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Sedat GIRGIN
Abartilar Diyari

Sedat Girgin’in Galeri 77°'deki Ucuncu kisisel sergisi olan Abartilar Diyan, timu 2020 yihinda Uretilmis resimlerden olusuyor.
Sanatcinin gosteri toplumu elestirisine odaklanan calismalan, pandemi strecinde daha da 6onem kazanan sosyal medya
Uzerindeki yapmacik kimlikleri ve sahte algilarn sorguluyor.

Bircok yazann kitabin illustrasyonlanyla gorsellestiren Sedat Girgin, Abartilar Diyan sergisi icin gerceklestirdigi resimlerinin
Uretim surecinde, bu uygulamadan gelen yazi-desen birlikteligini kullaniyor. Anlik hislerini anahtar kelimeler ve cesitli notlarla
kaydeden sanatcl, i¢ dunyasinin kapilann bizlere aralarken sanki bir hikaye taslag (storyboard) hazirliyor. Fakat yaziya doktugu
hissiyatlarnni paylasmak yerine izleyiciyi hayal dinyasina davet etmeyi seciyor.

Girgin’in resimleri Egon Schiele’nin portrelerinde ellerle yansitilan gergin atmosfere, Oskar Kokoschka’nin konu ettigi nevrotik
kisilik bozukluklanna ve gercekustucu ressamlarin simgeci anlatimina goz kirparken kitap illUstrasyonu pratiginden gelen masalsi
tasvirleri sanatcinin ¢zgun Uslubunu aciga ¢ikaryor.

Gunumuzun dijital-gorsel kulturune sekil veren Instagram ve Facebook gibi mecralarda olusturulan basmakalip profiller
meselesinden yola ¢ikan Girgin, sosyal medyadaki yapmacikligi dolayli bicimde ele alirken, konformizm ve 6zentiligin yarattig
kisisel ve toplumsal deger catismalannin insan psikolojisinde yarattigl tahribati gozler dGntne seriyor. Resimlerinde kendileri
disinda her seyden izole figurlerin ic hesaplasmalarini yansitan sanatci, sahnede olma, gdrme ve gortlme arzusunun arkasinda
yatan yalnizlik hissine odaklaniyor. Portrelerin parcali anlatimi konu edilen &zneleri anonimlestirirken, karakterlerin sahneyi
andiran mekanlardaki performatif eylemleri, sosyal medyada verilen pozlarn ve Instagram storylerini andiriyor. Ancak Girgin’in
resimleri gorselligin dtesine gecip izleyiciyi yogun bir duygulanima ve i¢ gbzleme yonlendiriyor. Boylece begeni ve takipci sayist
beklentilerinin yerini “kendilik endisesi” aliyor.

Sosyal yasantimizdan feragat etmek zorunda kaldigimiz bu zor ve sikintili izolasyon strecinde bizlere kendilik etiginin dnemini

hatirlatiyor Sedat Girgin. Hayallere dalma, fikir ve kavramlara yogunlasma, dustince dunyasina girme anlaminda bir ice donusu
salik veriyor.

Cem Boluktas Kasim 2020



Sedat GIRGIN
Overrated Land

Overrated Land, Sedat Girgin’s third solo exhibition at Galeri 77, consists of paintings all produced in 2020. Focusing on the
criticism of society of spectacle, his works question artificial identities and fake perceptions on social media which have gained
even more of an importance during the course of the pandemic.

Sedat Girgin, who has illustrated several books from many authors, uses the same junction of writing-drawing during the
production process of his paintings for the exhibition. Expressing his instantaneous feelings with keywords and various notes,
the artist seems to be preparing a storyboard. But instead of sharing these written feelings, he chooses to invite the audience
into his imaginary world.

Girgin's paintings share the tense atmosphere reflected by the hands in the portraits of Egon Schiele, the neurotic personality
disorders that Oskar Kokoschka depicts, and the symbolic narrative of the surrealist painters, while his fabulous depictions
from his book illustration practice reveals his original style.

Starting from the issue of stereotypical profiles created in social media such as Instagram and Facebook, which shape
contemporary digital-visual culture, Girgin indirectly addresses the artificiality in social media and reveals the damage caused
by the personal and social value conflicts, conformism and its psychological effects. Reflecting the inner reckoning of figures
isolated from everything but themselves in his paintings, the artist focuses on the feeling of loneliness behind the desire to
be on stage, to see and to be seen. While the fragmented narration of the portraits anonymizes subjects, the performative
actions of the characters on stage-like spaces resemble posted pictures and stories on Instagram. However, Girgin’s paintings
go beyond visuality, direct the viewer to an intense sensation and introspection. Thus, “self-care” replaces expectations for
likes and followers.

Sedat Girgin reminds us of the importance of self-ethics in this difficult and troublesome isolation process where we are under

obligation to renounce our social life. He recommends an introversion in the sense of dreaming, concentrating on ideas and
concepts, entering the world of thought.

Cem Boluktas November 2020
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4 : Tuval tizerine akrilik
EXGh S A <4 Acrylic on canvas



Prima Donna, 2020
Tuval Uzerine akrilik
Acrylic on canvas
120x90 cm




Maestro, 2020
Tuval tzerine akrilik
Acrylic on canvas
140x110 cm




Prestij / Prestige, 2020
Tuval Uzerine akrilik / Acrylic on canvas
40x80 cm



Kidem / Seniority, 2020
Tuval tzerine akrilik
Acrylic on canvas
140x110 cm




Arya / Aria, 2020
Tuval tzerine akrilik
Acrylic on canvas
37x30 cm



Balad / Ballad, 2020
Tuval Uzerine akrilik
Acrylic on canvas
37x30 cm







izole / Isolated, 2020
Tuval tzerine akrilik
Acrylic on canvas
130x110 cm




Gegit / Parade, 2020
Tuval tzerine akrilik / Acrylic on canvas
40x80 cm
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Tuval tzerine akrilik
Acrylic on canvas
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Sahne / Stage, 2020
Tuval Uzerine akrilik
Acrylic on canvas
3/x30 cm




Monolog, 2020
Tuval Uzerine akrilik / Acrylic on canvas
40x80 cm
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Ekinoks O1/ Equinox 01, 2020
Tuval tzerine akrilik

Acrylic on canvas

120x90 cm
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Ekinoks 02 / Equinox 02, 2020
Tuval tzerine akrilik

Acrylic on canvas

120x90 cm






Ekinoks 03 / Equinox 03, 2020
Tuval Uzerine akrilik

Acrylic on canvas

120x90 cm

24
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Bis / Encore, 2020
Tuval Uzerine akrilik / Acrylic on canvas
50x60 cm
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Kulis / Backstage, 2020
Tuval Uzerine akrilik
Acrylic on canvas
140x110 cm
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Kagit iizelx;ine karisik teknik
Mixed media on paper
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Soprano, 2020
Kagit Uzerine kansik teknik
Mixed media on paper
16,5x14 cm



Uomo, 2020

Kagit Uzerine kansik teknik
Mixed media on paper
2819 cm
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Kuartet 1/ Quartet 1, 2020
Kagit tzerine kansik teknik / Mixed media on paper
18,5x19 cm
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Kuartet 2 / Quartet 2, 2020
Kagit Uzerine kansik teknik / Mixed media on paper
18,5x19 cm
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Kuartet 3 / Quartet 3, 2020

Kagit tzerine kansik teknik / Mixed media on paper
18,5x19 cm
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Kuartet 4 / Quartet 4, 2020
Kagit Uzerine kansik teknik / Mixed media on paper
18,5x19 cm
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Kagit Uzerine kansik teknik

Mixed media on paper

Adagio, 2020
56x38 cm
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Forte, 2020
Kagit Uzerine kansik teknik / Mixed media on paper
38,5x52 cm
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Duet, 2020
Kagit tzerine kansik teknik / Mixed media on paper
38,5x51,5¢cm



Canto 2, 2020

Kagit zerine kansik teknik
Mixed media on paper
28x19 cm
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Canto 1, 2020

Kagit tzerine kansik teknik
Mixed media on paper
28x19 cm



Uclii / Trio, 2020

Kagit tzerine kansik teknik
Mixed media on paper
28x19 cm
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Canto 3, 2020

Kagit Uzerine kansik teknik
Mixed media on paper
28%x19 cm



Alla Turca 1, 2020

Kagit zerine kansik teknik
Mixed media on paper
19x14 cm
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Alla Turca 2, 2020

Kagit Uzerine kansik teknik
Mixed media on paper
19x14 cm



Uvertir / Overture, 2020
Kagit tzerine kansik teknik
Mixed media on paper
28x18 cm
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Zingara 1, 2020
Kagit tzerine kansik teknik / Mixed media on paper
19x19 cm



Zingara 2, 2020
Kagit Uzerine kansik teknik / Mixed media on paper
19x20 cm
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Zingara 3, 2020
Kagit tzerine kansik teknik / Mixed media on paper
19x19 cm
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Abartilar Diyar1

Sedat Girgin'in
Cem Boliiktas'la Sohbeti

Cem Boluktas: Serginin ismi olan Abartilar Diyar’m siz belirlediniz. Bu bashig secerken aklinizda ne vardi?

Sedat Girgin: Bu sergide ilk kisisel sergim Hayretler Sirki (2014) ve bir 6nceki Daha da (2018)da degindigim sahnede olma
konusuna atifta bulunarak abartili dunyalar meselesini gelistirmek istedim. insanin sosyal medya gibi mecralarda kendini farkl
gosterme cabasi, tuketim toplumunun geldigi durum, 6zunden uzaklasma, kendini farkl gdsterme gibi dustncelerin sergilendigi
bir sahne dunyasini gibi hayal ettim sergiyi. Calismalann butinunde kostumlu ve maskeli bireyler goruyoruz. Uzun yillar
illustrasyon alaninda deneyimim oldugundan sergiyi hikayelestirmeye cabaladim ve bir kumpanya veya bir tiyatro sahnesiymis
gibi gostermeye calistim. Sergiyi hazirlarken Guy Debord’'un Goésteri Toplumu isimli kitabinda bahsettigi olgularla kesistigimi
fark ettim. Debord bireylerin pasiflestigi ve tuketimin toplumsal iliskileri duzenlemede temel etken oldugu toplumlara “gosteri
toplumu” adin1 vermis ve gosteri kavrami ile tuketim arasinda iliski kurmustur. Gosterinin gundelik hayati manipule ettigini,
tUketim arzusunu arttirdigini ve bireyleri pasiflestirdigini belirtmistir.

Boluktas: Bahsettiginiz sergilerdeki yapitlarninizla karsilastinldiginda bu sergideki calismalanniz sanki daha karamsar. Bunu
kullandiginiz renk paletinden anlayabiliyoruz. Acaba bunun pandemi sureciyle bir alakas! olabilir mi?

Girgin: Kesinlikle. Islerimi Nisan ayinda Uretmeye basladim. O donemde sokaga cikma yasaklar ilan ediliyordu. Eve kapanma
olgusunun verdigi ruh hali ve dis dunya ile iletisim yolunun yalnizca ekranlar olmasi hem serginin ismini belirlememde hem
de islerimde etkili oldu. Resimlerin geneli eski bir cagda ya da bir hayal aleminde geciyor gibi ama gunumuzUu anlatiyor.
Karakterlerdeki ic sikintilarini, gérme ve gorulme arzusunu fark etmissinizdir. Pandemi strecinde tek sosyallesme imkaninin
ekran karsisinda kalma olmasinin beni bu hissiyata strtkledigini soyleyebilirim. Her ne kadar aktif bir sosyal medya kullanicisi
olsam da bu duruma maruz kalma hissi oldukca can sikici.



Boluktas: Sergiicin trettiginiz calismalarinmzin tanitim dosyasinda resimlerin altina birtakim kelimeler yazadiginizi, notlar aldiginizi
gordum ve aklima film cekimlerinde kullanilan hikaye taslaklari (storyboard) geldi. Ayrica kitap illustrasyonlar yaptiginizi biliyorum.
Bu sizin calisma yonteminiz mi? Biraz Gretim surecinizden bahseder misiniz?

Girgin: Birkac sene once Galeri 77 ile katildigim Contemporary Istanbul Fuan sirasinda resimlerin altina yazilar yazdigim bir
sergileme bicimidenemistik. Fuar cok kalabalik oldugundan amacimizizleyicileri bir hikayeninicine cekmekti. Tanitim dosyasinda
resimlerin altina yazdigim notlar o anki hissiyatimi kaydetme amaclydi sadece. Cok fazla cocuk kitabi resmettigim icin hikayeler
Uzerinden ilerleme gibi bir calisma tarzim var. Kitap illustrasyonlan tasarlarken hikayeye bagl kalmak durumundasiniz. Sergi
amacl calistigimda ise hikayeleri ben tretiyorum. Fotograf referansli calismadigim icin gordugunuz tiplemeleri hayal gicumde
yaratiyorum ve kendi hislerimi yansitiyorum. Cocuk kitaplarinda genelde anlamasi kolay, gdze hos gelen, neseli cizimler
yapiyorum. Bu sergide bu gorselligi biraz kirmak istedim. Ama resimlerin ne ¢cok karanlik ne de cok renkli oldugunu dustntayorum.

Boluktas: Eski bir roportajinizda cizginizi etkileyen bir ressam olarak Egon Schiele’nin ismini zikrettiginizi gordim. Sanat tarihiyle
araniz nasil?

Girgin: Egon Schiele’yi 2000’lerin basinda lisede kesfetmistim. O zamanlar internet pek yaygin degildi. Sanat tarihi bilgimiz
okulun kutuphanesi kadardi. Okulda daha cok Ronesans donemi resmini dayatiyorlardi. Anatomi calisiyor, roproduksiyon ve
desen calismalan yapiyorduk. Bir gun kutiphanede Ekspresyonizm hakkinda bir kitap buldum. Egon Schiele, Gustav Klimt,
Oskar Kokoschka, Chaim Soutine, Edward Munch, Ferdinand Hodler ve James Ensor gibi ruhuma hitap eden ressamlarla
tanisinca neredeyse aydinlandim diyebilirim. Beni dyle etkilemisti ki o zamanlar yaptigim bir Schiele roproduksiyonu bugun
hala duvanmda asili. O donemin naifligine sadik kaldigimi soyleyebilirim. Cunkd resim yapmaya simdi baslasaydim kafam cok
dagilabilirdi. Simdilerde internet ortaminda sanat tarininden ya da cagdas donemden milyonlarca resim bulmak mumkun. O
kadar cok farkli tslupla karsilasiyorsunuz ki strekli bir seyler kaciryormus hissine kapiliyorsunuz.

Boluktas: Sanatcr Christian Boltanski'nin (ressam olmamasina ragmen) bir roportajinda kendi sanatini ve cagdas sanati
“ekspresyonist” (disavurumcu) olarak tammladigint hatirhyorum. Buna gore cagdas sanatta kendinizi nasil konumluyorsunuz?

Girgin: Ben sevdigim sanati icra ediyorum. BuyUk ustalara oranla teknik acidan titiz calistigim soylenemez. Ornegin firca
darbelerim belirgin. Bazen eskizi kapatmiyorum; bazen de kompozisyona gore figtrleri deforme ediyorum. Islerimde cizgiyi
bir kere tutturduktan sonra boyanin ona hizmet etmesini saghyorum. Resimde bir taraftan gorselligi, estetigi ©Gnemsiyorum
bir taraftan da rahatsiz edici ozellikleri, insanda bazi hissiyatlan tetikleyen unsurlan seviyorum. Dolayisiyla ekspresyonist
(chsavurumcu) tavir bana daha yakin geliyor.
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Overrated Land

Sedat Girgin’s interview
with Cem Boliiktas

Cem Boliktas: You have personally named your exhibition “Overrated Land”. What did you have in mind when choosing this
title for it?

Sedat Girgin: In this exhibition, | wanted to further address the issue of overrated worlds by referring to the topic of being on
the stage which | had touched upon in my first solo exhibition, “The Circus of Wonders” (Hayretler Sirki, 2014), and later in “Even
More” (Daha da, 2018). | pictured the exhibition as a stage world that depicts certain lines of thought such as the effort shown
by people to rise above the crowds in social media, the current state of consumerist society, and in general, going astray for
false pretenses. In all of the works, figures in costumes and masks can be seen. As | have years of experience in illustration
under my belt, | tried to make a story out of the exhibition and make it seem like a theater company or a theater stage of
some sort. When preparing the exhibition, | came to the realization that | was actually crossing into certain notions mentioned
by Guy Debord in his oeuvre, “The Society of the Spectacle”. Debord named the societies in which individuals are pacified
and consumption became the main factor in regulating social relations as “the societies of the spectacle” and established a
correlation between the concept of spectacle and consumption. He stated that the spectacle actually manipulated daily life,
increased the desire for consumption and pacified individuals.

Boluktas: When comparing them with your previous ones, the works in this current exhibition seem more pessimistic. Itis rather
apparent in the color palette that you use. Could this have something to do with the pandemic process?

Girgin: Definitely. | began creating them in April, when lockdowns were in effect. The mood brought by being locked in the
house where the only way of communicating with the outside world is via a screen affected both my works and exhibition’s title.
My paintings generally look like they take place in an old era or in a dream world, but they actually depict today’s world. You
may have noticed the distress of the characters, their desire to see and to be seen. | can say | was driven to this feeling since
the only means of socializing during the pandemic was being in front of the screen. Although | am a rather active social media
user, the feeling of being exposed to this situation is quite annoying.
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Boluktas: | saw you writing certain words and taking notes under the paintings in the introductory file of the works you produced
for the exhibition, and | immediately thought of storyboards used in filmmaking. | am also aware that you are illustrating books.
Is this your way of working? Can you tell us a little bit about your production process?

Girgin: A few years ago, during Contemporary Istanbul that | attended with Galeri 77, we tried a form of exhibition in which
| wrote some text under the paintings. Our goal was to draw the audience into a story, since the fair was too crowded. The
notes | took and written under the pictures in the introductory file were only to record my state of mind. Since | painted a lot
of children’s boks, | have a certain manner of working where | progress through stories. When you design book illustrations,
you have to stick to the story. Whereas in trying to create an exhibition, | produce the stories myself. Since | don’t work with
reference to photography, | create the characters in my imagination and reflect my own feelings. In children’s books, | usually
draw pleasing, easy-to-understand and cheerful illustrations. In this exhibition, my aim was to break up this imagery a little. But
| think the paintings are neither too dark nor too colorful.

Boluktas: In one of your previous interviews | saw you mentioning Egon Schiele as one of your influences. Are you quite familiar
with art history?

Girgin: | first discovered Egon Schiele in highschool in the early 2000s. The internet was not very common then. Our knowledge
of art history streched only as far as the school’s library. At school, they imposed mostly Renaissance painting. We were
studying anatomy, doing reproduction and drawing studies. One day | found a book on Expressionism in the library. | can
say that | almost became enlightened when | met painters like Egon Schiele, Gustav Klimt, Oskar Kokoschka, Chaim Soutine,
Edward Munch, Ferdinand Hodler and James Ensor who appealed to my soul. | was positively impressed so much that a
Schiele reproduction | made at the time is still hanging on my wall today. | can say that | stayed loyal to the naiveté of that
period. Because if | had started painting now, | would have been very easily distracted. Nowadays, it is possible to find millions
of paintings from the art history or the contemporary period over the internet. You encounter so many different styles that you
can’t help but have the feeling that you are missing something.

Boluktas: | remember the artist Christian Boltanski (although he was not a painter) describing his art and the contemporary art
in general as “expressionist” in an interview. Accordingly, how would describe your own position in contemporary art?

Girgin: | perform the art | love. It cannot be said that | work meticulously in terms of technique compared to great masters. My
brush strokes are rather obvious, for example. Sometimes | don’t close off the sketch, sometimes | deform the figures according
to the composition. In my works, once | clearly put in the lines, | make sure the paint | apply serves them well. In painting, |
mostly care about visuality and aesthetics on the one hand; and on the other, | like disturbing features and elements which
trigger certain feelings in people. Thus, the expressionist style seems closer to me.
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Sedat GIRGIN

Biyografi:

1985, Istanbul, Turkiye'de dogdu

2000-2004 Istanbul Anadolu Guzel Sanatlar Lisesi Resim Bolumu, Istanbul, Turkiye

2004-2012 Mimar Sinan Guzel Sanatlar Universitesi Endustri Urtinler Tasanmi Bolumu, Istanbul, Turkiye

Kisisel Sergiler:

2020 Abartilar Diyari (Overrated Land), Galeri 77, Istanbul, Turkiye

2018-2019 Daha Da (Even More), Galeri 77, Istanbul, Turkiye

2017 Kegilerle Kagarken (While Going Nuts), Galeri 77, Istanbul, Turkiye

2013 Hayretler Sirki (Circus of Wonders), Milk Galeri, istanbul, Turkiye

2013 La Sardina & Sedat Girgin (fotograf), Lomography Turkiye, Istanbul, Turkiye

Grup Sergileri:

2020 Step Istanbul, Taksim 360 Projesi, Galeri 77 ile, Istanbul, Turkiye

2020 Remember Me (Hatirla Beni), Galeri 77, istanbul, Turkiye

2019 Contemporary Istanbul Sanat Fuan, Galeri 77 ile, istanbul, Turkiye

2019 Derin, Dibeklihan, Bodrum, Mugla, Tarkiye

2019 Gecmis Zaman Olur Ki, Galeri 77, istanbul, Turkiye

2019 Step Istanbul, Tomtom Kirmizi Binasi, Galeri 77 ile, Istanbul, Turkiye

2018 Contemporary Istanbul Sanat Fuan, Galeri 77 ile, Istanbul, Turkiye

2018 Tasanm Tomtom Sokakta/Tomtom Designhood, Istanbul, Turkiye

2018 lllcistratorler Sergisi, Dada Salon Art Gallery, Istanbul, Turkiye

2017 Contemporary Istanbul Sanat Fuan, Galeri 77 ile, istanbul, Turkiye

2017 Kriw VS., Bant Mag Havuz BINA, Istanbul, Turkiye

2016 Contemporary Istanbul Sanat Fuarn, Galeri 77 ile, Istanbul, Turkiye

2016 The Natural Eye (Dogal Bakis), Society of Wildlife Artists — SWLA (Dogal Hayat Sanatcilar Birligi) ile, Mall Gallery, Londra, ingiltere
2016 No:l, Bant Mag Havuz BINA, Istanbul, Turkiye

2016 Characters Selfie (Karakterler Ozcekimi), Istanbul Comics & Art Festival, Istanbul, Turkiye

2016 Seasons-Act 2 (Mevsimler-Fasil 2), Bant Mag Mekan, Istanbul, Turkiye

2016 Painters of the Children’s World (Cocuk Dunyasinin Ressamlari), Ege Universitesi Cocuk Kitalor Ressamlarn Muzesi, [zmir, Tarkiye
2016 Night is Young (Gece Genctir), Pera 64, Istanbul, Turkiye

2016 lllustrations Vol.1 (llustrasyon Vol:1), Karbon Galeri, Istanbul, Turkiye



2016 Karga Magazine Covers (Karga Dergi Kapaklary, Kargart, Istanbul, Turkiye

2015 Decaf (Kafeinsiz Kahve), Istanbul Kahve Festivali 2015, Milk Galeri ile, istanbul, Turkiye

2015 Contemporary Istanbul Sanat Fuan, Milk Galeri ile, Istanbul, Turkiye

2015 Bratislava lllustrasyon Bienali, Bratislava, Slovakya

2015 Words: Baris Manco (Sozler: Bans Manco), Galatasaray Muzesi, istanbul, Turkiye

2015 Living Legands of Sports (Sporun Yasayan Efsaneleri) by Jatomi Mag, Bant Mag. Mekan, Istanbul, Turkiye
2015 From Past to Today: Can Children Books’ lllustrations (Dinden Bugtine: Can Cocuk Kitaplari lllistrasyon Sergisi), Jeanne
d’Arc Salonu, Saint-Michel Lisesi, istanbul, Turkiye

2014 Coffee & Life (Kahve ve Yasam), Istanbul Kahve Festivali 2014, Istanbul, Turkiye

2014 Contemporary Istanbul Sanat Fuan, Milk Galeri ile, Istanbul, Turkiye

2014 100 Years of Turkish Cinema Through 100 lllustrations (100 [llustrasyonla Turk Sinemasinin 100 Yil), Uluslararasi Antalya
Film Festivali, Antalya, Turkiye

2014 Art In Mind (Akilda Sanat), Bricklane Galeri, Londra, Ingiltere

2013 Woody Allen Tribute (Woody Allen’a Ovgi), Bant Mag. Mekan, Istanbul, Turkiye

2013 David Lynch Tribute (David Lynch’e Ovgi), Bant Mag. Mekan, Istanbul, Turkiye

2013 Hitchcock Tribute (Hitchcock'a Ovgl), Bant Mag. Mekan, istanbul, Turkiye

2013 Hybrit (Kirma), Bant Mag. Mekan, Istanbul, Turkiye

2012 Children’s Book Illustrations (Cocuk Kitabr lllustrasyonlar), Tuyap Kitap Fuar, Istanbul, Turkiye

2012 Before The Waves (Dalgadan Once), Babylon Lounge, Istanbul, Turkiye

2012 Year of the Dragon (Ejderha Yil, Milk Galeri, Istanbul, Turkiye

2012 Exhibition Like An Animal (Hayvan Gibi Sergi), Milk Galeri, istanbul, Turkiye

2010 Liselim, Tophane-I Amire, Istanbul, Turkiye

2010 Local lllustrators 2 (Yerel lllGstratérler 2), Mtaar, Istanbul, Turkiye

Resimledigi Cocuk Kitaplan:

2017 Gonul Kusu / Mavi Bulut Yayinlan

2017 Pera Gunlukleri - 5 / Can Cocuk Yayinlan
2016 Dinozor Kuslan / Can Cocuk Yayinlan
2016 Gokten Yagan Ikizler Askina / Can Cocuk Yayinlari
2016 Ucankus’'tan Al Haberi / Can Cocuk Yayinlan
2016 Beyaz Pantolon / Yapr Kredi Yayinlan
2016 Sirlar Yolu / Gunisigr Yayinlan

2016 Uc Oyku / Yapi Kredi Yayinlar

2016 Uc Siir / Yapi Kredi Yayinlan

2016 Kalemler / Yap1 Kredi Yayinlan

2015 Acayip Bir Hediye / Can Cocuk Yayinlan
2015 Atla Bart / Can Cocuk Yayinlan

2015 Valizdeki Kedi / Dogan Egmont Yayinlan
2015 Sabirsiz Sinek Feza (Leyla Fonten'den Oykuler Serisi) / Redhouse Kidz Yayinlari
2015 Goren Gozler Duyan Kulaklar / Dogan Egmont Yayinlan

2015 Bir Bocek Sevdim / Dogan Egmont Yayinlan

2015 Utangac Kopek Kaya (Leyla Fonten'den Oykuler Serisi) / Redhouse Kidz Yayinlan
2015 Tembel Balik Sefa (Leyla Fonten’den Oykuler Serisi) / Redhouse Kidz Yayinlan
2015 Kiskanc Kurbaga Ela (Leyla Fonten'den Oykuler Serisi) / Redhouse Kidz Yayinlan
2015 Pera Gunlukleri - Buzlar Sehri / Can Cocuk Yayinlan

2015 Kuyruklu Hayvan Masallan / Can Cocuk Yayinlan

2015 Korkak Kus Sema (Leyla Fonten’den Oykuler Serisi) / Redhouse Kidz Yayinlar
2014 Bilmis Fare Tuna (Leyla Fonten’den Oykuler Serisi) / Redhouse Kidz Yayinlar
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4 Inatci Kirpi Mina (Leyla Fonten’den Oykuler Serisi) / Redhouse Kidz Yayinlan
4 Mutsuz Kedi Dila (Leyla Fonten’den Oykuler Serisi) / Redhouse Kidz Yayinlarn
4 Ofkeli Orumcek Riza (Leyla Fonten’den Oykuler Serisi) / Redhouse Kidz Yayinlar
4 Kunikul'un Pesinde / Dogan Egmont Yayinlan

4 ilk Dunya Hikayeleri / Can Cocuk Yayinlar

4 Cornelius ve Imkansizlar Ambari / Can Cocuk Yayinlar

4 Gazete Fisiltilan / Can Cocuk Yayinlan

4 Pera Gunlukleri - Muhurler Muhafiz1 / Can Cocuk Yayinlan

4 Gelsomino Yalancilar Ulkesinde / Can Cocuk Yayinlarn

3 Ara Guler / Can Cocuk Yayinlan

3 ki Kere Dogan Baron / Can Cocuk Yayinlan

3 Bolbadim Gunlukleri 3 /7 Gunisigr Yayinlan

3 Bolbadim Gunlukleri 2 / Gunisig) Yayinlan

3 Bolbadim Gunlukleri 1/ Gunisigl Yayinlan

3 Umaa / Tudem Yayinlan

3 Filozof Cocuklar Kulubu 3 / Final Kaltar Yayinlan

3 Filozof Cocuklar Kulubu 2 / Final Kaltar Yayinlan

3 Dunya Halklannda Hayvan Masallan 2 / Can Cocuk Yayinlan

3 Aslan Kral Kork / Can Cocuk Yayinlan

3 Pera Gunlukleri - Korler Ulkesi / Can Cocuk Yayinlarn

3 Pera Gunlukleri - Sirlar Oteli / Can Cocuk Yayinlan

2 Filozof Cocuklar Kulubu 1/ Final Kultar Yayinlan

2 Seyahat Arkadasi / Redhouse Yayinlan

2 Sat Sat Nereye / Dogan Egmond

2 Benim Tatlh Komposto Gunlugum / Artemis Yayinlan

2 Gorunmez Olan Tonino’nun Maceralan / Can Cocuk Yayinlarn

2 Mavi Ok / Can Cocuk Yayinlarn

2 Saclannda Soru Isaretleri / Can Cocuk Yayinlan

2012 Kofi veya Bagislama Sanati / Can Cocuk Yayinlan
2012 Dunya Halklanndan Hayvan Masallan 1/ Can Cocuk Yayinlan
2011 Acayip Bir Deniz Yolculugu / Gunisigl Yayinlan
2011 Halicten Bulutlar Gecerken / Dogan Egmont Yayinlan
201 Ciftci Kanncalar Kéleci Kanncalara Karsl / Tudem Yayinlar
2011 Bil Beni Bileyim Seni / Can Cocuk Yayinlan
201 Kilgk Ucurtma / Can Cocuk Yayinlan
201 Kurnaz Tilki / Can Cocuk Yayinlan
2011 Tipi / Can Cocuk Yayinlan
201 Haiku / Can Cocuk Yayinlan
2011 Kucuk 1zo Mizo / Can Cocuk Yayinlarn
2011 Cuce Prens / Can Cocuk Yayinlan
1
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Sanat Terimleri SozIlugu / Redhouse Yayinlan

O Egitim Terimleri Sozlugu / Redhouse Yayinlan

O Buyulu Cember / Can Cocuk Yayinlar

0 Ilk Romanim / Can Cocuk Yayinlar

O Marko Mirko’nun Sertvenleri / Can Cocuk Yayinlarn
O Istanbul’la Saklambag / Can Cocuk Yayinlar

O Tobia ve Melek / Can Cocuk Yayinlan

0 Gokyuzunden Gelen Pasta / Can Cocuk Yayinlan



2010 Masallar Kurgu Masallar / Can Cocuk Yayinlan

2010 Uzayllar Geliyor / Can Cocuk Yayinlan

2009 Pinokyo’nun Sertvenleri / Can Cocuk Yayinlan
2009 Televizyona Dusen Cocuk Gip / Can Cocuk Yayinlan
2009 Kanncanin Kardesi / Tudem Yayinlan

2009 Kelkaya’mn Mesesi / Tudem Yayinlan

2009 Cipilip / Tudem Yayinlan

2009 Kannca Karannca / Tudem Yayinlan

2009 Ucan Dalgalar / Tudem Yayinlan

2009 Tiyatronun BuyUsu / Tudem Yayinlan

2008 Anilardan Oykuler 2 / Tudem Yayinlar

2008 Anilardan Oykuler 1/ Tudem Yayinlan

2008 On Bes Turk Masali / Can Cocuk Yayinlan

2008 Kis Ustasi / Tudem Yayinlarn

2007 Ulkemin Efsaneleri / Tudem Yayinlan

2006 Ay1 Yavrusunun Uykusu Nereye Kacti / Tudem Yayinlan

1985 yilinda Istanbul’da dogdu. Istanbul Anadolu Guzel Sanatlar Lisesi Resim Bolumd’nun ardindan Mimar Sinan Guzel Sanatlar
Universitesi Endustri Uranler Tasanmi Bolumu'nden mezun oldu. Bircok yayinevinde 80’1 askin kitap resimledi. Dergi ve ajanslarda
serbest illustratodr olarak calbisti. 2007 yiinda Suna Dolek ile hazirladiklan “Kanncanin Kardesi” isimli kitap Tudem Kitap Yapim
yarismasinda ucunculuk odulu aldr ve Almancaya cevrildi. 2010 yiinda katildigl Art Vespa tasanm yarismasinda birincilik 6duld
aldi. 2014 yiinda The Guide Istanbul dergisinin kapak cizeri oldu. Resimledigi “Tembel Balik Sefa” isimli kitap Uluslararasi Genclik
Kutuphanesi (Internationale Jugendbibliothek) tarafindan White Ravens 2015 kataloguna secildi. Yaptigl kitap resimlemeleri ile
Bratislava lllustrasyon Bienaline ve izmir Ege Universitesi Cocuk Kitabl Ressamlan Muzesine secildi, isleri sergilendi.

Sanatql, buglne kadar yurt ici ve yurt disinda bircok karma sergilere katild, atodlyeler duzenledi, seminerlere katildi ve secici kurul
ayelikleri yapt. 1k kisisel sergisi, “Hayretler Sirki"ni 2013 ve Galeri 77°de ikinci kisisel sergisi “Kecilerle Kacarken”i 2017 ve “Daha Da”
isimli tcuncu kisisel sergisini 2019 yilinda acti. Istanbul’'da yasiyor.

Sanatci Beyani:

Eserlerinde, kendine has bir dunya yaratarak karakterlerini kendine 6zgu, oynak ve ayni zamanda hafif buruk bir gerceklik icinde
isleyen sanatgi, tarzini biraz sivri ama samimi olarak nitelendiriyor. Girgin, icinden geldigi gibi cizmeye 6zen gosteren, formlarla
oynamayi seven ve cizdigi figurleri alabildigine deforme ederek bunun duyguyu daha dogrudan anlattig) dustncesinde olan bir
sanatcl. Tipki durgun deniz yerine dalgal denizlerin cok daha sert ve guclu bir his uyandirmasi gibi.

Eserlerinde insan davranislan ve duygu durumlanni kendi gbozunden, kendine has Uslubuyla yorumlayan Sedat Girgin yeni
serisinde; bireylerin, ciftlerin veya topluluklarnn herhangi bir konudaki tatminsizligi, doyumsuzlugu ve tum bunlann Uzerine bir de
kendini ispat etme, 6n plana cikarak kendini gosterme cabalan Uzerine egiliyor. Sanatcl bu seride insan egolarn, benligi, kendini
ustln gérme cabasi gibi olgulan sorguluyor.
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Sedat GIRGIN

Biography:

Born in 1985, Istanbul, Turkey

2000-2004 Istanbul Anatolian Fine Arts High School, Istanbul, Turkey
2004-2012 Mimar Sinan Fine Arts University, Department of Industrial Design
Lives and works in Istanbul, Turkey

Personal Exhibitions:

2020 Overrated Land, Galeri 77, Istanbul, Turkey

2018-2019 Even More, Galeri 77, Istanbul, Turkey

2017 While Going Nuts, Galeri 77, Istanbul, Turkey

2013 Circus of Wonders, Milk Gallery, Istanbul, Turkey

2013 La Sardina & Sedat Girgin (ophotography), Lomography Turkey, Istanbul, Turkey

Group Exhibitions:

2020 Step Istanbul, Taksim 360 Project, with Galeri 77, Istanbul, Turkey
2020 Remember Me (Hatirla Beni), Galeri 77, Istanbul, Turkey

2019 Contemporary Istanbul Art Fair, with Galeri 77, Istanbul, Turkey

2019 Deep, Dibeklihan, Bodrum, Mugla, Turkey

2019 Down Memory Lane, Galeri 77, Istanbul, Turkey

2019 Step Istanbul, Tomtom Kirmizi Building, with Galeri 77, Istanbul, Turkey
2018 Contemporary Istanbul Art Fair, with Galeri 77, Istanbul, Turkey

2018 Tomtom Designhood, Istanbul, Turkey

2018 lllustrators Exhibition, Dada Salon Art Gallery, Istanbul, Turkey

2017 Contemporary Istanbul Art Fair, with Galeri 77, Istanbul, Turkey

2017 Kraw VS., Bant Mag Havuz BINA, Istanbul, Turkey
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6 Contemporary Istanbul Art Fair, with Galeri 77, Istanbul, Turkey

6 The Natural Eye, with Society of Wildlife Artists - SWLA, Mall Gallery, London, UK

6 No:l, Bant Mag Havuz BINA, Istanbul, Turkey

6 Characters Selfie, Istanbul Comics & Art Festival, Istanbul, Turkey

6 Seasons-Act 2, Bant Mag Mekan, Istanbul, Turkey

6 Painters of the Children’s World, Ege University Children Books’ lllustrators Museum, Izmir, Turkey

6 Nightis Young, Pera 64, Istanbul, Turkey

6 lllustrations Vol.1, Karbon Gallery, Istanbul, Turkey

6 Karga Magazine Covers, Kargart, Istanbul, Turkey

5 Decaf, Istanbul Coffee Festival 2015, with Milk Gallery, Istanbul, Turkey

5 Contemporary Istanbul Art Fair, with Milk Gallery, Istanbul, Turkey

5 Biennial of Illustration Bratislava, Bratislava, Slovakia

5 Words: Baris Manc¢o, Galatasaray Museum, Istanbul, Turkey

5 Living Legands of Sports by Jatomi Mag, Bant Mag. Mekan, Istanbul, Turkey

5 From Past to Today: Can Children Books’ lllustrations, Jeanne d’Arc Hall, Saint-Michel High School, Istanbul, Turkey
4 Coffee & Life, Istanbul Coffee Festival 2014, Istanbul, Turkey

4 Contemporary Istanbul Art Fair, with Milk Gallery, Istanbul, Turkey

4100 Years of Turkish Cinema Through 100 lllustrations, International Antalya Film Festival, Antalya, Turkey



2014 Art In Mind, Bricklane Gallery, London, UK

2013 Woodly Allen Tribute, Bant Mag. Mekan, Istanbul, Turkey
2013 David Lynch Tribute, Bant Mag. Mekan, Istanbul, Turkey
2013 Hitchcock Tribute, Bant Mag. Mekan, Istanbul, Turkey
2013 Hybrit, Bant Mag. Mekan, Istanbul, Turkey

2012 Children’s Book Illustrations, Tuyap Book Fair, Istanbul, Turkey
2012 Before The Waves, Babylon Lounge, Istanbul, Turkey
2012 Year of the Dragon, Milk Gallery, Istanbul, Turkey

2012 Exhibition Like An Animal, Milk Gallery, Istanbul, Turkey
2010 Liselim, Tophane-I Amire, Istanbul, Turkey

2010 Local lllustrators 2, Mtaar, Istanbul, Turkey

Illustrated Children’s Books:

2017 Gonul Kusu (Heart Bird) / Mavi Bulut Publishing

2017 Pera Gunlukleri — 5 (Pera Diaries) / Can Cocuk Publishing

2016 Dinozor Kuslan (Dinosaur Birds) / Can Cocuk Publishing

2016 Gokten Yagan Ikizler Askina (For the Sake of Twins Fallen From the Sky) / Can Cocuk Publishing

2016 Ucankus'tan Al Haberi (News From “Ucankus”) / Can Cocuk Publishing

2016 Beyaz Pantolon (White Trousers) / Yap1 Kredi Publishing

2016 Sirlar Yolu (Secrets Road) / Gurnisigl Publishing

2016 Uc Oyku (Three Stories) / Yapi Kredi Publishing

2016 Uc Siir (Three Poems) / Yapi Kredi Publishing

2016 Kalemler (Pencils) / Yapi Kredi Publishing

2015 Acayip Bir Hediye (A Weird Present) / Can Cocuk Publishing

2015 Atla Bart (Bart, Jump!) / Can Cocuk Publishing

2015 Valizdeki Kedi (A Cat in a Suitcase) / Dogan Egmont Publishing

2015 Sabirsiz Sinek Feza - Leyla Fonten'den Oykuler Serisi (“Feza” The Edgy Fly - Tales from Leyla Fonten Series) / Redhouse
Kidz Publishing

2015 Goren Gozler Duyan Kulaklar (Sighted Eyes Hearing Ears) / Dogan Egmont Publishing

2015 Bir Bocek Sevdim (I Loved a Bug) / Dogan Egmont Publishing

2015 Utangac Kopek Kaya - Leyla Fonten’den Oykuler Serisi (“Kaya” The Shy Dog - Tales from Leyla Fonten Series) / Redhouse
Kidz Publishing

2015 Tembel Balik Sefa - Leyla Fonten'den Oykuler Serisi (“Sefa” The Lazy Fish - Tales from Leyla Fonten Series) / Redhouse
Kidz Publishing

2015 Kiskanc Kurbaga Ela - Leyla Fonten’den Oykuler Serisi (“Ela” The Jealous Frog - Tales from Leyla Fonten Series) / Redhouse
Kidz Publishing

2015 Pera Gunlukleri - Buzlar Sehri (Pera Diaries — City of Ice) / Can Cocuk Publishing

2015 Kuyruklu Hayvan Masallan (Tailed Animal Tales) / Can Cocuk Publishing

2015 Korkak Kus Sema - Leyla Fonten'den Oykuler Serisi (“Sema” The Scary Bird - Tales from Leyla Fonten Series) / Redhouse
Kidz Publishing

2014 Bilmis Fare Tuna - Leyla Fonten’den Oykuler Serisi (“Tuna” The Smarty Mouse - Tales from Leyla Fonten Series) / Redhouse
Kidz Publishing

2014 Inatcr Kirpi Mina - Leyla Fonten'den Oykuler Serisi (‘Mina” The Stubborn Hedgehog - Tales from Leyla Fonten Series) /
Redhouse Kidz Publishing

2014 Mutsuz Kedi Dila - Leyla Fonten’den Oykuler Serisi (“‘Dila” The Unhappy Cat - Tales from Leyla Fonten Series) / Redhouse
Kidz Publishing

2014 Ofkeli Orumcek Riza - Leyla Fonten’den Oykuler Serisi (“Riza” The Angry Spider - Tales from Leyla Fonten Series) / Redhouse
Kidz Publishing
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2014 Kunikul'un Pesinde (After Kunikul) / Dogan Egmont Publishing

2014 ik Dunya Hikayeleri (First World Stories) / Can Cocuk Publishing

2014 Cornelius ve Imkansizlar Ambari (Cornelius and the Barn of Impossibles) / Can Cocuk Publishing
2014 Gazete Fisiltilan (Whispers of Newspaper) / Can Cocuk Publishing

2014 Pera Gunlukleri - Muhurler Muhafizi (Pera Diaries - The Guardian of the Seals) / Can Cocuk Publishing

1
1
1
1
1

2014 Gelsomino Yalancilar Ulkesinde (Gelsomino in the Country of Liars) / Can Cocuk Publishing

2013 Ara Guler / Can Cocuk Publishing

2013 Iki Kere Dogan Baron (Twice-Born Baron) / Can Cocuk Publishing

2013 Bolbadim Gunlukleri 3 (Bolbadim Diaries 3) / Gunisigl Publishing

2013 Bolbadim Gunlukleri 2 (Bollbadim Diaries 2) / Gunisigl Publishing

2013 Bolbadim Gunlukleri 1 (Bolbadim Diaries 1) / Gunisigl Publishing

2013 Umaci (The Bugaboo) / Tudem Publishing

2013 Filozof Cocuklar Kulubu 3 (Philosopher Children’s Club 3) / Final Kultur Publishing

2013 Filozof Cocuklar Kulubt 2 (Philosopher Children’s Club 2) / Final Kaltar Publishing

2013 Dunya Halklannda Hayvan Masallan 2 (Animal Tales from World’s Nations 2) / Can Cocuk Publishing

2013 Aslan Kral Kork (Lion King, be Afraid) / Can Cocuk Publishing

2013 Pera Gunlukleri - Korler Ulkesi (Pera Diaries - The Country of the Blinds) / Can Cocuk Publishing

2013 Pera Gunlukleri - Sirlar Oteli (Pera Diaries - The Hotel of Mysteries) / Can Cocuk Publishing

2012 Filozof Cocuklar Kultbu 1 (Philosopher Children’s Club 1) / Final Kulttr Publishing

2012 Seyahat Arkadas (Travelling Companion) / Redhouse Publishing

2012 Sat Sat Nereye (Where does Sat Sat Go?) / Dogan Egmont Publishing

2012 Benim Tath Komposto Gunlugum (My Sweet Composte Diary) / Artemis Publishing

2012 Gorunmez Olan Tonino’nun Maceralan (Adventures of Invisible Tonino) / Can Cocuk Publishing

2012 Mavi Ok (Blue Arrow) / Can Cocuk Publishing

2012 Saclarinda Soru Isaretleri (Question Marks in His Hair) / Can Cocuk Publishing

2012 Kofi veya Bagislama Sanati (Kofi or Art of Forgivingness) / Can Cocuk Publishing

2012 Dunya Halklarindan Hayvan Masallan 1 (Animal Tales from World’s Nations 1) / Can Cocuk Publishing

2011 Acayip Bir Deniz Yolculugu (A Weird Voyage on the Sea) / Gunisig Publishing

2011 Halicten Bulutlar Gecerken (As the Clouds Pass through Golden Horn) / Dogan Egmont Publishing

201

201

201

201

201

201

201
1
1
1
1
1
1
1
1
1
1

1
1 Ciftci Karincalar Koleci Karincalara Karsi (Farmer Ants versus Slaver Ants) / Tudem Publishing
1 Bil Beni Bileyim Seni (Know me so | Know You) / Can Cocuk Publishing

1 Kilgik Ucurtma (The Fishbone Kite) / Can Cocuk Publishing

1 Kurnaz Tilki (The Sly Fox) / Can Cocuk Publishing

1 Tipi (The Blizzard) / Can Cocuk Publishing

1 Haiku / Can Cocuk Publishing

1 Kucuk 1zo Mizo (The Little 1zo Mizo) / Can Cocuk Publishing

2011 Cuce Prens (The Gnome Prince) / Can Cocuk Publishing

2011 Sanat Terimleri Sozlugu (Dictionary of Art Terms) / Redhouse Publishing

2010 Egitim Terimleri Sozlugu (Dictionary of Education Terms) / Redhouse Publishing

2010 Buyulu Cember (The Magical Circle) / Can Cocuk Publishing

2010 Ilk Romanim (My First Novel) / Can Cocuk Publishing

2010 Marko Mirko’nun Sertvenleri (Adventures of Marko Mirko) / Can Cocuk Publishing

2010 Istanbul’la Saklambac (Hide-and-seek in Istanbul) / Can Cocuk Publishing

2010 Tobia ve Melek (Tobia and Angel) / Can Cocuk Publishing

2010 Gokyuzunden Gelen Pasta (The Cake from the Sky) / Can Cocuk Publishing

2010 Masallar Kurgu Masallar (Fairytales, Fiction Tales) / Can Cocuk Publishing

2010 Uzaylilar Geliyor (Aliens are Coming) / Can Cocuk Publishing

2009 Pinokyo’nun Sertvenleri (Adventures of Pinocchio) / Can Cocuk Publishing



2009 Televizyona Dusen Cocuk Gip (“Gip” The Child Who Fell into TV) / Can Cocuk Publishing
2009 Karnncanin Kardesi (Ant’s Sibling) / Tudem Publishing

2009 Kelkaya’'nin Mesesi (Oak of Baldrock) / Tudem Publishing

2009 Cipilip / Tudem Publishing

2009 Karnnca Kararnca (In a Small Way) / Tudem Publishing

2009 Ucan Dalgalar (Flying Waves) / Tudem Publishing

2009 Tiyatronun Buyusu (The Magic of Theatre) / Tudem Publishing

2008 Anilardan Oykuler 2 (Stories from Memories 2) / Tudem Publishing

2008 Anilardan Oykuler 1 (Stories from Memories 1) / Tudem Publishing

2008 On Bes Turk Masali (Fifteen Turkish Tales) / Can Cocuk Publishing

2008 Kis Ustasi (The Master of Winter) / Tudem Publishing

2007 Ulkemin Efsaneleri (Legends of My Land) / Tudem Publishing

2006 Ay1 Yavrusunun Uykusu Nereye Kacti (Where did Bear Cub’s sleep go?) / Tudem Publishing

Born in Istanbul in 1985, Sedat Girgin graduated from Mimar Sinan Fine Arts University, Department of Industrial Design. He has
illustrated more than 80 books for many publishing houses. He has worked as a freelance illustrator for several magazines and
digital agencies. In 2007, the book he illustrated titled “Ant’'s Brother” (Kanncanin Kardesi), in collaboration with author Suna
Dolek, received the third prize at Tudem’s Book-Making Competition and it was translated into German. With his design “Hot
Vespa” he received the first award at Art Vespa Competition. He has been making the cover illustrations of The Guide Istanbul
since 2014. The book he illustrated titled “Sefa, The Lazy Fish” (Tembel Balik Sefa), in collaboration with author Tulin Kozikoglu,
has recently been selected for the 2015 White Ravens Catalogue by Internationale Jugendbibliothek. His distinctive children’s
books illustrations have been exhibited at The Biennial of Illustration Bratislava [BIB].

He has participated in many national and international collaborative exhibitions, organized workshops, attended seminars and
been invited to the selection committees. After his first solo exhibition “Circus of Wonders” (Hayretler Sirki) in 2013, he opened
his second personal exhibition “While Going Nuts” (Kecilerle Kacarken) in Galeri 77 in 2017 and “Even More (Daha Da) in 2019. He
currently lives and works in Istanbul.

Artist Statement:

Treating his characters in a unique, playful but also bittersweet reality by creating an original world; the artist describes his tone
as snippy but sincere. Girgin is an artist who likes to make a point of drawing as he feels like, who loves playing around with forms
and who believes that he can relay more directly the emotions by deforming the figures he draws as much as he can. Just like a
rough sea reviving a much stronger and tougher feeling than a calm one.

Rendering human behaviors and emotions in his own idiosyncratic style, Sedat Girgin focuses in his new series on the lack of
contentment and insatiateness of individuals, couples or communities on any sort of topic and subject; and on top of that the
effort to prove oneself, trying to stand out in the crowd. The artist questions certain facts like the human ego, egotism and self-
righteousness.
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