of his artistic vision of the world, complicated relations in the family, health problems.

Ever since his study in the art school Arzumanyan showed a strong interest in self-portrait. Since then, this
interest only increased and proneness to introspection became one of the key themes in the artwork of the
painter.

In the pastel works of the artist the painting style changes drastically. If during the years spent in the art college
and the Academy he was strongly influenced by Francis Bacon, in Germany the painter comes to a new formal
interpretation of images. The attitude towards composition is also reviewed. The interest towards the three-
dimensional form is neutralized, the spatial and volumetric interpretation of a picture plane changes. Even
in his early works the painter was not very interested in linear-aerial perspectives, and already in Germany
his compositions become explicitly plane. The primary nature of artistic image, its personal, deep meaning is
highlishted. This is also facilitated by the choice of material - oil pastels. Energetic, uncompromising strokes of
compressed pigment, in some places delicate shading of shapes give the works incredible strength.
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Atolye / Atelier, 2024
Tuval Uzerine cubuk yaghboya ve yagliboya / Oil sticks and oil on canvas
170 x 150 cm

ARZUMANY AN
2024
-
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Gurgen BABAYAN

Gurgen Babayan 1984 yiinda Erivan, Ermenistan’da dogdu. 2002-2008 yillan arasinda Erivan Devlet Guzel
Sanatlar Akademisi, Resim Bolumu egitimi ald. Ik kisisel sergisini (“The Realist / Gercekci”) 2017 yiinda Moskova
Sanatgilar Birligi, Rusya'da gerceklestirdi.

FigUratif bir sanatci olan Gurgen Babayan, kompozisyonlarnni yaratirken insanin en temel dartulerini ve gnluk
hayata dair duygulanni baz aliyor ve bunlarn olusumundaki ilgi cekici ydnleri analiz ederek insanoglunun 6zune
dair yansimalan gorsel formlar araciligr ile bulmaya calisiyor. Bu gorsel dilin kendi kendine yettigine ve herhangi
bir s6zIlUizaha muhtac olmadigina ictenlikle inanan Babayan icin asil &nemli olan bu gorsel formun aktarnmindaki
ustalik. Sanatci, klasik sanattan, dzellikle de Kuzey Ronesansinin resimsel geleneklerinden ilham almasina karsin
yaratim strecinde kendine dair bir sanat tarz1 olusturmaya ve resimsel bir dil gelistirmeye calisiyor.

Babayan, eserlerinde Hristiyan mitolojilerini odagina aliyor ve bunlann ginlik hayatta nasil tecelli edebilecegi
Uzerine bizlere gorsel bir hikaye sunuyor. Bicimsel olarak bu hikayelerin “ilkel-naturalist” tarzda resmedilerek
bUayUk bir titizlikle detaylandinldigl, eserleri meydana getiren figtrlerin, jestlerin, donuk ve statik kompozisyonlann
usulune uygun bir sekilde renklendirilip 1siklandinldigr gorultyor. Resimlerin bu aynntill yUzeyleri tim sahneyi
gizemli kihyor ve aynm zamanda havada “rUyalardan cikip gelen bir seyler var” hissi uyandinyor.

Gurgen Babayan was born in Yerevan, Armenia, in 1984. Between 2002-2008 he educated at The Yerevan
State Academy of Fine Arts, Department of Painting. His first solo exhibition “The Realist” took place in Moscow
Artists” Union (Russia) in 2017.

A figurative artist, Gurgen Babayan is focusing on basic instincts and emotions of daily life, analyzing the
interesting aspects in their creation and trying to find by means of visual forms the reflections of humanity’s self-
essence. Believing this visual language to be self sufficient and not needing any further verbal explanation, the
important thing for Babayan is the ingenuity in relaying this visual form. Although the artist is clearly influenced
by classic arts, especially the painting traditions of Northern Renaissance, he strives to create a personal art
style and a pictorial language of his own.

Babayan focuses on Christian mythology and their possible daily occurrences by creating a visual story in his
works. Painted in a “primitively-naturalistic” manner and elaborated with rigor; the figures, gestures, dullish and
static compositions which create the work itself are colored and illuminated in due form. These elaborated
surfaces of paintings serve to create an air of mystery for the scene, while simultaneously invoking a feeling that
“there is something from dreams in the atmosphere.”



Paracletus, 2024
Tuval Uzerine yagliboya / Oil on canvas
100 x 65 cm
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David MARTIROSYAN

David Martirosyan 1983 yilinda Kapan, Ermenistan’da dogdu. 2000 senesinde Kapan Guzel Sanatlar Okulu'nu
bitirdikten sonra Erivan Devlet Glzel Sanatlar Akademisi’nde egitim gdrmeye basladi ve 2006 yiinda Universitenin
Resim Bolumu'nden mezun oldu. 2004 yiindan bu yana Ermenistan, Rusya ve Cek Cumhuriyeti'nde gerceklesen
grup sergilerine katilan sanatci 2019 yilndan bu yana Galeri 77 ile calismaktadir.

Cocuklugundan beri hayalgtcu yoluyla cizmekte zorlandigini, cevresideki yasamdan ve godrduklerinden yola
cikarak resim yapmanin kendisi icin daha kolay oldugunu belirten David Martirosyan’a gore resimdeki en énemli
unsur kompozisyondur. Sanatci bir zamanlar farkli kompozisyon araclarn bulmaya calisirken telifli fotografcihigl
kesfetmis ve Karl Blossfeldt, Eugene Smith ve Vivian Maier gibi isimlerden cok etkilenmistir. Resim yaparken bir
fotografci gibi dusundugunu belirten sanatcinin eserleri yasamdan alinmis birer sahne gibidir. David Martirosyan
icin resimsel anlamda Enguerrand Quarton’un “Pieta” eseri kompozisyonda ahenk ve simetrinin ideal drnegidir.

David Martirosyan’in eserleri, Ermenistan, Fransa, Almanya, Rusya, Turkiye, Cek Cumhuriyeti, Ingiltere, ABD, Cin
gibi Dunya capinda ozel koleksiyonlarda bulunabilir.

David Martirosyan was born in 1983 in Kapan, Armenia. After graduating from Kapan Fine Arts School in 2000,
he started to study at Yerevan State Academy of Fine Arts and graduated from the Painting Department of
the university in 2006. The artist, who has participated in group exhibitions in Armenia, Russia and the Czech
Republic since 2004, has been working with Galeri 77 since 2019.

According to David Martirosyan, who stated that he had difficulty in drawing through his imagination since
childhood and that it was easier for him to paint based on the life around him and what he saw, the most
important element in painting is composition. The artist once discovered copyrighted photography while trying
to find different means of composition and was heavily influenced by names such as Karl Blossfeldt, Eugene
Smith and Vivian Maier. Stating that he thinks like a photographer while painting, the works of the artist semble
scenes taken from life. For David Martirosyan, pictorially, Enguerrand Quarton’s “Pieta” is the ideal example of
harmony and symmetry in composition.

The works of David Martirosyan can be found in private collections around the World in various countries such
as Armenia, France, Germany, Russia, Turkey, Czech Republic, UK, USA, China.



Glindoniimii / Solstice, 2024
Tuval Uzerine yagliboya / Oil on canvas
130 x 100 cm
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Roman KAKOYAN

Roman Kakoyan 1998 yilinda Ermenistan’in Aragatsavan koyunde dogdu. Sanatg¢l, 2008-2014 yillan arasinda
Aragatsavan Kultr Merkezi'nde egitim gordu. 2014 yilinda girdigi Erivan’daki Panos Terlemezyan Sanat Okulu
Resim Bolumu'nden 2021 yilnda mezun oldu. Roman Kakoyan 2019 yiinda Ermenistan Sanatcilar Birliginde
duzenlenen bir karma sergiye katildi.

Eserlerinde icinde yasadigimiz mekanlara odaklanan umut vadeden yetenekli gen¢ sanatci Roman Kakoyan,
agirhikli olarak tek kacish perspektifle olusturdugu ic mekan kompozisyonlarini Hockney’vari carpici renk paleti,
151k, gblge ve cesitli kontrastliklarla zenginlestirerek yarattigr illuzyonik etkiyle derinlik algimizi sasirtan isleriyle on
plana cikiyor. Sanatci icin straktr cizme dusuncesi bina ve ic mekanlann kendi sanatint anlatmakta arzu ettigi
izlenimi yaratmanin eniyi araclan oldugunu kesfetmesiyle ortaya cikan bir durum. Keza, Kakoyan'in en basindan
beri temel arzusu calismalarindaki derinligi gdstermek. Bicime ve maddesellige daha cok ilgi duyan sanatci,
renkler s6z konusu oldugunda onlan anlik sectigini ve bicimin dénune gecmemesi amaciyla renklerin tonunu
azaltmanin kendisi icin ©nemli oldugunu belirtmektedir.

Roman Kakoyan'in eserleri ABD, Turkiye, Fransa, Almanya, Ingiltere, Rusya ve Singapur'daki kisisel koleksiyonlarda
yer almaktadir.

Roman Kakoyan was born in 1998 in the Armenian village of Aragatsavan. The artist studied at the Aragatsavan
Cultural Center between 2008-2014. In 2021, he graduated from the Painting Department of Panos Terlemezyan
State Collage of Fine Artsin Yerevan, which he entered in 2014. Roman Kakoyan participated in a group exhibition
held at the Artists’ Union of Armenia in 2019.

The promising and talented young artist Roman Kakoyan, who focuses on the spaces we live in in his works,
stands out with his works that surprise our perception of depth with the illusionistic effect he creates by enriching
his interior compositions, which he mainly creates with a single-angle perspective, with a striking Hockney-like
color palette, light, shadow and various contrasts. For the artist, the idea of drawing a structure emerged when
he discovered that buildings and interiors are the best tools to create the desired impression in expressing
his art. Likewise, Kakoyan’s main desire from the very beginning is to show the depth in his works. The artist,
who is more interested in form, emphasizes that when it comes to colors, he chooses them instantly and it is
important for him to reduce the tone of colors to stop them from getting in the way of the form.

Roman Kakoyan's works can be found in personal collections including USA, Turkey, France, Germany, UK,
Russia and Singapore.



San Tarla / The Yellow Field, 2023
Tuval Uzerine yagliboya / Oil on canvas
95x143 cm
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Daron MOURADIAN

Daron Mouradian 1961 yilinda Erivan, Ermenistan’da dogdu. Sanatci, Erivan Guzel Sanatlar Akademisi Ustin
Basan Odult sahibidir. Eserleri Ermenistan (1972-1991), Paris (1992-1996), Almanya, Hollanda, Isvicre ve Amerika’da
sergilenmistir. Tum eserleri Ermeni kalturanden esinlenmis olup, Dogu ve Bati uygarliklanni birlestirerek gecmisin
(Orta Cagin) anilanni icerirler. Mouradian’in hayal dunyasi, Incil ve mitolojinin blytk bir rol oynadigl, devaml
suretle degisen bir ortamdir. Huzur dolu bir gelecekte yasayabilmek icin, bizi, kendimizi analiz edip, koklerimizi
aramaya yonlendirir.

Daron Mouradian, mekanige duydugu merakini, yine kendi icat ettigi seyahat araclanna donusturtyor. Bazen
tuhaf bir hava araci olarak gordgu savas topu, bazen garip bir lokomotif ya da tahta ayakl sallanan koca bir
baligin Gzerine, saraydan firlamis kiyafetleriyle bir sévalye oturtuyor. Fakat gordugumuz tum bu araclann en
onemli ¢zelligi ise aslinda bir yere gitmiyor olmalan ¢unkl Mouradian hem hareketle hem de hareketsizlikle
ilgileniyor. Tuvaldeki her aynntiyl animasyona cevirerek tutku, ironi ve mizah dolu bir illizyon sunuyor, hayal
gucumuze sesleniyor; unutulmus rayalann, bilincimizde tekrar ortaya cikmasini saghyor. Kullandigr renkler,
masallardaki donemleriyeniden canlandirrken, yarattigi durumlarla iktidann sacmaligini ve siddetin absartlagund
sergilediginde, bizleri bu harikulade masalin icinden cikan bir siddet dykusu ile de bas basa birakiyor. Eserlerinin
gUc, hayal kinkhigina ugramis bilincini, masalsi bir evren icinde sergiledigi zarafette yatiyor. Eserleri zarif, elestirisi
ise acl. Sanatcinin, bilincli bir bayucu olmadaki yetenegi kesinlikle fark ediliyor.

2007 yiinda, sanatcl ve eserleri hakkinda “The Art of Daron Mouradian (Daron Mouradianin Sanatn)” isimli
bir kitap Hollanda’'da yayinlanmistir. Ayrica, sanatcinin Turkiye'de gerceklestirdigi ilk kisisel sergisiyle ayni ismi
paylasan ve sanatcinin 2002-2017 yillan arasinda Urettigi eserlerden olusmus “Acikca Gizli Oyun (Open Hidden
Game)” isimli bir kitap Mart 2018’de yayinlanmistir.



Daron Mouradian was born in 1961, in Yerevan, Armenia. He was awarded the prize of Excellence of the Fine Arts
Academy of Yerevan. His works are exhibited in Armenia (1972-1991), Paris (1992-1996), Germany, Netherlands,
Switzerland, and New York. All his works are inspired by Armenian culture, combining the civilisations of the
East and the West, and including memories of the past (the Middle Ages). Mouradian’s world of fantasy is an
ever-changing environment where the Bible and Mythology play a major role. He leads us to make an in-depth
self-analysis, in search of our own roots, to be able to live the future with greater serenity.

Daron Mouradian transforms his interest in mechanics to self-invented tools of travel. Sometimes he places
a knightly figure with palace vestments on a cannonball which he perceives as a strange aircraft, and other
times on an odd locomotive or a rocking fish with wooden legs. But the most important feature of these
vehicles as they appear is the fact that they are not moving at all, since Mouradian concerns himself with
immobility as well as motion. By animating every single detail on the canvas, he represents an illusion laden
with irony and humour, appealing to our imagination; thus, enabling the reocurrence of forgotten dreams in our
consciousness. While the colors he uses reanimate the times of fairy tales, by exposing the tripe of puissance
and the absurdity of violence he leaves us with a story of violence emerging from this marvelous fairy tale. The
power of his works lies in his gracefulness with which he portrays his disappointed conscience in a fantastic
universe. His works are elegant, but his critique is bitter. The artist’s ability to become some sort of a conscient
wizard is clearly apparent.

A book about his art, “The Art of Daron Mouradian” was published in 2007, the Netherlands. Besides, a book
showcasing the artist’'s works between the years 2002 and 2017 was also published in March 2018, which was
named after his first exhibition held in Turkey, “Open Hidden Game”.
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Costan’in Riiyas1 / Dream of Costan, 2024
Tuval Uzerine yagliboya / Oil on canvas
155 x 139 cm
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Armen GEVORKIAN

Armen Gevorkian 1958 yilinda Erivan, Ermenistan'da dogdu. Sanatcr Kh. Abovian Erivan Devlet Pedagoji
Enstittsu Guzel Sanatlar Bolumu'nden 1980 yilinda mezun olmustur. Sanatcl 1992 yiinda Ermenistan Sanatcilar
Birligi Uyesi olmustur. 1980 yilindan bu yana devlet ve uluslararasi grup sergilerinin devamli katiimcisidir.

Armen Gevorkiann tablolannda dikkat cekenilk sey, elde etmenin imkansiz oldugu bir orijinalligi yansitmalandir.
FigUratif sanata dair hemen her sey yapilmis, gorulmus ve tecrtbe edilmis oldugundan Unlu bazi érneklerin
uzantist olma kaderinden kacinmak da gittikce zorlasiyor. Ancak Armen, hem kendisinin el yazisi niteligindeki
alisilmadik essiz teknigi, hem de irrasyonel dusunce seklinden anladigimiz Gzere boylesi bir uydu rolund almayi
hicbir zaman kabul etmeyecek turden bir sanatc.

Kutu gibi studyosunda gun 1sigindan yoksun, dis dunyadan tamamen izole olmus bir sekilde calisan Armen,
karakterleri ile bir tablodan digerine yolculuk yapiyor. Bu, oldukca garip, var olmayan, organik ve bagimsiz
karakterlerden asla vazgecmeyip her seferinde sadece etraflarnini saran cevreyi ve icine dustukleri durumlan
degistirir. Burada kurdugu tertip ve duzen takdire sayan; ortada hicbir dogaclama, Bohem kaosu ve sanatsal
duzensizlik olmamasinin yani sira matematik sogukluktan da eser yoktur. Armen, Ermenistan resim geleneginin
basmakalip, cok renkli yapisint kiran sanatcilardan bir tanesi. Ancak, dlcult renk kullanimina ragmen tablolannda
trajik veya dramatik dgeler bulunmaz. Aksine, sakin ve dusunce yuklu eserler ortaya cikarir.

Eserleri: Ermenistan Modern Sanat Muzesi, Bel-Air Sanat Galerisi (Cenevre, Isvicre), Arame Sanat Galerisi (Erivan,
Ermenistan), Vinizki Galeri (Munih, Almanya), Europe Galeri (Palo Alto, Kaliforniya, ABD) ile Amerika, Almanya,
Isvicre, LUbnan, Fransa ve Turkiye'deki bircok ¢zel koleksiyonda sergilenmektedir.

Armen Gevorkian was born in 1958 Yerevan, Armenia. In 1980, Graduated from Yerevan State Pedagogical
Institute named after Kh. Abovian (Fine Arts department). In 1992, he became Memlber of the Artists’ Union of
Armenia. Since 1980, a constant participant of Republican and International group exhibitions and Art Fairs.

What attracts one’s attention at first sight is that the paintings of Armen Gevorkian reflect an individuality that
is impossible to attain. It seems that everything has already been done, seen and experienced in figurative art
and it becomes difficult to avoid the fate of becoming some appendage of famous analogues. But Armen is
an artist who could never accept the role of being a satellite, which we feel from both his unusual, exceptional
handwriting and irrational way of thinking.

Devoid of daylightin his boxlike studio, completely isolated from outward life, Armen travels with his personages,
moving from one painting to another. He changes the surroundings and situations, never leaving this rather
strange, nonexistent, organic and native state, and never wishing to emigrate. The neatness and order he
has established here are worthy of respect; there is no spontaneity, nothing from Bohemian chaos or artistic
disorder, but at the same time not a bit of mathematical coldness. Armen is one of those artists who breaks the
mold of stereotypical, multicolored, Armenian painting. However, in spite of restrained coloring, his paintings do
not contain tragic or dramatic elements — they are calm and contemplative.

His works are displayed at Modern Art Museum of Armenia, Bel-Air Fine Art Gallery (Geneéve, Switzerland),
Arame Art Gallery (Yerevan, Armenia), Vinizki Gallery (Munich, Germany), Europe Gallery (Palo Alto, California,
USA) and in private collections in USA, Germany, Switzerland, Lebanon, France, Turkey.



Truva At1 / Trojan Horse, 2023
Tuval Uzerine yagliboya / Oil on canvas
114 x 146 cm
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Sedat GIRGIN

Sedat Girgin 1985 vyilinda Istanbul’da dogdu. Istanbul Anadolu Guzel Sanatlar Lisesi Resim Bolumu’nun
ardindan Mimar Sinan Guzel Sanatlar Universitesi EndUstri Urtnler Tasanmi Bolumu’ nden mezun oldu. Bircok
yayinevinde 80’ askin kitap resimledi. Dergi ve ajanslarda serbest illustratodr olarak cahsti. 2007 yiinda Suna
Dolek ile hazirladiklan “Kanncanin Kardesi” isimli kitap Tudem Kitap Yapim yansmasinda Uctncultk 6dalu ald
ve Almancaya cevrildi. 2010 yilinda katildigr Art Vespa tasanm yarnsmasinda birincilik oduld aldi. 2014 yiinda
The Guide Istanbul dergisinin kapak cizeri oldu. Resimledigi “Tembel Balik Sefa” isimli kitap Uluslararasi Genclik
Kuttphanesi (Internationale Jugendbibliothek) tarafindan White Ravens 2015 kataloguna secildi. Yaptig kitap
resimlemeleri ile Bratislava lllustrasyon Bienaline ve Izmir Ege Universitesi Cocuk Kitalb1 Ressamlarn Muzesine
secildi, isleri sergilendi.

Sakin bir denizin esaretinden annmis bir sekilde kendini alabildigince katiksiz ve guclu bir sekilde icinden
geldigince ifade eden Sedat Girgin, eserlerinde insan davranislan ve duygu durumlarnni kendi gézunden,
kendine has Uslubuyla yorumluyor. Toplumsal siniflar, gruplan ve bireyi bir tivatro sahnesine yerlestirip alay
edercesine mercek altindaki halleriyle karsimiza koyuyor. Modern insanin absurt ve tuhaf durumlan elestirel bir
sekilde ele alinirken, figrlerin metamorfozu hem degisim, gelisim, benlik algisi ve kimlik arayisi olarak hem de
fiziksel bir karikatUrlesme ve absurt hal alarak gerceklesiyor. Eserlerinde hic alisik olmadigimiz bir dUnya yaratarak
karakterlerini kendine ¢zgu, oynak ve ayni zamanda hafif buruk bir gerceklik icinde isleyen sanatci, tarzini biraz
sivri ama samimi olarak nitelendiriyor. Girgin, formlarla oynamay seven ve cizdigi figurleri alabildigine deforme
ederek bunun duyguyu daha dogrudan anlattigl dustncesinde olan bir sanatcl.

Sanatcl, buglne kadar yurt ici ve yurt disinda bircok karma sergilere katildi, atdlyeler duzenledi, seminerlere
katildl ve secici kurul Gyelikleri yapti. Ik kisisel sergisi “Hayretler Sirki’ni 2013 yilinda acan sanatcl, daha sonra
Galeri 77'de “Kecilerle Kacarken” (2017), “Daha Da” (2019), “Abartilar Diyan” (2020) ve “Bu Ben Degilim” (2024)
isimli kisisel sergilerini gerceklestirdi. Sanatci Istanbul’da yasamaktadir.



Born in Istanbul in 1985, Sedat Girgin graduated from Mimar Sinan Fine Arts University, Department of Industrial
Design. He has illustrated more than 80 books for many publishing houses. He has worked as a freelance
illustrator for several magazines and digital agencies. In 2007, the book he illustrated titled “Ant’s Brother”
(Kanncanin Kardesi), in collaboration with author Suna Dolek, received the third prize at Tudem’s Book-Making
Competition and it was translated into German. With his design “Hot Vespa” he received the first award at Art
Vespa Competition. He has been making the cover illustrations of The Guide Istanbul since 2014. The book
he illustrated titled “Sefa, The Lazy Fish” (Tembel Balik Sefa), in collaboration with author Tulin Kozikoglu, has
recently been selected for the 2015 White Ravens Catalogue by Internationale Jugendbibliothek. His distinctive
children’s books illustrations have been exhibited at The Biennial of lllustration Bratislava [BIB].

Similar to a calm sea free from captivity, Sedat Girgin, who expresses himself as purely and powerfully as
he can, interprets human behavior and emotional states in his works through his own eyes and in his own
unique style. He places social classes, groups and individuals on a theater stage and puts them under the
microscope as if mocking them. While the absurd and bizarre situations of modern man are critically addressed,
the metamorphosis of the figures takes place both as change, development, self-perception and search for
identity, and as a physical caricature and absurdity. Creating a world we are not used to in his works and
rendering his characters in a unique, playful and at the same time slightly bitter reality, the artist describes his
style as a bit sharp and bold, but sincere. Girgin is an artist who likes to play with forms and deforms the figures
he draws as much as possible, believing that this expresses the emotion more directly.

He has participated in many nationaland international collaborative exhibitions, organized workshops, attended
seminars and been invited to the selection committees. After his first solo exhibition “Circus of Wonders” in
2013; he opened his personal exhibitions “While Going Nuts” (2017), “Even More” (2019), “Overrated Land”
(2020) and “This is Not Me” (2024) in Galeri 77. He currently lives and works in Istanbul.
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Bu Ben Degilim n:4 / This is Not Me n:4, 2024
Tuval Uzerine yagliboya / Oil on canvas
150 x 150 cm
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Roman BABAKHANIAN

Roman Babakhanian 1973 yiinda Erivan’da dogmus, Erivan Guzel Sanatlar Akademisi'nde egitim almistir. 2003
yiindan beri Ermenistan Sanatcilar Birligi Uyesidir. Halen Erivan’da calismalanni ve hayatini sirdurmektedir.

Roman Babakhaniann resimleri fotogercekcidir. Eserlerinde objeler dyle bir acidan ele alinmis ki, izleyiciye
abidevi gozukmekteler. Bu da dolayisiyla imgelerin gorsel algisini ilgi cekici kilar. Maddelerin gercekci ifadesi
ve plastisite onun icin cok dnemli. Resme duydugu buyuk sevgi, resimlerin kaplamasina gosterdigi dnemde
yatiyor. Sanatci, objeleri ve meyveleri kompozisyonunun merkezine alyor ve onlarn kusursuz sekilde betimliyor,
bovyali objelere dzel bir gizem katan renkler seciyor ve onlan eserin ana fikri haline getiriyor. Ister bir tas ister
bir erik olsun, Babakhanianin eserlerinde objeler her zaman gunluk hayatta algilamaya alsik oldugumuzdan
fazlasiyrmis gibi duruyor. Renkler ve 1sik gecisleri imgeleri daha da kutsallastinyor.

Okr ve mavi-yesil tonlarn kansimi resimlerindeki ana renkleri olusturuyor. Ressamin naturmortlan bir renk ve
151k cUmbUsU; ayni zamanda taze ve parlak meyve ve sebzelerle, alet edevatlarnin dokunsal efektleriyle ve derin,
gizemli arka planlar arasindaki olasiliklarla dolup tasiyor.

Roman Babakhanianin eserleri yUzyillarca yillik temeller Uzerine kurulu olsa da tazelik ve berrakhgiyla bu
yUzylldan cagdas bir tarafi oldugunu da gosteriyor.

Roman Babakhanian was born in Yerevan in 1973 and studied at Yerevan State Academy of Fine Arts. Since
2003 he is a member of Artists” Union of Armenia. He lives and works in Yerevan, Armenia.

Roman Babakhanian’s paintings are photorealistic. In his artworks the objects are presented from such an
angle, that they seen monumental to the watcher. This, in its turn, makes interesting the visual perception of
the images. A realistic expression of materials and plasticity are very important for him. A great love for the
paint is exhibited in the beautiful skin of the paintings, to which he pays a lot of attention. Roman places the
objects and fruit in the centre of the composition and depicts them flawlessly, choosing the colors in a way that
endows the painted objects with special mystery, making them the main idea of the artwork. Whether a stone,
a plum or another thing is painted, in Roman’s works it always appears to be something more than we are used
to conceiving in our daily life. The colors and the transitions of light sacralize even more the images.

The mixture tones of ochre and blue-green are the main colors of his paintings. The painter’s still-lifes are full
of color, light, plus fresh and glowing fruits and vegetables, the tactile effects of utensil and the possibilities
between variations of deep, mysterious backgrounds.

Roman Babakhanian’s artworks are built on centuries old foundations, yet very much conveys a sense of this
century with a contemporary edge of freshness and clarity.



Tas Hikayeleri N29 / Stones Story N29, 2024
Tuval Uzerine yagliboya / Oil on canvas
55x75cm
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Vahram DAVTIAN

Vahram Davtian 1961 yiinda Vanadzor, Ermenistan’da dogdu. O, buyulu bir gercekcilik ve absurtltk arasinda
hareket eden bir sanatci. Eserleri, ironi ve nostalji dolu, hayali ve tuhaf bir dinyayr resmeden, temiz ve akilli bir
teknikten geliyor. Sanatci, tuvallerinin ana fikri olan plastikligin tasvirini ©n plana ¢ikartmak icin bu sanatsal araclan
ustaca kullanyor. Vahram'in tablolanni “plastik pasajlar” olarak adlandirmak gayet mumkun. Gercek dunyadaki
plastiklik kavrami; zamanin yavaslamasi ve olaylann aceleye getirilmemesine dair bir algl yaratan maddenin
islenebilirligini simgeler. Vahram'in karakterleri de ayni bu sekilde goruntyor — miskinlik ve dalginhg, gosterisliligi
ve agirbashiligrayni anda tasiyorlar. FigUratif plastiklikteki olasiliklann gelistirilmesi, sanatciyr bir karnaval kostumleri
dunyasina surtklayor. Eserlerini, “Eski Ustalar” tarafindan kullanilan; renklerin derinliginin aktanmini saglayip,
derecelendirmelerini azami seviyede yansitan tek yontem olan, ¢cok katmanl boyama yontemi ile yaratiyor.
Teknige kusursuz bir sekilde hakim olmasi, sanatciya ana fikri gelistirmek ve yarattigl dunyaya dalip, yasalarini
ogrenmek icin daha fazla zaman veriyor.

Sanatcl, insan yasamini her birimizin Gzerimize dusen rolU ifa ettigimiz bir tivatro sahnesi gibi gériyor ve bu
yolla olusturdugu hikayelerini buyuk bir titizlikle bizlere aktanyor. Eserlerinde fantastik aksesuvarlar ile 6zenle
hazirlanmis gdrkemli karnaval kostumleri icindeki karakterlerini, zamanin yavasladigl ve mekanin belirsizlestigi
cok katmanl bir atmosfer icinde bizlere sunuyor.

Sanatci; 2000 yilinda “En lyi Resim” Odully (Fantastik Sanatlar Muzesi, Isvicre) ve 2012 yilinda ise “Prix
D’excellence, Nouvelle Dimension” Odult’ne (Monako) layik goralmustur. 2013 yilinda ise “Arshile Gorky Altin
Madalyas” (Ermenistan) 6dulund kazanmistir.

Vahram Davtian was born in 1961 in Vanadzor, Armenia. He is an artist who moves between magical realism and
the absurd. His artworks come from a clear and smart technique which shows a dreamed and strange world full
both of irony and nostalgia. The artist skillfully uses all these artistic devices in order to bring to the foreground
the main idea of his canvases—the depiction of plasticity. Vahram'’s paintings can be certainly called “plastic
passages”. The notion of plasticity in the real world implies the smooth malleability of matter that creates an
impression of the slowing of time and unhurriedness of events. This is exactly how the characters of Vahram'’s
appear—indolent and contemplative, imposing and graceful at the same time. The development of possibilities
of the figurative plasticity leads the artist into the world of carnival costumes. He creates his works with the
method of multilayered painting, the very same that was used by the “Old Masters” and the only one that
allows to convey the depth of colors and to reflect the maximum of their gradations. The perfect mastery of
the technique leaves the artist more time to develop the subject matter and to submerge into the world that
he created and to study its laws.

The artist sees life as a theater stage where each of us perform our roles and relays with elaboration the stories
he creates this way. In his works, he presents his characters dressed in spectacular and elaborate carnival
costumes embellished with fantastic accessories within a multi-layered atmosphere where the time slows
down and the space becomes vague.

Vahram Davtian won the “Best Painting” Award (Fantastic Art Museum, Switzerland) in 2000 and “Prix
D’excellence, Nouvelle Dimension” Award (Monaco) in 2012. He also awarded “Arshile Gorky Gold Medal’,
(Armenia) in 2013.



Hafta Sonu / Weekend, 2024
Tuval Uzerine yagliboya / Oil on canvas
120 x 260 cm
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Evgenia SARE

1959 yilinda Erivan, Ermenistan’da dogan Evgenia Sarkissian (Sare), kendi memleketinde bulunan Ulusal Guzel
Sanatlar Akademisi'nden mezun oldu. Kirktan fazla tiyatro ve dort sinema filminde yer aldigl set tasanmcilig
mesleginin yani sira karakterlerine hayat vermek icin seramikten bronz heykellere, gravirden monotipe uzanan
bircok teknigi arastirmistir. 1991 yilinda Paris’e tasinmasindan itibaren kendisini neredeyse tamamen yaghboya
resimlere adamis olan sanatcinin eserleri bircok ¢zel koleksiyonda ve muzede yer almaktadir.

“‘Resim yapmak icin tek motivasyonum resmetme surecinden aldigim haz. Tatl, guzel, sik ve hepsinden &te
cok insan olan karakterlerimle iyi hissediyorum. Her zaman calisiyorum, elimde bir firca ya da kalem olmasa
da her bakis, her hareket, her séz, gelen gecenler, etrafimdaki her sey hazinemi olusturuyor. Karakterlerimi
arindinyorum, hasetligi, tatsizhdi, gundelik gucluklerin gri perdesini uzaklastiriyorum ve resimlerimin icinde
hayatlarnna dinginlik ve mutlulukla devam edebiliyorlar.” Saré

Saré’nin yaratma sureci oldukca mesakkatli. GUn icinde yaninda strekli bir defter tasiyan ve firsat buldukca cizim
yapip notlar alan sanatcr bu karakterlerini gelistirme sureci sonunda belirledigi bir kompozisyonu “glaze” teknigi
kullanarak tuval Gzerinde yagl boya ile resmediyor. Ozellikle 15. ve 19. yUzyillar arasinda eski ustalarin siklikla
kullandig bu “glaze” teknigi en basit anlatimla; genellikle genis, yumusak killi bir firca yardimiyla iyice kurumus
baska bir opak boya tabakasi Uzerine yeni seffaf bir boya katmani uygulanarak Ust ve alt boya katmanlarnnin
fiziksel olarak degil de optik olarak karismasina olanak taniyan, resmin yUzeyine gercek bir derinlik duygusu ve
parlak bir gbrintm kazandinrken optik renk illizyonlan olusturup Gc¢ boyutlu goriunmesini saglayan, oldukca
zaman alan ve planli calisma gerektiren bir teknik. Size geriye donuUp duzeltme ya da tuval tzerinde dogaclama
yapma lUksU vermiyor.

Born in 1959 in Yerevan, Armenia, Evgenia Sarkissian (Saré) graduated from the National Academy of Fine Arts
in her hometown. Along with her job as a set designer (over 40 productions in theater and 4 in cinema), she
explored several technigues to give life to her characters, ranging from ceramics to bronze sculptures, through
etching and monotype. Since her moving to Paris in 1991, she devoted herself almost entirely to oil painting. Her
works are in many private collections and museums.

“My only motivation to paintis the pleasure that | get from the painting process. | feel good with my characters
that are sweet, nice, stylish, and most of all, very human. | always work, even when | have no pencil or
paintbrush in my hand, every look, every move, every word, every passerby, everything around me fill up my
painter’s treasury. | refine my characters, | take away the malice, the bitterness, the gray veil of daily hassles,
and they continue their life in my paintings, in serenity and happiness.” - Saré

For Saré, the process of creation is tedious. Constantly carrying around a notebook and always drawing and
taking notes as occasion serves, the artist paints the composition that she settles on as a result of this character
development by using the “glaze” technique with oil paint on canvas. Especially used by old masters between
15th and 19th centuries, this “glaze” technique can be put in simple terms as an arduous, time-consuming way
of applying a transparent layer of paint with a broad, soft-haired brush on another underlying opague layer of
paint that was previously well-dried; allowing the top and bottom layers to blend optically instead of physically,
imbuing the surface of the painting with a real feel of depth and a bright appearance while also serving to create
a three-dimensional look by forming optical illusions of color. Once applied, it definitely rules out the possibility
of any rectification or improvisation on the canvas.



ikili / Duo, 2019
Tuval Uzerine yagliboya / Oil on canvas
100 x 81cm
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Mehmet Resul KACAR

Mehmet Resul Kacar 1984 yilinda Diyarbakirin Dicle ilcesinde dogdu. llkogretim, ortadgretim ve lise egitimini Ergani ilcesinde
tamamladi. 2003 yilinda 6zel yetenek sinaviyla Anadolu Universitesi Guizel Sanatlar ve Egitim Fakultesi Resim-Is Ogretmenligi
Bolumunt kazandi. Resim ana sanat dalindan 2007 yilinda mezun oldu. 2008 yiinda MEB’e bagl calismaya baslad. 2009
yilinda kisa filmlere karsi merak saldi ve deneysel cekimler yapti. 2018 yilinda Mimar Sinan Guizel Sanatlar Universitesi, Temel
Sanat ve Tasarm bolumunde yuksek lisans programina basladi. Sanatg Istanbul’da yasamakta ve calismalarina devam
etmektedir.

Ik kisisel sergisini 2006 yilinda Eskisehir Anadolu Universitesi Egitim Fakultesi’nde acan Mehmet Resul Kacar, “Hebun (Var
Olmak)” isimli ikinci kisisel sergisini 2015 yiinda Diyarbakir Buyuksehir Belediyesi'nde gerceklestirmistir. Bunlara ilave olarak,
2006-2019 yillan arasinda yurt icinde cesitli grup sergilerinde yer almistir. Aynca, 2005-2019 yillan arasinda katildigl resim
yarismalarnnda eserleri sergilenmeye layik goralmus ve cesitli oduller kazanmistir. Sanatc, “Gullerin Ovasi” isimli Istanbul’daki
ilk kisisel sergisini 2021, “Ruya Bitti Kirmizi Ceket” isimli sergisini ise 2023 senesinde Galeri 77'de gerceklestirmistir.

Sanatseverlerin ismini Mamut Art Project 2019 edisyonundan hatirlayacagl Mehmet Resul Kacar, resimlerinde gecmisten
gUnumuze dunyamizdaki olumsuz degisimi doga ve hayvanlar ekseninden anlatiyor. Eserlerin dikkat ceken noktasi fondaki
standart temanin (basak tarlasy) tzerindeki figurlerin ve rollerin degiskenligi oluyor. Sert bir cografyada, bu siddetli-kurak
alanda, doga, insan ve hayvan catismasini gosteren resimleri insanin aklina iktidarla bogusan ve yer yer kendisi de iktidar
olan figurleri getiriyor.

Mehmet Resul Kacar was born in Dicle district of Diyarbakir in 1984. He completed his primary, secondary and high school
education in Ergani district. In 2003, he won the Anadolu University Faculty of Fine Arts and Education, Department of Art
Education with a special aptitude test. He graduated from the department of painting in 2007. He started to work under
the Ministry of National Education in 2008. In 2009, he was interested in short films and made experimental shots. In 2018,
he started his master’s degree at Mimar Sinan Fine Arts University, Department of Basic Art and Design. The artist lives and
works in Istanbul.

Having opened his first solo exhibition in 2006 at Eskisehir Anadolu University Faculty of Education in 2006, Mehmet
Resul Kacar held his second solo exhibition “Hebun (Being)” in Diyarbakir Metropolitan Municipality in 2015. In addition, he
participated in various group exhibitions in Turkey between 2006-2019. In addition, his works were deemed worthy to be
exhibited in painting competitions between 2005-2019 and he won various awards. The artist held his first solo exhibition
in Istanbul, titled “Field of Roses” in 2021, and another one titled “The Dream is Over, Red Jacket” in 2023 at Galeri 77.

Mehmet Resul Kacar, whose name art lovers will remember from the 2019 edition of Mamut Art Project, relays the negative
change in the world from the past until today from the perspective of nature and animals. The most striking point of his is
the fluidity of the roles and figures on a standard theme (a field of wheat) in the background. In a rugged landscape, in this
violent-barren sphere, his paintings depicting human and animal conflict reminds the audience of figures in a struggle with
rulership and sometimes in a position of rulership themselves.



Goc Il / Migration Ill, 2024
Tuval Uzerine yagliboya / Oil on canvas
190 x 150 cm
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Mikayel OAHNJANYAN

Mikayel Ohanjanyan 1976 yiinda Ermenistanin Erivan kentinde dogmustur. Yasamini ve calismalarnni Floransa
ve Pietrasanta kentleri arasinda surdurmektedir.

Erivan P. Terlemezyan Guzel Sanatlar Universitesinden 1995 yilinda mezun olduktan sonra egitimine Erivan
Guizel Sanatlar Akademisinde devam etmis, 2001 yilinda mezun olmustur. 2000 vilinda, Italya’ya tasinmasi
nedeniyle Floransa Guzel Sanatlar Akademisi'ne katildi ve 2005 yilinda dgrenimini tamamladi. Sanat kariyeri
boyunca bircok ulusal ve uluslararasi sergilere katilan sanatcr; 2010 yilinda 12. Venedik Mimari Bienali'ne (Ulusal
Pavyon bunyesinde); 2011 yiinda 54. Venedik Sanat Bienaline (Yan Etkinlikler) ve 2015 yiinda Ermenistan’in
En lyi Ulusal Katiim dalinda Altin Aslan odult aldigr 56. Venedik Sanat Bienali’ne (Ermenistan Ulusal Pavyonu
bunyesinde) katilmistir. 2016 yilinda “Diario” eseri, Londra’da bulunan Regent’s Park icerisinde sergilenen Frieze
Sculpture Park icin secilmistir; akabinde ayni eser sayginligr ile bilinen Yorkshire Sculpture Park icin de secilmistir.
2017 yiina gelindiginde, Ohanjanyan’n iki eseri FIAC - On Site projesi kapsaminda Paris’te Petit Palais 6nunde
sergilenmistir. 2018 yilinda “The Threshold is the Source (Esik, Kaynaktir)” eseriyle Opera del Duomo Muzesi
icin Uluslararasi E. Marinelli Cagdas Sanat Oduli'nt kazanmistir. Eser, Floransa’da bulunan Opera del Duomo
Muzesi'ndeki Opera di Santa Maria del Fiore daimi koleksiyonu icerisinde sergilenmektedir.

Sanatginin en ®nemli basarlan arasinda;

Uluslararasi E. Marinelli Cagdas Sanat Odulu, Opera del Duomo Muzesi, Floransa, Italya, 2018
Secilmis Sanatc, FIAC - On Site Projesi, Petite Palais, Paris, Fransa, 2017

Secilmis Sanatcl, Yorkshire Sculpture Park, West Bretton, Birlesik Krallik, 2017
Secilmis Sanatcl, Frieze Sculpture Park, Regent’s Park, Londra, Birlesik Krallik, 2016
Altin Aslan Odult — Ermenistan Ulusal Pavyonu, 56. Venedik Bienali, Italya, 2015
Tincilik Odult - Premio Henraux, Italya, 2014

Tincilik Odulu - Premio Targetti Light Art, Italya, 2009

Tincilik Odult - MOVIN'UP 2006, Italya, 2006

Tincilik Odult — 1. Pavia Uluslararasi Cagdas Sanat Bienali, Italya, 2003

Onur Oduly - XX Premio Firenze, Italya, 2002

3'unculuk Odult - XIX Premio Firenze, Italy, 2001

3'unculuk Odult — Xl Ravenna Uluslararast Heykel Bienali, Italya, 1998



Mikayel Ohanjanyan was born in Yerevan, Armenia in 1976, lives and works between Florence and Pietrasanta.

He attended the P. Terlemezyan State College of Fine Arts of Yerevan (graduated in 1995) followed by the State
Academy of Fine Arts of Yerevan (graduated in 2001). In 2000, upon relocation to Italy, he entered the Academy
of Fine Arts of Florence (graduated in 2005). During the course of his artistic career, he has participated in
various national and international exhibitions, such as the 12th Venice Biennale of Architecture in 2010 (National
Pavilion of Armenia), 54th Venice Biennale of Art in 2011 (Collateral Event) and the 56th Venice Biennale of
Art in 2015 (National Pavilion of Armenia), in which Armenia was awared The Golden Lion for Best National
Participation. In 2016, the work “Diario” was selected for the Frieze Sculpture Park 2016, exhibited at Regent’s
Park in London and subsequently the same work was chosen for the prestigious Yorkshire Sculpture Park. In
2017, two works by Ohanjanyan were chosen for the FIAC - On Site project, exhibited in front of Petit Palais in
Paris, France. In 2018, the work “The Threshold is the Source” won the E. Marinelli International Contemporary
Art Award for the Opera del Duomo Museum. The work is placed in the permanent collection of the Opera di
Santa Maria del Fiore / Opera del Duomo Museum in Florence.

Among his most important achievements are:

Winner of the E. Marinelli International Art Award, Museum of Opera del Duomo di Firenze, Italy, 2018
Selected Artist for FIAC - On Site, Petite Palais, Paris, France, 2017

Selected Artist for Yorkshire Sculpture Park, West Bretton, UK, 2017

Selected Artist for Frieze Sculpture Park, Regent’s Park, London, UK, 2016
Golden Lion - The National Pavilion of Armenia 56th Venice Biennale, Italy 2015
Ist Prize - Premio Henraux, Italy, 2014

st Prize - Premio Targetti Light Art, Italy, 2009

Ist Prize - MOVIN'UP 2006, Italy, 2006

Ist Prize - Il International Contemporary Art Biennale of Pavia, Italy, 2003
Honorary Degree - XX Premio Firenze, Italy, 2002

3rd Prize - XIX Premio Firenze, Italy, 2001

3rd Prize - XlII International Sculpture Biennale of Ravenna, ltaly, 1998
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Bag #6 / Legami #6, 2019
Mermer, paslanmaz celik kablolar ve demir civiler / Marble, stainless steel cables and iron nails
42,5x43,5x12,5cm
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Mesut KARAKIS

Mesut Karakis 1976 yilinda Sakarya’da dogdu. 1999 yilinda Marmara Universitesi Guzel Sanatlar Fakultesi Resim
Bolumu, Husamettin Kocan Atolyesinden mezun oldu. Ogrencilik yillanndan itibaren cesitli karma sergilerde
yer aldi. 2000-2015 yillan arasinda Prof. Tayfun Erdogmus’un asistani olarak calisan sanatci, “Boslukta Bir An”
isimli ilk kisisel sergisini 2019 yiinda ve “Serial Beauty” isimli ikinci kisisel sergisini 2020 yilinda ve “Katmanlar ve
Oluklar” isimli en son kisisel sergisini ise 2021 yill sonunda Galeri 77'de gerceklestirdi. Sanatci calismalanni halen
Istanbul'da strdurmektedir.

Mesut Karakis gibi bicimci ressamlar icin énemli olan sanatsal unsurlar formlar ve renklerdir. Eserlerinin
kompozisyonu, resmin i¢csel yapisina odaklanarak azami estetik ve gorsel etkiyi amaclar. Karakis, Gretiminde ve
temsilinde yeni yollar acarak soyut resmi klasik sinirlanindan ileri tasiyan yaratici sanatcilar arasinda yer almakta.
Mesut Karakis, yapicilik ve yikicilik arasinda gidip gelen sofistike ve kendine ¢zgu bir resim teknigi gelistirmistir.
Resimlerinde aciga ¢ikan nihai gorselde, en 6n katman fircayla boyanmamistir. Sanatci, zemindeki rengin belli
bolumlerini eritmek ve ayirmak icin akrilik boya ve su arasindaki kimyasal reaksiyonu kullanir. Her resim kisisel
bir kompozisyonun parcasi olarak katman katman islenen yuzeylerle baslar. Bu strecte kompozisyon ve renk
paletine gore tekrar tekrar uygulanan farkl boya kalinliklan ile olusturulan her akrilik renk katmani bir dnceki ve
bir sonraki ile etkilesime girerek yeniden tammlanir. YUzeyi ortme islemi tamamlandiktan sonra kompozisyon
planina gore yuzey katmanlan zimparalanip eritilerek ve patine edilerek yavas yavas inceltilir ve eksiltilir. Bu
eksiltme islemleri sayesinde alt katmanlarnn renk ve dokulan aciga cikartilarak yuzeye tasinir ve yepyeni bir
gdrunum ve izlenim yaratir. Uzaktan bakildiginda izlenen derinlik ve dokusal degerler, dokunsal yakinlikta tuvalin
duz ve pUruzsuz yuzeyi ile izleyicide bir illuzyon etkisi yaratr.

Mesut Karakis was born in Sakarya, in 1976. He graduated from Marmara University Faculty of Fine Arts,
Husamettin Kocan Workshop, Department of Painting. He has participated in various group exhibitions since
he was a student. Working as the assistant of Prof. Tayfun Erdogmus between 2000-2015, the artist opened his
first solo exhibition “A Glimpse into the Void” in 2019, his second solo exhibition “Serial Beauty” in 2020, and
the latest one named “Layers and Grooves” at the end of 2021 in Galeri 77. He currently works and resides in
Istanbul.

For formalist painters like Mesut Karakis, shapes and colors are the only artistic elements that matter. Focusing
on the intrinsic structure of painting itself, the work's composition aims for a maximal aesthetic impact and
retinal effect. Mesut Karakis counts among these innovative artists that push abstract painting beyond its classic
limits for opening-up new ways of production and reception.

Mesut Karakis’ sophisticated and individual painting technique shifts permanently between construction and
destruction. In his paintings, the final image that appears on the foreground is not painted with a brush. The
artist uses a chemical reaction between water and acrylic paint for disengaging and dissolving certain parts
of the color from the ground. Every painting begins with surfaces being treated one layer at a time as part
of a personal composition. During this process, each acrylic color layer which are themselves the product of
different densities of paint reapplied according to composition and color palette, is redefined by interacting
with both the previous and the next layers. After sheeting of the surface is finished, individual layers are thinned
and reduced by being sandpapered and patinated according to the plan of each composition. Through this
process of reduction, the colors and textures in the lower layers become evident and come to surface, revealing
a whole new look and impression. The depth and the textural value of the work when seen from a distance,
together with the flat, smooth surface of the canvas while looked closed enough to touch, serve to create an
effect of illusion on the audience.



isimsiz / Untitled, 2024
Tuval Uzerine akrilik / Acrylic on canvas
140 x 180 cm
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Armeén ROTCH

Armeén Rotch 1955 yilinda Erivan, Ermenistan’da dogdu. Sanatcl sanata, 1978 yilinda Armeén Hadjian adiyla
Ermenistan’da “Carre noir” grubu ile baslamis, 1980’lerde kurucusu oldugu “3éme etage” avant-gardistleriyle
sergiler acmis ve 1987'de Birinci SSCB Avant-Gardistleri Bulusmasina katilmistir. Bu noktada cabsmalarnni
Ermenistann disinda da sergilemeye baslayarak 1988 yilinda Estonya’nin Narva kentinde, 1989°'da Paris’te,
1990°da Kopenhag'da, 1991'de Moskova, Viyana ve New York'ta sergiler duzenlemistir. 1993 yiindan bu yana
da Paris'te yasamakta ve calismaktadir. 1990l yillann basinda, eserleri Ermeni Sanat haftasi kapsaminda
Almanya’da bulunan Bochum Muzesi'nde ve New Jersey’deki Zimmerli Sanat MUzesi'nde sergilenmistir. Paris’teki
Ermeni MAC Koleksiyonu sergisine katilmis ve daha sonra eserleri Toulouse'daki Caisse d’Epargne pour UArt
Contemporain Vakfi'nda gosterilmistir. 2011 yilinda, yaptigl calismalar Parcours Saint Germain FIAC-off'da ve SAM
Sanat Projeleri Vakfrnda sergilenmistir. Paris yakinlanndaki Espace Art et Liberté ve Ermenistan’daki ACCEA'da
(Ermeni Cagdas Deneysel Sanatlar Merkezi) tamamen kendisine ayrnlmis retrospektif sergileri duzenlenmistir.
Ayrica, 2015 yiinda Gumru Bienali (Ermenistan) ve Douai Bienali'nde (Fransa) yer almistir,

Armeén Rotch’'un en bilinen calismalan, cay posetlerinden buyuk bir yaraticiikla déonustlrerek basit ve hatta
neredeyse minimal desenlerle olusturdugu kolaj ve enstalasyonlandir. Sanatcl, burada cay posetlerini hem ana
motif (6zne) hem de sanatini olusturan temel teknik malzeme (nesne) olarak kullaniyor. Rotch’un bu siradan ve
gundelik malzemeleri yeni bir amac ugruna bir araya getirerek yeniden olusturdugu duru guzellikteki duyusal
ve cok katmanli carpicr eserleri, cagdas sanatta cok sik gorulen kendini begenmisligin aksine bir tevazu ve
hatta alcakgonulluluk hissi veriyor. Bir zamanlann [Uks bir UrunU olarak gorulerek kitalar arasi ticareti yapilan
cayin tarihi éneminin yani sira Rotch icin hemen her kulturde dnemli bir yer tutan ve gundelik hayatlanmizda
siklikla kullandigimiz bu cay posetleri, insan hayati/nefesi ve yasamlann temsil ediyor. Bir araya gelen bu her
bir nefes ve yasam aslinda toplum olarak icimizdeki cok sesliligin hikayelerini ve ahengini bizlere aktanyor.
Ayrica, eserlerinde kullandigr bu dzel malzeme sebebiyle sanatin en mutevazi ve zenginlikten yoksun siradan ve
glindelik materyallerle yapildigi Italyan Arte Povera akiminin etkileri de hissedilebilir.



Armén Rotch was born in 1955, in Yerevan, Armenia. He first began to exhibit his work in Armenia in 1978 under
the name of Armén Hadjian, with the “Carré noir” Group, and continued to exhibit into the 1980s with the avant-
gardists of the “3eme étage”, of which he was one of the founders, taking part in the “First Gathering of USSR
Avant-gardists” in 1987. At this point, he began to show his work beyond Armenia: in Narva, Estonia in 1988; in
Paris in 1989; in Copenhagen in 1990; and in Moscow, Vienna, and New York in 1991. He lives and works in Paris
since 1993. In the early 1990s, he exhibited during the Armenian Art week at the Bochum Museum in Germany
and at Zimmerli Art Museum in New Jersey. He participated in the Armenian MAC Collection exhibition in Paris
and is then presented at Caisse d’Epargne pour Art Contemporain Foundation in Toulouse. In 2011, his work
was shown at Parcours Saint Germain FIAC-off and at SAM Art Projects Foundation. A retrospective exhibition
was devoted to him at the Espace Art et Liberté near Paris and at ACCEA (Armenian Center for Contemporary
Experimental Art) in Armenia. He also took part in the Gyumri Biennial (Armenia) and in the Douai Biennial
(France) in 2015.

The most well-known of Armén Rotch’s works are the collages and installations he makes with simple, even
minimalistic patterns using tea bags. Here, the artist uses the tea bags as both leitmotiv (subject) and main
technical material (object) which forms his art. Taking these most simple and common materials and using
them to create sensory and multi-layered works that are pure in beauty, Rotch displays a body of work which
almost appears to have humility and modesty, unlike the sense of smugness we often get in contemporary art
scene. Once seen as a luxurious item and traded internationally, the tea has a historical prominence — but in
Rotch’s eyes these tea bags that we use very often in our daily lives exemplify the very breath and the existence
of human beings. Every breath and life drawn together are actually used to relay the stories of the polyphony
within us and the harmony therein. Owing to his usage of this special material, the influence of Arte Povera
could be felt, which is an Italian art movement, modest and bereft of any vanity; in which the artists use only
the most simple and common materials.
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gliboya / Oil on canvas

/ Unt

isimsiz
Tuval Uzerine ya

187 x 114 cm
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Kirkor SAHAKOGLU

Istanbul dogumlu olan Kirkor Sahakoglu, Getronagan Lisesinin ardindan Devlet Tatbiki GUzel Sanatlar Yuksek
Okulu Reklam Grafigi Bolumd’'nden mezun oldu. Daha sonra Milano’da Istituto Europeo Di Design’da yuksek
lisansint tamamladi. Domus Academy’de bir sUre egitim aldi ve atolyelere katildr.

1985 vilindan itibaren Turkiye'nin dnde gelen reklam ajanslannda sanat yonetmenligi ve yaratia yonetmenlik
yapt. Ardindan 1995 yilinda kendi ajansint kurdu. Markalasma strecinde pek ¢cok kuruma ve drtine destek verdi.
Reklamciligr stresince cok sayida Kristal Elma édult kazandi. 2010 yiindan bu yana serbest calisan, ajanslara
ve kuruluslara danismanlik yapan Sahakoglu, 2000 yilindan beri Marmara Universitesi Guzel Sanatlar Fakultesi
Grafik Sanatlar Bolumunde ders veriyor. Bilgi Universitesi, Yildiz Teknik Universitesi, Izmir Ekonomi Universitesi,
Dogus Universitesi GUzel Sanatlar Fakultesi, Bahcesehir Universitesi Guzel Sanatlar Fakultesi, Eskisehir Anadolu
Universitesi’nde ve Turkiye Reklamcilik Vakfrnin aralannda bulundugu cesitli kurumlarda seminerler ve atolyeler
duzenledi.

Insan ruhunu temsil eden duygular, dis dunyanin icimizdeki yansimalan ve birtakim giincel kavramlar tGzerinden
bizleri muthis derinlikli gorsel yolculuklara cikaran Kirkor Sahakoglu, dzellikle kelimeler ve onlann icerdigi imgeler
ile olan iliskimizi soyut eserleri Uzerinden sorgulayan bir sanat¢l. Foucault, Baudrillard, Adorno gibi dusunurler
ve varoluscu felsefeye duydugu yakinlik tim eserlerine yansiyor; Milan Kundera’'nin “Sadece rastlanti bir seyler
soyler bize..” sdzune paralel tum islerini dogaclama bir Uslup ile gerceklestiriyor. Sahakoglu, kendi hayat ve
hissettiklerinden yola cikarak eserlerinde adeta bizleri gordugumuzu degil, gdorunmeyeni dustinmeye davet
ediyor. Soyut Disavurum tarzi calismalannda genellikle farklh malzemeleri bulusturan, eserlerine ara ara kendi
hayatinda bir anisi olan turltl nesneleri de eklemekten kacinmayan ve butlin renklere esit mesafeyi gbzettiginin
altim cizen Sahakoglu icin resimlerinin anlami “.Burada gorulecek sey, ik bakista karsimiza cikan birtakim
yUzeyler, birtakim renkler ya da birtakim kompozisyonlar degildir. Onlarnn ‘derininde, derininde, daha derininde
yatan’ bir ‘ben’in tutkuyla aciga cikartilma istegidir”

Kirkor Sahakoglu 2013 yilinda Tuttn Deposu’nda “Dildilian Kardeslerin objektifinden Bir Ermeni Ailesinin Yitik
Gecmisine Taniklklar1872-1923" adli serginin kuratorlugunu ustlendi. Cesitli sergilerde calismalan yer alan sanatg,
2015 yilinda Tutun Deposu'nda “EKSIK” isimli ilk kisisel sergisini acti. Ikinci kisisel sergisi “UTOPIA™y1 ise 2017
yilinda Galata Rum Okulu salonlannda gerceklestirdi. Sanatc 2019 vili icinde “TUTKU” isimli kisisel sergisini Milli
Reasurans Sanat Galerisi'nde acti. Yine ayni yil icinde Istanbul Bilgi Universitesi Santrallstanbul'da gerceklesen
“Shhh.l: SESSIZLIK” isimli disiplinleraras bir sergide eserleri sergilendi.

2021 yilinda Kirkor Sahakoglu'nun zaman ve mekan iliskisini sorguladigi son donem calismalan arasinda yer alan
35 askin eseri, Karakoy'de eski bir sarap deposuyken serginin ardindan kapsamli bir restorasyonla yenilenerek
Galeri 77'nin yeni sergi mekanina donusecek 200 yillk metruk bir yapida, “Zamansiz” isimli kisisel sergisinde yer
almistr.



Born in Istanbul, Kirkor Sahakoglu studied at the Getronagan High School, after which he graduated from the
School of National Applied Fine Arts Advertising Graphics Department. Later he received his master’s degree at
Istituto Europeo Di Design in Milan. He also studied at Domus Academy and participated in workshops.

In 1985 he started at the position of art director working for some of the prestigious advertising agencies in
Turkey and then became a creative director. In 1995 he established his own agency. He worked with local and
international companies helping them with their branding and products being rewarded with many Crystal
Apple awards for his works. He teaches at Graphic Design Department at the Faculty of Fine Arts of Marmara
University since 2000 and has been working as a freelance consultant to several companies and agencies
since 2010. He also gives seminars and runs workshops at various universities and institutions including Bilgi
University, Yildiz Technical University, lzmir Economy University, Faculty of Fine Arts at Dogus University, Faculty
of Fine Arts at Bahcesehir University, Eskisehir Anatolian University and Turkish Advertising Foundation.

Kirkor Sahakoglu, who takes us on incredibly deep visual journeys through the emotions that represent the
human soul, the reflections of the outside world within us and some contemporary concepts. He is an artist
who questions our relationship with words and the images they contain, especially through his abstract works.
His closeness to thinkers such as Foucault, Baudrillard, Adorno and existential philosophy is reflected in all
his works; He carries out all his works in an improvisational style, in line with Milan Kundera’s saying, “Only
chance tells us something..” Based on his own life and feelings, Sahakoglu invites us to think about what is
unseen, not what we see, in his works. For Sahakoglu, who generally combines different materials in his Abstract
Expressionist works, does not hesitate to include various objects that have a memory in his own life from time
to time, and underlines that he keeps an equal distance from all colours. The meaning of his paintings is “..What
will be seen here are not just surfaces, colours or just some compositions that we encounter at first glance. Itis
their passionate desire to reveal an ‘I’ that lies much deeper”

In 2013, Kirkor Sahakoglu curated the exhibition titled “Bearing Witness to the Lost History of an Armenian
Family Through the Lens of the Dildilian Brothers (1872-1923)” at Tutun Deposu (Tobacco Warehouse) in 2013.
The artist who took part in various exhibitions, opened his first solo exhibition titled “ABSENT” at Tutln Deposu
in 2015. His second solo show “UTOPIA™ was held in 2017 in Galata Greek School halls. In 2019, the artist
opened his personal exhibition titled “PASSION” at Milli ReasUrans Art Gallery. In the same year, his works were
exhibited in an interdisciplinary exhibition titled “Shhh.l: SILENCE” which took place in Istanbul Bilgi University
Santrallstanbul.

In 2021, more than 35 of Kirkor Sahakoglu’s recent works, questioning the relation between time and space were
presented under his solo exhibition titled “Timeless” in a 200-year-old derelict building, which was originally
an old wine warehouse in Karakoy and scheduled to be transformed into the new exhibition space of Galeri 77
after an extensive restoration following the exhibition.



isimsiz / Untitled, 2024
Tuval Uzerine kansik teknik / Mixed media on canvas
170 x 144 cm



HERKESE AiTiM VE KIMSEYE AiT DEGILIiM

KIRKOR SAHAKOGLU

Efsaneye gore, Ege kiyilarini gezerken yorulan Homeros, bir zeytin agacinin gdlgesinde oturur. Zeytin agaci
dile gelir ve Homeros’un kulagina sunlan fisildar:

“HERKESE AITiM VE KIMSEYE AiT DEGILIM.
SEN GELMEDEN ONCE DE BURADAYDIM VE
SEN GITTIKTEN SONRA DA BURADA OLACAGIM””

insanin mekan ile iliskisi, onun gecmisiyle olan iliskisini insa eder. Nasil ki zaman ve mekan insanla var
olabiliyorsa, insani da bir deger haline getiren yine mekan ve zamandrr.

insanlar mekani yalnizca tecriibe etmez, ayni zamanda onun araciligiyla diistinir ve hayal kurarlar.

| BELONG TO EVERYONE AND NOT ANYONE

KIRKOR SAHAKOGLU

According to the legend, tired during his journey in the Aegean region, Homer sits to rest under the shade of
an olive tree. Olive tree whispers to him:

“I BELONG TO EVERYONE AND NOT ANYONE.
| WAS HERE BEFORE YOU ARRIVED AND
WILL BE HERE AFTER YOU ARE GONE”

A person’s relationship with a place builds the connection they establish with their past. Just as time and
space can exist with humanity, it is time and space that also give value to a person.

People not only experience spaces but also conceive and contemplate inside them.






Gayane AVETISSIAN

‘ I

Gayane Avetissian 1995 yilinda Erivan, Ermenistan’da dogdu. 2012-2017 yillan arasinda Erivan'da Panos
Terlemezyan Devlet GuUzel Sanatlar Yuksek Okulu Resim Bolumt'nde, 2017-2020 yillan arasinda ise Guzel
Sanatlar Akademisi Grafik BolumU'nde okudu. Mezun olduktan sonra, 2021°de Joseph Backstein Cagdas Sanat
Enstitist’nde (Moskova, Rusya) egitim gbrmeye basladr.

Gayane Avetissian cogunlukla geleneksel medyayla calisan, ancak cagdas sanat acisindan resmi, performans
ve yerlestirme dahil olmak Uzere diger disiplinlerle iliskili olarak yeniden dustinmeyi amaclayan bir sanatcidir.
Ermenistan Devlet Guzel Sanatlar Akademisi Grafik boluminden mezun olmasina ragmen, sanatsal ilgileri her
zaman cok daha genis olmustur. Sanatcinin amaci, yasam boyu devan eden bir grenme istegiyle genel olarak
sanatin 6zunu kesfetmektir. Son on yilda sadece Ermenistan’da degil, Lubnan ve Rusya’da da bircok karma
sergiye katildi. Ayrnica, Ermenistan’da cesitli tiyatro gosterilerinde sanat yonetmeni olarak calisti. Avetissianin en
son basarsi, Moskova'daki J. Backstein Cagdas Sanat Enstitist’nde tam burslu okurken Garaj Cagdas Sanat
Muzesi 2021 “Residency” programina secilmek oldu.

Sanat¢l son zamanlarda yeni medya ve cagdas kavramsal sanat kapsaminda yeni diller kesfetmeye daha fazla
odaklanmistir. Avetissian’in isleri sanatcinin kisisel deneyimlerini, karma mesleki gecmisi, cocukluk travmalan,
korkular ve felsefi fikirlerini yansitir ve bu &zgln gorsel anlatilar soyutlamacilik, kavramsalcilik, ilkelcilik, yeni
disavurumculuk ve gercekcilik kavramlannin kesisim noktasinda yer alir.

Sanatg “Kara Tahta” genel bashg altindaki son serisinde, yalmzca egitimin bir butun olarak insan icin temel
onemini degil, ayni zamanda egitim sisteminin toplum Uzerinde hayati bir etkiye sahip olarak bizi nasil
donustardugunu de arastirmaktadir. Bu da bizi, bir kisinin baslangicta “bos bir sayfa” olarak algilandigl ve bu
nedenle tum bilgilerin deneyim veya algidan geldigi felsefi sdylem “Tabula Rasa” perspektifine getirir. Sanatg
“Kara Tahta” serisiyle bir nevi kendi kara tahtalann bizlere aktanrken; kurumsal egitimi yeniden gbzden gecirme
fikirlerinden, “haklar” ve “yanlislar” fikrinden ve okuldaki kara tahtalann aslinda hayatin kara tahtalanna nasil
donustugunden kaynaklanan anilarnni ve deneyimlerini yansitir.



Gayane Avetissian was born in 1995, Yerevan, Armenia. She studied at the Painting Department of Panos
Terlemezyan State College of Fine Arts in Yerevan between 2012-2017 and after at the Graphics Department
of Academy of Fine Arts between 2017-2020. After her graduation, she strated to study at the Institute of
Contemprory Art after Joseph Backstein in Moscow (Russia) in 2021.

Gayane Avetissian is an artist who works mostly with traditional media but aims to reconsider painting in terms
of contemporary art, as well as in relation to other disciplines, including performance and installation. Although
she graduated from the Graphics department of the State Academy of Fine Arts of Armenia, her artistic interests
have always been much broader. She explores the essence of art in general with the concept of life-long
learning when the artist grows with his/her art through their ceuvre. In the last ten years she has participated in
many group exhibitions not only in Armenia, but also in Lebanon and Russia. She has also worked as an artistic
director for several theatre performances in Armenia. Avetissian’s latest accomplishment was to be selected as
a resident at the Garage Museum of Contemporary Art in Moscow while studying with a full scholarship at the
Institute of Contemporary Art after ). Backstein.

Today she is more focused on exploring new media and artistic languages in the scope of contemporary
conceptual art. In her works, Avetissian projects personal experiences, mixed professional background,
childhood traumas, fears, and philosophical ideas through original visual narratives at the intersection of
abstractionism, conceptualism, primitivism, neo-expressionism and realism.

Her latest series of works, under the general title “Blackboard”, explore not only the fundamental importance
of education for the person as a whole, but also how educational system transforms us having vital impact
on the society. This brings us to the perspective of philosophical discourse tabula rasa, where a person is
perceived initially as a “blank slate” and therefore all knowledge comes from experience or perception. In
“Blackboard” series she reflects on her memories and experience that derive from her ideas of reconsideration
of institutional education, the idea of “rights” and “wrongs”, and how the blackboards at school transform into
the blackboards of life: in this case, of the artist.



“Hayalet Oyunlan” serisi / “Phantom Games” series, 2024
Tuval Uzerine yagliboya ve karsik teknik / Oil and mixed media on canvas
140 x 140 cm









Arman Vahanyan, 1978 yilinda Erivan, Ermenistan’da dogdu. 1993-1995 willarinda Erivan Panos Terlemezyan
Devlet Guzel Sanatlar Yuksek Okulu'nda (Resim Bolumu) iki yil okuduktan sonra, Arman Vahanyan Erivan
Devlet Guzel Sanatlar Akademisi'nden (Grafik Bolumu) 2001 yilinda mezun olmustur. 2006°dan 2016’ya kadar
Ermenistanin Erivan kentindeki Ulusal Estetik Merkezi'nin baskl studyosunun baskaniydi. Vahanyan, Kizil
Hac, World Vision Armenia ve American University of Armenia tarafindan yUrUtulen ulusal saghk kampanyalan
icin illustrasyonlann yani sira agirlikh olarak baski resim alaninda ve ayni zamanda resim alaninda da faaliyet
gosteriyor. Grafik calismalan ve resimleri, 1995ten bu yana, kendi Ulkesi Ermenistan’da, aralaninda Ermenistan
Ulusal Galerisi, Ermenistan Sanatcgilar Birligi, Erivan’daki Rus Sanati MUzesi, Birlesmis Milletler'in Erivan subesi
ve Erivan’in cesitli sanat galerileri gibi mekanlarda sayisiz sergide yer aldi. Vahanyan, diger Ermeni sanatcilarla
birlikte “Birinci Uluslararasi Baski Bienali Yerevan 20177ye katildi ve boylece baski resmin cagdas Ermeni sanat
ortami icin dnemine dikkat cekmek icin dnemli bir 6rnek olusturdu.

Arman Vahanyanin baski resimdeki en iyi isleri mukemmel bir sekilde dengelenmistir; bilesimlerinin sabit bir
merkezi yoktur. Ik bakista bask resim acisindan ihmal edilmis gibi gorinen bu alanlar aslinda sorunsuz ve
uyumlu bir sekilde duzenlenmistir. Baski boyasinin lineer kutleleri, fizik yasalanna gore sekillenmis gibi bir izlenim
veriyorlar. Vahanyan'in karakteristik ¢zelligi olan bu tur icsel dinginlik aslinda sadece alcakgonullultktdr. Arman
Vahanyan ani duygusal durumlara kendini kaptirmaz, ancak bu hissi bir mantiksal analiz stzgecinden gecirerek
bulmaya calisir. Vahanyan'in sanatinda biling ve bilincalti dengededir. Bu denge, ylzeyin her bir parcasi icin bir
renk ve goélge uyumu gerektirir ve bu denge sayesinde eserlerine icsel bir gerilim ve disavurum kazandinlr.

Arman Vahanyan was born in 1978, Yerevan, Armenia. After two years of study at the Yerevan Panos Terlemezyan
State College of Fine Arts (Department of painting) in 1993-1995, Arman Vahanyan graduated from Yerevan
State Academy of Fine Arts, (Department of graphics) in 2001. Since 2006 to 2016, he was the Head of the
printing studio of the National Centre of Aesthetics’in Yerevan, Armenia. Besides illustrations for national health
campaigns run by the Red Cross, World Vision Armenia and American University of Armenia, Vahanyan is active
mostly in the field of printmaking but also in painting. His graphic works and his paintings have been showcased
since 1995 in his native country Armenia in numerous exhibitions, among them venues like the National Gallery
of Armenia, the Artists” Union of Armenia, the Museum of Russian Art in Yerevan, in several of Yerevan’'s art
galleries and also the Armenian branch of the United Nations in Yerevan. Together with other Armenian artists,
Vahanyan participated in the “First International Print Biennale Yerevan 2017”7 and thus set an important example
to point out the significance of printmaking for the contemporary Armenian art scene.

Arman Vahanyan’s best works in printmaking are perfectly balanced; their composition does not have any fixed
centre. Those areas, which at first glance seem to be neglected in terms of printmaking, in fact are arranged
seamlessly and harmoniously. They convey the impression, as if those linear masses of printing paint were
shaped in harmony with the laws of physics. This kind of inner serenity, so characteristic of Vahanyan, is in
fact just modesty. Arman Vahanyan does not indulge in sudden emotional states, but he tries to locate this
sensation by passing it through a filter of logical analysis. Consciousness and subconscious are in balance
in Vahanyan's art. This balance requires a harmony of colour and its shades for each part of the surface and
thanks to this balance his works are endowed with inner tension and expressiveness.



Cikis / Exit, 2024
Tuval Uzerine yagliboya / Oil on canvas
100 x 195 cm






Tigran SAHAKYAN

Tigran Sahakyan, 1975 yiinda Erivan, Ermenistan’da dogdu. Sanatcr once 1988-1992 villan arasinda Erivan’in
GUneybatr'sinda yer alan Devlet Sanat Okulu'nda, ardindan 1992-1994 villan arasinda ise Panos Terlemezyan
Devlet Guzel Sanatlar Yuksek Okulu Seramik Bolumi'nde okudu. Mezun olduktan sonra 1994-2000 villan
arasinda Erivan Devlet Guzel Sanatlar Akademisi’nde Grafik egitimi ald.

1995 vilinda beri bircok karma sergide eserleri yer alan Sahakyan, “Yaratici-Aksiyon (Creative-Action)” isimli ilk
kisisel sergisini2012 yilnda Erivan Modern Sanat Muzesi'nde acti. Sanatg “Karsitsal Dokular (Contrastive Textures)”
isimli ikinci kisisel sergisini ise 2017 yiinda Freiburg Almanya’da yer alan Kulturwerk Te6’da gerceklestirmistir.

Tigran Sahakyan izleyiciyi kazanmak icin acelesi olmayan sanatcilardan. Aksine, sanati gunumuz izleyicisine
sirt cevirmis gibi duruyor. Sahakyan’in eserlerinde resim yUzeyi; obje ya da mekan Uzerine gerceklesen bir
konusmadan, imgenin son halinin bu sure¢ sonunda yogunlastigl benzersiz bir alana donusur. Geleneksel/
klasik “boya” ve “firca” tedavulden kalkar. Materyal degisime ugrar; metal, kumas ve harc isin icine girer ve elle
dikkatli mudahaleler eserin tum icerigini degistirir. Kullanmlan materyaller kendilerinin eski islenmemis materyal
hallerine vurgu yapar ve bu surec yavas yavas hem yuzeye hem de resmin disi ve iceriginin yapisina yayilir.
Eserler, baskin bilesenin resmin merkezini doldurdugu hedef-imgeler gibi gdzUkur. Renk skalasi zengin ve keskin
tonlardan monokroma kadar cesitlilik gosterir.

Bicimsel ve resimsel donustumleri sayesinde, Tigran Sahakyann sanati taninabilir bir dzellik kazandi. Bu renk
ve form yapilan, basit formullerin kisitlamalanna tabi olmayan acik bir estetik bakis acist meydana getirmektedir.
Tigran Sahakyan’in sanatinin taslagy, disan sizairdigr canliigin da teyit edebilecegi gibi yavas yavas sekil almaktadir.

Tigran Sahakyan was bornin 1975, Yerevan, Armenia. He studied at the State Art School of the Southwest district
of Yerevan between 1988-1992 and after at the Ceramics Department of Panos Terlemezian State College of
Fine Arts between 1992-1994. After his graduation, he studied Graphics at the Yerevan State Academy of Fine
Arts between 1994-2000.

Sahakyan, whose works have been exhibited in many group exhibitions since 1995, opened his first personal
exhibition titled “Creative-Action” in Yerevan Modern Art Museum in 2012. The artist held his second solo
exhibition titled “Contrastive Textures” at Kulturwerk T66 in Freiburg, Germany in 2017.

Tigran Sahakyan is one of those artists who is in no hurry at all to win over an audience. On the contrary, it
seems that his art has turned its back on the viewer of today. In the works of Sahakyan, the painting surface
turns from the conversation around the object or space into a unique field, where the final image condenses in
the final result of this process. The traditional/classic “paint” and “brush” are removed from usage. The material
is changed; metal, fabric and mortar are introduced. The intervention of the hand changes the entire content of
creation. The materials being used emphasize their former raw material characteristics. This process gradually
permeates both the surface and the painting’s exterior and content structure. The works are viewed as image-
targets, where the dominant element fills the center of the painting. The color scale swings from rich and sharp
hues to the monochrome.

With its development of form and pictorial transformations, the art of Tigran Sahakyan has achieved a
recognizable hallmark. These structures of color and form bring forth a definite aesthetic viewpoint that does
not rest within the confines of simple formulas. The outline of Tigran Sahakyan’s art is gradually taking shape;
something which is borne out by the vitality it exudes.



isimsiz / Untitled, 2016
Tuval Uzerine kansik teknik / Mixed media on canvas
120 x 170 cm









Sarkis Hamalbashian, 1956 yiinda Ermenistanin Gumrl sehrinde dogmus ve kariyeri boyunca bircok sanat
akimini harmanlayarak kendine dzgl bir tarz gelistirmis &nemli bir cagdas sanatcidir. 1975 yilinda Yerevan Panos
Terlemezian Guzel Sanatlar Koleji ve GUmrt Guzel Sanatlar Okulu’ndan mezun olduktan sonra, 1980’lerde Sovyet
sanatsal normlarina meydan okuyan genc sanatcilar arasinda one cikmistir. Eserlerinde Italyan erken Ronesansi,
Rus ikonografisi, Ermeni minyatur sanati ve Sovyet sonrasi donemdeki cagdas gelismelerin etkileri gdzlemlenir.

Sarkis, Londra, Los Angeles, Tokyo, Moskova ve Paris gibi dnemli kultir merkezlerindeki kisisel sergilerinin yani
sira, dunya capinda cok sayida sergide yer almistir. Eserleri Ermenistan Modern Sanat Muzesi ve cesitli 6zel
koleksiyonlarda sergilenmektedir. Dogdugu GumrU’deki yikici deprem, sanatint énemli dlcude etkilemis ve
calismalannda dramatik bir degisime yol acmistir; doganin dehseti, eserlerinde dolayl olarak yansitilmistir.

Bosch, Mantegna ve Matisse gibi ustalardan ilham alan Hamallbashian, zamanla canl renkler ve etkileyici cizgiler
kullanarak kendine has bir gérsel dil gelistirmistir. Kompozisyonlan genellikle buyuk olcekli cok parcal eserler ve
Ermeni minyatdr sanatindan unsurlar iceren karmasik “teatral performanslar” banndinr, bu da geleneksel ile cagdas
ifadeler arasinda bir kdpru kurar. Sanaty, izleyiciyi durup dustnmeye tesvik eden bir sakinlik hissi uyandinr; gecmis
ve simdinin rlya gibi bir anlatimla ic ice gectigi eserleri, kultUrel ve sanatsal sinirlan asar.

Hamalbashianin eserleri, entelektlel ve duygusal derinligiyle dikkat ceker ve Ermeni kultUrel mirasint modern
sanatla bulusturan benzersiz bir yaklasim sunar. Tuvallerinde uyumsuz gibi gérinen unsurlan bile bir araya
getirerek, kultUrel kimligine bagl kalan ve evrensel temalarla etkilesime giren kisisel bir vizyon ortaya koyar.

Sarkis Hamalbashian, born in 1956 in Gyumri, Armenia, has established himself as a prominent contemporary artist
with a career spanning several decades. He began his formal art education at the Panos Terlemezian Fine Arts
College in Yerevan and the School of Fine Arts in Gyumri, graduating in 1975. In the 1980s, Hamalbashian emerged
as a leading figure among young artists challenging Soviet artistic norms. His work is characterized by influences
from early Italian Renaissance, Russian iconography, Armenian miniature painting, and the modern developments
in post-Soviet Armenian art.

Throughout his career, Sarkis has participated in numerous exhibitions worldwide, including solo shows in major
cultural centers like London, Los Angeles, Tokyo, Moscow, and Paris. His paintings are held in the Modern Art
Museum of Armenia and private collections globally. The impact of the devastating earthquake in his native Gyumri
significantly influenced his work, reflecting a dramatic evolution in style and themes, where the terror of nature
appears indirectly rather than as literal depictions.

Influenced by masters such as Bosch, Mantegna, and Matisse, Hamalbashian developed his unique visual language,
incorporating vibrant color and expressive linework. His compositions often feature large-scale polyptychs and
complex “theatrical performances” that integrate elements from Armenian miniatures, creating a bridge between
tradition and contemporary expression. His work evokes a sense of calmness and invites viewers to pause and
reflect, blending the past and present in a dreamlike narrative that transcends cultural and artistic boundaries.

Hamalbashian’s art carries a deep intellectual and emotional resonance, presenting a distinct approach that
merges Armenian cultural heritage with modern art. His ability to harmonize seemingly disparate elements within
his canvases reveals a personal vision that remains anchored in his cultural identity while engaging with broader,
universal themes.



Rehabilitasyon Merkezi / Rehabilitation Center, 2022
Tuval Uzerine yagliboya / Oil on canvas
130 x 145 cm









Karen ARAKEL

Karen Arakel (ARAQEL) 1960 yiinda Gurcistan’in Tiflis sehrinde dogdu ve 1,5 yasindayken (o zamandan beri ikamet ettigi yer)
Erivan’a tasindi. Sanatq, dort yasindan beri resim yapmaktadir. Karen Arakel liseyi bitirdikten sonra Erivan Guzel Sanatlar ve
Tiyatro Enstitist’nde yer alan Seramik Fakultesi’ne kabul edildi, ancak ¢gretim anlayisindan memnun kalmad1, Ucuncu yilinda
enstituden aynldi ve kendi basina sanat egitimine devam etti. Kendinden énce gelen sanatcilann resimlerini inceleyerek,
olaganustu teknigini kendi basina dgrendi. Resim stili kariyeri boyunca defalarca degisti. Su anda turl Rénesans tarzina en
yakin olanidir.

Sanat tarihinin farkll dénemlerine ve cesitli uygarlklara ait estetik algilanna atifta bulunmadan Karen Arakel eserlerinden
bahsetmek mumkun olmaz. Keza, sanatcinin eserleri, bicimini ve benzersiz dGnemini derinlemesine bir sanat calismasi ve analizi
sayesinde kazanmistir. Sanatcl, gecmis déneme ait sanatlann resimsel ve boyutsal ¢zelliklerinin sadece bicimsel temsillerini
kavramaya calismakla kalmiyor, ayni zamanda nedenlerine ve énkosullanna da nufuz ediyor. Eseri yaratanin kim oldugunu
anlamaya, ruhunu, algisini, zinniyetinin ¢zelliklerini hissetmeye calisiyor. Ego ve kisisel vizyon arayist icinde olan her sanatg,
kisisel arastirmalara baslar ve ilham kaynagi bulur. Karen Arakel’in sectigi yol ise alisilmisin disinda, ctnkd taninmak, kendi tarzini
bulmak ve basarnl bir teknige sahip olmak icin hic acelesi yok. llhama oldukca acik olan sanatgr; ruh, sanatsal yaklasim, vizyon
ve estetik degerler acisindan kendisine yakin olan sanatlan, dénemleri ve sanatcilan es zamanl ve bilincli olarak belirlemis
ve tanimlamis. Farkh caglardan kulturlerle karsilasmalar ve bu kultdrlerin gindeme getirdigi konulann incelenmesi, kendi
yaraticiiginin ipuclanni edinmesinde ©nemli bir arac haline geliyor. Bu amacla sanatc yillar icinde Arkaik, Helenistik, Klasik ve
Ronesans sanatlannin yani sira Dadaizm, Sembolizm, Soyut Disavurumculuk, Strrealizm, Post-surrealist Modernizm gibi bircok
farkll akim ve Usluplan mercek altina alarak derinlemesine analiz etmis ve en nihayetinde kendi yorumuyla eserler Uretmistir.
Karen Arakel'in bu gecmise bakar gibi gorintp ileri adim atan yaklasimi ayni zamanda sanatcinin gelistirdigi Uslup cesitliliginin
de en 6nemli sebeplerinden biridir.

Karen Arakel'in sanati sUphesiz sanatcinin kendisi gibi rakipsizdir. Sanatcinin ic dunyasina girmeye cabaladiginizda sanatinin
kendisi gibi samimi ve ayn1 zamanda dusunceleri gibi basitce ifade edilebildigini hissedersiniz. Fazlasiyla izole ve ayni zamanda
dogaya ve insanhga cok yakin, gercek ve ayni zamanda tamamen hayali. Sanatcinin eserleri ilk bakista anlamsiz gibi gelebilir.
Karen Arakel'in sanatinda sUrpriz unsurlan, beklenmedik yan yana dizilisleri ve surrealizme ©zgl olmayan temel ozellikleri
hemen fark edersiniz. Sanatini bir tir devrimci hareket olarak kabul eden Arakel isteksizce gercekler, kurallar, yasalar ve sanatc
icin ayni derecede kabul gdrmeyen kliselerle strekli mucadele eder. GercekUstuculUkten esinlenen sanat¢inin calismalan siyasi
ve sosyal unsurlar icerir. Sanatginin hikayelerinde bir stru felsefi unsur bulunmasina ragmen kendisinin de strekli hatirlattigr gibi
aslinda “Zeki olan her sey basit™tir.

Karen Arakel'in eserlerinde resmettigi ic gdzlem sahneleri doga alegorisinin cesitli kiiklanni yansitir, bazen de insan figlrleriyle
canlanir. Sanatci, ©ngorulebilir sinira yakin veya uzak olan siradan ve inanilmaz goruntuleri, illizyon ve gérsel deneyimi birlestirir.
Farkl ufuklar yaratarak, bu ufuklan optik perspektif yasalanni ve dunyanin yercekimi kuvvetini gbrmezden gelen insanlar
veya hayvanlarla birlestirir. Ruyalar, &nseziler, ice bakis, insanin ilkel icgtduleri, sevincleri, icsel korkulan, saf ve etkilenmemis
butunlugu ile cesitli alegorik imalan ve sembollerin kullanimi sanatcinin titiz calismalanna konu olmustur.

Eserlerini ARAQEL ismiyle imzalayan sanatg farkl Glkelerin resim sanatint aynntili olarak arastirmis, becerilerini gelistirmis ve
Bati modern sanatiyla sentezledigi kulliyatinin temelini olusturan Japonya ve Cin kdkenli murekkep resmi tarzi olarak bilinen
Sumi-e de dahil olmak Uzere cesitli grafik ve cizim tekniklerinde ustalasmistir. Ayrica, yaghboya teknigine tamamen hakim olan
Karen Arakel, cok cabuk kurumasi ve kusurlan hemen belli etmesi sebebiyle uygulamasi cok zor olan ahsap Uzerine “tempera”
tekniginde de uzmanlasmistir.

Ermenistan’da Modernizm’e duyulan hayranhgin kisa omurlt olacagina inanarak, grup sergilerinden kaginmay tercih etti ve bu
tur teklifleri reddetmeye basladi. Bunca zaman icinde buna istisna olusturan yalnizca iki sergiye katilmisti: 1987'de Sanatcilar
Birligi'nde “Ill. Kat” ve 199Tde Ervand Kochar Muzesi'nde duzenlenen bir baska sergi. Ardindan, oldukca dikkatli bir hazirhktan
sonra, iyi dustnulmus bir kisisel sergi duzenlemeyi dustinmeye basladl. Sanatcinin 2015 yilinda Erivan’daki Galentz Muzesi'nde
acilan retrospektif sergisi, son 30 yillik yapitlanni izleyiciye sundu. Estetik vizyonunu tamamlamak icin resimleri ve grafik
calismalannin yaninda, sanat objeleri ve asamblajlan da sunuldu. Sanatcinin eserleri basta ABD, Hollanda, Ispanya ve Turkiye
olmak Uzere farkli Ulkelerdeki sayisiz 6zel koleksiyon arasinda yayilmistir.



Karen Arakel (ARAQEL) was born in 1960, Thilisi, Georgia and moved to Yerevan (where he has been residing ever since)
when he was 1,5 years old. He has been painting since the age of 4. After graduating high school, Karen Arakel was admitted
to Fine Arts and Theater Institute of Yerevan into Ceramics Faculty, however not satisfied with the teaching approach, in
the third year he left the Institute and continued to study art on his own. He learned his remarkable technique on his own,
through studying paintings of artists who came before him. His painting style has changed numerous times throughout his
career. Currently his genre is closest to the style of Renaissance.

It is impossible to talk about Karen Arakel's body of work without referring to certain periods in art history and to the
aesthetics of different civilizations. Likewise, his art has been formed and has gained unique significance through an in-
depth study and analysis of art. The artist tries to not only comprehend merely formal representations of pictorial and
dimensional characteristics of the arts of the past, but also permeates into their causes and preconditions. He tries to figure
out who was the person that created the artwork, to feel his spirit, perception, peculiarities of his mindset. In quest of their
ego and personal vision, every artist embarks on personal research and finds inspirations. The path chosen by Karen Arakel
is uncommon, for heisin no rush to become recognizable, to find his own style and have an accomplished technique. Open
to influences, the artist simultaneously and conscientiously identifies and defines the arts, periods and artists who are close
to him in spirit, artistic approach, vision, and aesthetic ethos. Encounters with cultures of different eras and exploration of
issues these cultures raise becomes an important tool in finding the clue to his own creativity. For this purpose, the artist
has examined and analyzed many different movements and styles such as Dadaism, Symbolism, Abstract Expressionism,
Surrealism, Post-Surrealist Modernism in addition to Archaic, Hellenistic, Classical and Renaissance arts over the years, and
ultimately produced works with his own interpretation. Karen Arakel’s approach of seemingly looking towards the past but
taking a step forward, is also one of the most important reasons for the variety of style the artist has developed.

The art of Karen Arakel is undoubtedly unrivalled like the artist himself. As soon as you try to break into the inner world of the
artist, you feel his art is sincere like him and at the same time so simply expressed like the artist’s thoughts, so isolated and
at the same time so close to nature, to humanity, it is real and at the same time completely imaginary. No line is senseless
in the works of the artist. In Karen Arakel’s art one immediately notices the elements of surprise, unexpected juxtapositions
and non sequitur, features typical to surrealism. Considering his art a kind of revolutionary movement, Arakel unwillingly
struggles with reality, with rules and laws and stated stereotypes that are identically unacceptable for the artist. Inspired by
surrealism, the artist’s works contain political and social elements. There is a lot of philosophy in the artist’s tale, however
he never forgets the famous saying, “Everything genius is simple.”

Karen Arakel’'s works reflect various guises of the allegory of nature, sometimes enlivened with human figures. The artist
merges ordinary and incredible images, illusion, and visual experience close to or distant from the predictable border.
By creating different horizons, he couples them with human beings or animals that ignore the laws of optical perspective
and the earth’s gravitational force. Dreams, premonitions, introspection, humanistic primal instincts, joys, inner fears, their
pure unadulterated integrity, and the use of various allegorical allusions and symbols have been the subject of the artist’s
meticulous works.

Signing his works under the moniker ARAQEL, the artist thoroughly investigated the pictorial arts of different countries,
honing his skills and mastering various graphic and drawing techniques, including Sumi-e, also known as the ink wash
painting style originating from Japan and China, which he has synthesized with Western modern art, forming the basis of his
oeuvre. Furthermore, having a full command of the oil painting technique, Karen Arakel also specializes in the “tempera”
technique on wood, which is very difficult to apply because it dries very quickly and shows any imperfections immediately.

Convinced thatin Armenia the age of fascination with Modernism will be short-lived, he preferred to avoid group exhibitions
and started declining any such offers. In all this time, the only exceptions have been two exhibitions: “lll-rd Floor” at the
Union of Artists in 1987 and an exhibition held at Ervand Kochar Museum in 1991. Then, after such careful preparation, did he
begin to think about organizing a well-thought-out individual exhibition. The retrospective exhibition of the artist, opened
at the Galentz Museum in Yerevan in 2015, presented the artist’'s oeuvre of the last 30 years. Besides paintings and graphic
works, art objects and assemblages were also presented to complete the artist’s aesthetic vision. Nearly all Karen Arakel’s
works spread among numerous private collections in different countries: in particular, the USA, the Netherlands, Spain, and
Turkey.






isimsiz / Untitled, 2020
Kagit Uzerine suluboya / Watercolor on paper
35x50cm



isimsiz / Untitled, 2020

Kagit Uzerine suluboya / Watercolor on paper

35x50cm
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isimsiz / Untitled, 2020
Kagit Uzerine suluboya / Watercolor on paper
30x40cm



Safak / Dawn, 2021
Ahsap panel Uzerine tempera / Tempera on wood panel
21x 28 cm



Kendini Yok Etmek / Self Destruction, 2023
Ahsap panel Uzerine tempera / Tempera on wood panel
39 x47cm



SOANIZL

Daniel, 2024
Ahsap panel Uzerine tempera / Tempera on wood panel
32x28cm




Angela, 2019
Ahsap panel Uzerine tempera / Tempera on wood panel
35,5%x29,5cm



Edgar GRIGORYAN

Edgar Grigoryan 1977 yilinda Erivan, Ermenistan’da dogdu. 1995-2001 villan arasinda P. Terlemezyan Erivan Devlet
Sanat Koleji'nde okudu. 2003 yiinda Erivan Devlet Guzel Sanatlar Akademisi'nde egitim gdormeye basladi ve 2009
yilinda En lyi Yuksek Lisans (MFA) bitirme projesi icin Ara Sarkisyan 6dult’nt alarak mezun oldu.

Grigoryanin eserleri 2007 senesinden bu yana bircok karma sergide yer aldi. Sanatgi 2009 yilinda “Komedi Arti
Eksi (Comedy Plus Minus)” isimli ilk kisisel sergisini Erivan’da acti. Sanatcl, “boyut H (dimension H)* isimli ikinci
kisisel sergisini 2021 yiinda ve “Makine Bizi Yensin (Let the Machine Defeat Us)” isimli GclUncU kisisel sergisini ise
2022 yiinda gerceklestirdi.

Sanatin, sanatci ile hayatin gercekleri arasindaki bir diyalog olduguna inanan Edgar Girgoryanin isleri ice déonuktur.
Keza, Grigoryan dunyay tanimanin énce insanin kendini tanimasiyla basladig dustncesindedir. Sanatcinin kansik
teknikle Urettigi heykellerinde bulunmus veya atik malzemeleri siklikla kullanchgini gériyoruz. Tuketimin bir hayli
arttig ginumuzde insanhgin olusturdugu devasa cop yiginlanni faydal bir amac icin kullanmanin degerini farkeden
Grigoryan, bu atik malzemelerle calisarak fikirlerini hayata gecirmek Uzere yeni sekiller kesfediyor. Bu yaklasimi
sebebiyle “Junk Art” veya “Arte Povera” olarak adlandirabilecegimiz Grigoryanin eserleri sanatin herhangi bir
sorununu ¢ozmese de glindelik malzemelerden ustalikla donustirdugl heykellerini sanatsal bir sekilde yaratarak
bunlar Uzerinden insan ve yasam arasinda yeni bir sanat diyalogu olusturmayr amachyor.

Edgar Grigoryan was bornin 19771in Yerevan, Armenia. He studied at the P. Terlemezyan Yerevan State College of Arts
between 1995-2001. He started to study at Yerevan State Academy of Fine Arts in 2003 and graduated in 2009 with
the Ara Sarkisyan award for the Best Master’'s (MFA) graduation project.

Grigoryan’s works have been exhibited in numerous collective exhibitions since 2007. In 2009, the artist opened his
first solo exhibition titled “Comedy Plus Minus”in Yerevan. The artist held his second solo exhibition titled “dimension
H” in 2021 and his third solo exhibition “Let the Machine Defeat Us” in 2022.

Believing that art is a dialogue between the artist and the realities of life, Edgar Girgoryan’s works are introverted.
Similarly, Grigoryan believes that the knowledge of the world begins with the knowledge of oneself first. We see that
the artist often uses found or waste materials in his sculptures produced with mixed techniques. Grigoryan, who
knows the value of the huge garbage piles created by humanity for a good purpose, is discovering new ways to bring
his ideas to life by working with these waste materials. While Grigoryan’s works which we can call “Junk Art” or “Arte
Povera” due to this approach, do not solve any problem of art, he still aims to create a new artistic dialogue between
human and life through his sculptures, which he skillfully transforms from everyday materials.



Ates Bocegi / Firefly, 2023
Kansik teknik - kullanilnms malzemeler / Mixed media - used materials
67x52x80cm
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