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HUMAN COMEDY

Named after Balzac’s famous series “The Human Comedy”, Evgenia Sarkissian’s (Sareé) exhibition presents a selection of artist’s
paintings between the years 2015-2019. The first solo show in Turkey of the Yerevan-born, Paris-based artist is taking place in
Galeri 77.

In Saré’s unique imaginary world, some monotypic, fantastic characters, appearing as actors and actresses of the Human
Comedy, enter into a sarcastic dialogue with us and make us question which world is the more absurd one. Each possessing
a diverse stage setting, these paintings also seem to be an integral part of a single whole. The fact that the artist prefers to
create her works in series provides an aesthetic unity within the sensory range. Her harmonious pastel color palette allows the
paintings to come together in varied combinations and create different narratives.

While generally being rejective of historicity, Saré’s works are rather related to the history of the Renaissance and Baroque
portrait tradition from past to present. Instead of portraits that are realistic and glorifying in their subjects as is the common
practice in that era named the Age of Reason, Saré’s artistic narrative is closer to a grotesque and carnivalesque manner in its
ironic criticism. It is as if these single or group portraits echo the irrational laughter of a fantastic, humorous and absurd world
like Francois Rabelais’s Gargantua and Pantagruel. However, this irrational laughter is nothing more than a meaningless reaction
to the parody of the inhumane condition which we must abide by the illusory appearances. Thus, Saré’s world separates
itself from the classical types of the grotesque style and emphasizes her singularity. Unlike the grotesque realism of Pieter
Brueghel the Elder that depicts wars and disasters or the allegories of Guiseppe Arcimboldo made to entertain the nobles,
these portraits in front of us the feelings sprung by the complex relationships formed between humanity, society and their
environment. Even if they resemble the demons of Hieronymus Bosch or the scary characters of Francisco Goya’s caprichos
series, these strange anonymous types are neither good nor bad. Seemingly preparing for an opera-comique or theatrical
performance, they are adorned with extravagant accessories such as gloves, opera masks and fancy hats, in order to charm us.
They are usually accompanied by exotic and fantastic animals like wonders of nature coming out from cabinet de curiosités.
Depending on the relation we form with them, when they pose towards us or even play games among themselves, they also
carry the potential to reflect the society and on the other to identify with the viewer. The cold, cynical and condescending looks
of the characters are accompanied by their warm and humorous demeanour, which gives the viewer a sense of mysterious
solitude.

When you look at the paintings, you get the feeling that “this picture was made only for me”. It is as if no one else can feel this
visual impact. The tension between the pastel colors and the absurdity of the characters drags the viewer into an uncanny
affection, and then the humor behind these cunning types is revealed. The artist’s humor here is critical and does not respect
any taboo. In fact, it prevents us from forming of new taboos, giving us the strength to bear in the existential tragedy. Thus, it
reminds us that the truth for humans, animals and nature can only be seen through imagination. Now, in this human comedly,
it is up to us, like children who like to be scared, standing in front of these paintings to find the secret of what remains from
humanity.

Cem Boluktas, April 2020



INSANLIK KOMEDYASI

Evgenia Sarkissian'in (Saré), ismini Balzacin unlti roman serisi Insanlik Komedyasrndan alan sergisi, sanatcinin 2015-2019 yillan
arasinda Urettigi tablolanndan bir secki sunuyor. Erivan dogumlu, Paris’te yasayan ve Ureten sanatcinin Turkiye'deki ilk kisisel
sergisi Galeri 77°de gerceklesiyor.

Saré’nin kendine ®zgl imgelem dunyasindan gelen fantastik karakterleri, Insanlik Komedyasrnin aktor ve aktrisleri, bizlerle
igneleyici bir diyaloga girerken hangi dinyanin daha absurt oldugunu sorgulamamizi saglar. Her biri farkli sahne kurgusuna
sahip bu resimler sanki tek bir batunun parcalan gibidir. Sanatcinin seriler halinde calismasi duyumsal cesitlilikte estetik bir birlik
meydana getirir. Ahenkli bir pastel renk paletine sadik kalmasi resimlerin farkli kombinasyonlarla bir araya gelmesine ve baska
hikayeler anlatmasina olanak tanr.

Sare’nin yapitlan tarihselligi reddetmekle birlikte Ronesans ve Barok portre geleneginin ginumuze kadar uzanan tarihiyle
iliski icindedir. Akil Cagr adh verilen dénemin gercekci veya konusunu yucelten portreleri yerine Saré’nin sanatsal dili ironik
bir elestirellik tasimasi bakimindan grotesk ve karnavalesk Usluba yakindir. Sanki bu tekli ya da grup portrelerinde Francois
Rabelais’nin Gargantua ve Pantagruel’i gibi fantastik, mizah dolu ve absurt bir dtnyanin rasyonel olmayan, akil disi kahkahas:
yankilanir. Halbuki bu deli gulusd, aldatict gorandslerden anndintmamis insanbk disi durumun, katlanmak zorunda kaldigimiz
insanlk hallerinin parodisi karsisindaki anlamsiz tepkiden baska bir sey degildir. Boylece grotesk Uslubun birtakim érneklerinden
ayrilarak kendi tekilligini vurgular. Yasl Pieter Brueghel'in savas ve felaketleri tasvir eden grotesk gercekciliginden, Guiseppe
Arcimboldo’nun soylulan eglendiren alegorilerinden farkl olarak insanin toplumla ve cevresiyle kurdugu karmasik iliskilerin
yarattigl ruh halleridir karsimizdaki portreler. Hieronymus Bosch'un iblislerine, Francisco Goya'nin caprichos serisinin trkuntd
veren karakterlerine benzemelerine ragmen bu tuhaf, anonim tipler ne iyi ne de kotudurler. Sanki opera-komik ya da teatral
bir performansa hazirlanmaktadirlar. Bize sevimli goriunmek icin eldiven, maske ve sapka gibi birtakim satafath aksesuarlarla
suslenmislerdir. Nadire kabinelerinden c¢ikmis doga mucizelerini andiran egzotik-fantastik hayvanlar onlara eslik eder. Bize
dogru poz verdiklerinde ya da kendi aralarinda birtakim oyunlar oynadiklarinda onlarla kurdugumuz iliskiye gore bir taraftan
toplumu yansitma diger taraftan bakanla 6zdeslesme potansiyeli tasirlar. Karakterlerin soguk, sinik ve kiicimseyici bakislarina
sicakkanli ve komik tavirlarinin eslik etmesi izleyiciye gizemli bir yalmzlik hissi verir.

Saré’nin tablolarnna baktiginizda “bu resim sadece benim icin yapilmis™ duygusuna kapilir ve bu gorsel hazzi sanki sizden baskasi
tadamayacak gibi hissedersiniz. Pastel renkler ve karakterlerin absurtligt arasindaki tezatlik izleyiciyi tekinsiz bir duygulanima
sUrUklerken bu hinzir tiplerin ardindaki mizah dgesi aciga cikar. Buradaki mizah elestireldir ve herhangi bir tabuya saygi duymaz.
Ustelik yeni tabularnin olusmasini engelleyerek varolus tragedyasinda bizlere dayanma guict verir. Boylece insanlarin, hayvanlarn
ve doganin gercekliginin hatta tum gercekliklerin Gstundeki hakikatin imgelem yoluyla gorulebildigini hatirlatir. Artik bu insanlik
komedyasi karsisinda tipki trkttulmekten hoslanan cocuklar gibi tablolara bakan bizlere insanhktan geriye kalanmin sirnni ¢cozmek
duser.

Cem Boluktas, Nisan 2020
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Chez le photographe (At the Photographer) / Fotografcida, 2016
Oil on canvas / Tuval Uzerine yagliboya
92x100 cm
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Bataille (Battle) / Savas, 2018
Oil on canvas / Tuval Uzerine yagliboya
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Masques (Masks)
Maskeler

Oil on canvas

Tuval tzerine yagliboya
116x89 cm

2016
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Oil on canvas
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Vol (Flight) / Ucus, 2019
Oil on canvas / Tuval Uzerine yagliboya
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Vendeur des masques (Seller of Masks) / Maske Saticisi, 2016
Oil on canvas / Tuval Uzerine yagliboya
80x80 cm
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Choix (Choice) / Secim, 2019
Oil on canvas / Tuval Uzerine yagliboya
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Marécage (Swamp) / Bataklik, 2017
Oil on canvas / Tuval Uzerine yagliboya
80x80 cm
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Nourrice (Nurse) / Siitanne, 2019
Oil on canvas / Tuval Uzerine yagliboya
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Ornithologue |
(Ornithologist I)
Ornitolog |

Oil on canvas

Tuval Gzerine yaglhboya
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2019
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Ornithologue Il
(Ornithologist 1)
Ornitolog Il

Oil on canvas

Tuval Gzerine yaglhboya
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2019
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Duet

Oil on canvas
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2019
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Mutaka (Pillow)
Yastik

Oil on canvas
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2018
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Yeni Bebek

Oil on canvas
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2019
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Gardienne d’ceufs
(Guardian of Eggs)
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Oil on canvas
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2016
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Photo de classe (Class Photo) / Sinif Fotografi, 2015
Oil on canvas / Tuval Uzerine yagliboya
81x100 cm
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Baiser (Kiss) / Opiiciik, 2018
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Clown / Palyaco, 2018
Oil on canvas / Tuval Uzerine yagliboya
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Mon chat (My Cat)
Kedim

Oil on canvas
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2019
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Déclaration d’amour (Declaration of Love) / ilan-1 Ask, 2019
Oil on canvas / Tuval Uzerine yagliboya
100x100 cm
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Nuit (Night) / Gece, 2017
Oil on canvas / Tuval Uzerine yagliboya
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Musique (Music) / Miizik, 2017
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Miracle / Mucize, 2019
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HUMAN COMEDY

Evgenia Sare’s conversation with Cem Badluktas
April 2020

Cem Boluktas: Could you tell us a little about yourself? What is your educational background? How did you end up in France?

Evgenia Saré: | was born in Yerevan, Armenia, then under USSR. It was the Brezhnev era and | don’t think | can describe that
period as a particularly colorful one. My father was working as a diplomat, so we had the chance to travel a lot. We usually
passed our summers in France. After graduating from the Academy of Fine Arts, Stage and Costume Design Department in
Armenia, | worked in various theaters for a while as stage designer. | was invited to Paris in 1991 for an exhibition and | made the
decision to live there. I've been here since then.

Boluktas: Did you start to paint in France?

Saré: No. | have always been painting. During my time at the Academy we were seriously educated in classical painting. When |
was frequenting Paris, | had also taken free workshops in Académie de la Grande Chaumiere. There | worked with live models
and pattern design. Moreover, during that period Musée d’Orsay was under restoration, so the works of impressionist painters
were temporarily being exhibited in Jeux de Paume Gallery. We used to go there to copy the works of impressionist artists, such
as Cézanne in particular. | have also created engraving works but only my paintings will be exhibited in Galeri 77.

Boluktas: Aesthetically, your works are very intriguing and if | am not mistaken, you work in series. When | first saw your works in
the gallery in Istanbul, I had noticed that you actually designate numbers in the back of each frame and you are very meticulous
when it comes to naming your works. Do these numbers and names have a correlation of some sort?

Saré: It is true that | work in series but the numbers you had seen don’'t mean anything in particular. Frankly, | designate
numbers mainly for assortment. As for naming them, sometimes | do it afterwards and sometimes just for exhibiting them. But
| think giving the paintings a title or naming them is a contradictory thing to do. I'd rather not name them at all, though it would
be disrespectful to the audience and to some extent to the work itself. On the other hand, | think the name given to the painting
should not direct the spectator in any way. Thus, | try my best not to spoil the multiple ways of perception implicated in the
work. Because | think every painting has its proper narrative.

Boluktas: Could you tell us about your creation process?

Saré: My creation process is tedious. | always carry with me a notebook for designs or a sketchbook and | draw on them as
occasion serves. Afterwards | apply a previously designated pattern on the canvas with oil paint, using the glaze technique. It
is an arduous, time-consuming way of painting. You are not given the chance to rectify or improvise on the canvas. You have
to think and carefully plan everything from the very beginning. After applying one layer you wait for it to dry out, then move on
to other layers. All in all, I apply the work on canvas which | first commenced with patterns and sketches. It may take weeks to
complete one painting.



Boluktas: It seems you have your own imaginary world. We see monotypical characters and their bizarre circumstances. How
do you feed them, and with what?

Saré: What is being described in the painting, what they eat or drink | leave to the audience. If | told you what they were
describing, it would take away any meaning from them. | expect the spectator to make their own judgement. | don’t like to
talk about or explain in detail my own works. What you call as a painter is someone who became well-versed in relaying the
language of the painting. Thus, the artist’s language is the language of the painting itself. | talk through my paintings and think
that they are able to express themselves. We are each different and we all have different relationships with humans and the
world of objects. | quite like being interpreted by different people with different points of view.

Boluktas: You said you worked in theaters as a stage designer. In some of your paintings the characters are fitted with masks
and hats, seemingly miming. Do you think your past in theater has affected your paintings in any way?

Saré: There definitely is an influence of my previous theater and scene work in details such as accessories and costumes. | have
to admit that these details amuse me. But my method of working is different than in the past. Staging a theater play is a team
job. You work with lots of interesting and creative people, with directors, actors or costumiers among them. | had worked in over
forty theater plays and motion pictures. It is an exciting world, yet also an exhausting one. In time, | decided that it would be
better for me to work alone and ever since my transition to painting | have been doing so. Now, | have my own stage and | get
to decide what the characters will wear or how they will act.  am my own director now.

Boluktas: Let’s talk about your connection with art history. Your paintings seem to be heavily influenced by Renaissance and
Baroque. We see that many who reviewed your body of work relate your style to artists such as Jéréme (Hieronymus) Bosch or
Arcimboldo. In fact, in one of the catalogue texts mention that traces of modern art movements can be found in them, from
Renaissance masters to Surrealism or even Pop-Art.

Saré: | acknowledge Renaissance and Baroque, but | see myself being closer to Medieval imaginary world. | think we can talk
about how there is a world of carnival belonging to Medieval culture but encompassing Renaissance and Baroque, can we not?
The people writing about me are free to form relations, of course, but honestly between Bosch and (Pieter, the Elder) Bruegel |
find myself closer to latter. Because Bosch has something to say, a lecture to give and he wants to punish people, frighten them.
| don’t aim to frighten people. Of course, we are talking about a magnificent, grand painter. It is impossible to not hold him in
high esteem, but | must say that aesthetically, | am closer to Bruegel. (Here | pose the question “Which artists do you like?”) |
don’t want to mention many names now. From the period we had talked about earlier, Cranach is an artist | like very much. From
recent period, | might say that | admire Chagall and Picasso. Especially Chagall has a very pure world. Despite all those horrible
times and all those traumas, | can see that he has a very soft language. He seems to have a side that wants to heal people.
It is dilemmma of the artist when they are creating. They must suppress the evil to relay what’s good and beautiful. This is the
suffering that lies in the heart of all creative output. To return to your first question, | wouldn’t want to categorize my paintings
as Renaissance or Baroque. | think art is a more of field that forms relationship with the spectator, instead of forming one with
any historical period. Moreover, you can see that my paintings feature modern elements and affairs in regards to their meaning.



INSANLIK KOMEDYASI

Evgenia Sare’nin Cem Boluktas’la sohbeti
Nisan 2020

Cem Boluktas: Biraz kendinizden bahseder misiniz? Ne egitim aldiniz? Fransa’ya nasil geldiniz?

Evgenia Saré: Erivan’da Ermenistan’in SSCB’ye bagl oldugu bir dénemde dogdum. Brejnev zamaniydi ve acikcasl cok renkli
bir donem oldugunu soyleyemem. Babam diplomat olarak calistigindan cok fazla geziyorduk. Yaz aylanni genelde Fransa'da
geciriyorduk. Ermenistan’da Guzel Sanatlar Akademisinde sahne ve kostum tasarimi bolumunu bitirdikten sonra bir dénem
cesitli tiyatrolarda sahne tasarimlariyla ugrastim. 1991'de bir sergi icin Paris’e davet edildim ve daha sonra burada yasamaya
karar verdim. O gnden beri buradayim.

Boluktas: Resme Fransada mi basladiniz?

Saré: Hayir. Kendimi bildim bileli resim yaparim. Akademi'de gecirdigim dénemde cok ciddi bir klasik resim egitimi almistik. Paris’e
gidip geldigim siralarda Académie de la Grande Chaumiere’de serbest atdlyelere katiliyordum. Burada canli model ve desen
calismalan yaptim. Ayrica o zamanlar Musée d’Orsay’'da restorasyon calismalarn vardi ve empresyonist ressamlarin tablolan
gecici bir stre icin Jeux de Paume Galeri'sinde sergileniyordu. Oraya gidip basta Cézanne olmak Uzere empresyonistlerin
kopyalarini yapiyorduk. Bir donem gravur de calistim ama Galeri 77'deki sergimde sadece resimler olacak.

Boluktas: Estetik acidan cok ilgi cekici isleriniz var ve saniyorum seri halinde calisiyorsunuz. Islerinizi Istanbul'daki galeride ilk
gordugumde cercevelerin arkalarnni numaralandirdiginizi fark ettim ve isimlendirme konusunda cok titiz oldugunuzu dgrendim.
Bu numaralar ve resimlerin isimleri arasinda bir bag mi var?

Saré: Evetserihalinde calisiyorumamagorduguntuz numaralann dzelbiranlamiyok. Acikcasi tasnif etmekicin numaralandinyorum.
Isimleri ise bazen sonradan bazen de sergilemek icin koyuyorum. Fakat resme baslik atmanin ya da bir isim vermenin celiskili
bir durum oldugunu dusunuyorum. Bana kalsa isim bile koymazdim ama bu hem izleyiciye hem de bir nebze de olsa eserin
kendisine saygisizlik olurdu. Diger yandan resme verdiginiz ismin izleyiciyi yonlendirmemesi gerektigini dustnUyorum. Bu yuzden
yapitinicerdigi coklu anlamalarn bozmamasina 6ézen gosteriyorum. Cunkl her resmin kendine ait bir dili oldugunu dustntyorum.

Boluktas: Yaratim strecinizden biraz bahseder misiniz?

Saré: Yaratma sUreci oldukca mesakkatli. GUn icinde yanimda surekli bir desen ya da kroki defteri tasiyorum ve firsat buldukca
ciziyorum. Daha sonra belirledigim bir deseni tuval tzerinde yagl boya ile glacis (Ingilizce glaze) teknigi kullanarak uyguluyorum.
Bu oldukca zaman alan ve planli calisma gerektiren bir yéntem. Size geriye donup duzeltme ya da tuval Uzerinde dogaclama
yapma lukst vermiyor. Her seyi en basindan dustnmeniz, planlamaniz gerekli. Bir kat tamamlandiktan sonra kurumasin
bekliyorsunuz, sonra diger katmanlara geciyorsunuz. Sonucta desen ve krokiyle basladigim calismayi tuval tzerine uyguluyorum.
Bir resmi tamamlamam haftalar strebiliyor.



Boluktas: Kendinize ait bir hayal dunyaniz var gibi. Tek tip karakterler ve bu karakterlerin tuhaf hallerini goruyoruz. Onlar nasil
ve nelerle besliyorsunuz?

Saré: Tablolann ne anlattiklanni, karakterlerin ne yiyip ictiklerini izleyiciye birakiyorum. Ben simdi size ne anlattiklarini soylesem
bir anlami kalmaz. Bakanin kendine ait bir anlam ya da anlamlar cikarmasini bekliyorum. Kendi yapitlanmdan bahsetmeyiya da
aciklama yapmay1 sevmiyorum. Ressam dedigimiz kisi resmin dilini aktarmada ustalasnmis sanatcidir. Dolayisiyla sanatcinin dili
resmin dilidir. Ben resimlerimle konusuyorum ve onlarin kendilerini anlattiklarini dastntyorum. Hepimiz farkliyiz ve hepimizin
insanlarla, nesneler dunyasiyla kurdugu farkl iliskiler var. Baska insanlarn baska bakis acilanyla eserlerimi yorumlamasi ¢ok
hosuma gidiyor.

Boluktas: Tiyatrolarda sahne tasarimiyla ugrastiginizi soylediniz. Bazi resimlerinizdeki karakterler maske ve sapkalanyla birtakim
pandomim hareketleri yapiyorlar. Tiyatro gecmisinizin resimlerinizi etkiledigini dusuntyor musunuz?

Saré: Aksesuar ve kostum gibi detaylarda tiyatro ve sahne calismalanmin etkisi oldugu kesin. Bu detaylarin beni eglendirdigini
soylemeliyim. Fakat calisma seklim eskisine gore cok farkli. Tiyatro oyunu sahnelemek bir ekip isi. Yonetmen, oyuncular ve
kostumcu gibi bircok enteresan ve yaratici insanla birlikte calisiyorsunuz. Kirkin dsttinde tiyatro oyunu ve sinema filmlerinde
calstim. Heyecan verici ve bir o kadar da yorucu bir dinya. Zaman icinde yalniz calismak istedim ve resme gectigimden beri
tek basima Uretiyorum. Artik kendime ait bir sahnem var ve karakterlerin nasil giyineceklerine nasil hareket edeceklerine kendim
karar veriyorum. Artik kendimin yonetmeniyim.

Boluktas: Sanat tarihiyle kurdugunuz baga gelelim. Resimlerinizde Ronesans ve Barok etkileri hakim. Hakkinizda yazan yazarlarin
Jerome (Hieronymus) Bosch, Arcimboldo ve daha bircok sanatcinin Uslubuyla iliski kurduklanni goriyoruz. Hatta bir katalog
yazisinda Ronesans ustalarindan Surrealizme hatta Pop-Art'a kadar modern akimlarn izlerinin rastlandigl yazilmis.

Saré: Ronesans ve Barok’u kabul ediyorum ama kendimi daha cok Orta Cag hayal dunyasina yakin goruyorum. Ronesans ve
Barok'u icine alan ve Orta Cag kulturune ait bir karnaval dunyasindan bahsedebiliriz degil mi? Hakkimda yazanlar cesitli iliskiler
kuruyorlar ama acikcasi Bosch ve (Yash Pieter) Bruegel arasinda kendimi daha cok ikincisine yakin buluyorum. Cunk Bosch'un
anlattigl bir mesele var; vermek istedigi bir ders var ve insanlan cezalandirmak, onlan korkutmak istiyor. Benim insanlan drkatmek
gibi bir derdim yok. Tabii ki inanilmaz etkileyici ve cok buyuk bir ressamdan bahsediyoruz. Ona hayran olmamak mumkun degil
fakat estetik acidan Bruegel'e daha yakin oldugumu soyleyebilirim. (Peki hangi sanatcilarn seviyorsunuz? diye ekliyorum) Simdi
cok fazla isim zikretmek istemem. Bahsettigimiz donemden Cranach cok begendigim bir sanat¢l. Yakin donemden ise ¢zellikle
Chagall ve Picasso’ya hayran oldugumu soyleyebilirim. Ozellikle Chagall'in cok saf bir dunyasi vardir. Yasadigl korkunc donemler
ve travmalara ragmen ¢cok yumusak bir dili oldugunu gortyorum. Sanki insanlarn iyilestirmek isteyen bir yani var gibi. Sanat¢inin
Uretirken yasadigl bir celiskidir bu. lyi ve giizel olani aktarmak icin kotultgu sindirmesi gerekir. Tum yaratici Uretimlerin temelinde
bu istirap yatar. Itk sorunuza donecek olursak kendi resimlerimi Ronesans ya da Barok gibi siniflandirmak istemem. Sanatin
tarihsel donemlerin dtesinde bakanla iliski kuran bir alan oldugunu dusundyorum. Ayrica resimlerimde anlam agisindan ¢cagdas
dgelerin ve meselelerin banndirdigin gorebilirsiniz.
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2020 Love is Love, Muse Gallery, Columbus, Ohio, USA
2019 Espace Christiane Peugeot, Paris, France (Personal)
2019 RDVd’Art. Espace Christiane Peugeot, Paris, France
2019 Salon Art'm Montmagny, France (Guest of honor)

20
20

9 Sex in the City, Galerie 21, Toulouse, France

9 Universite Slave, Yerevan, Arménie (Personal)

2019 Galerie Sargis Muradyan, Yerevan, Armenia (Personal)
2019 Galerie Du Jansanet, Troyes, France

2019 La Scene 2019: CATHARSIS, Chateau de la Chausseée,
France

2019 Galerie Bettina, Paris, France (Personal)

2019 Jardin Urbain, Orangerie du Senat, Jardin de Luxembourg,
Paris, France

2019 Galerie Boris, Paris, France

2019 Puls’Art 2019, Le Mans, France

2019 Galerie Du Jansanet, Troyes, France (Personal)

2019 Exposition Trolls & Bestioles, Musée dart fantastique,
Brussels, Belgium

2019 19emes Rencontres de Creation Contemporaine,
Association Passerelle d’Artistes, Martigues, France (Guest of
honor)

2019 Comparaisons (Salon), Grand Palais, Paris, France

2019 Radical Fluidity. Grotesque in Art, The Museum of St.
Petersburg Art (20th-21st centuries), Saint Petersburg, Russia
2019 Galerie 21, Toulouse-Balma, France (Personal)

2018 Galerie Da Vinci Art, Paris, France (Collective)

2018 Wiener Kunstmesse, Galerie am Roten Hof, Vienna,
Austria

2018 Figuration Critique (Salon) Bastille Design Center, Paris,
France

2018 52e SALON Quevilly Le Grande, France (Guest of honor)
2018 Art Globe Trotter Art, Meiringen, Switzerland (Collective)
2018 A Muse Gallery, Columbus, Ohio, USA (Personal)

2018 Intimes Transgressions, Espace Christiane Peugeot,
Paris, France (In trio)

2018 Lhumain dans tout ses états, Espace Christiane Peugeot,
Paris, France (Collective)

2018 Biennale de Conches, France (Salon)

2018 | Dauni, Vieste, Italy (Salon)

2018 Gallery ARTSPACE Oakville, Canada (Personal)



2017 Galerie Da Vinci Art, Paris, France (Personal)

2017 Lart de poupeée (MckycctBo Kyknbl), Gostiny Dvor,
Moscow, Russia (Salon)

2017 RDV d’Art, Espace Christiane Peugeot, Paris, France
(Salon)

2017 Four Seasons Art Fair Amsterdam, The Netherlands
(Salon)

2017 Bergam Galerie, Amiens, France (Collective)

2017 Art Globe Trotter Art, Meiringen, Switzerland (Collective)
2017 Art Globe Trotter Art, Zurich, Switzerland (Collective)
2017 Vitkovsky Fine Art, San Francisco, USA (Collective)

2017 Figuration Critigue (Salon) Bastille Design Center, Paris,
France

2017 10éme Triennale Mondiale de 'Estampe a Chamalieres
(Grand prize), France (Collective)

2016 Poupeée, Ancien musee de peimture, Grenoble, France
(Collective)

2016 Galerie am Roten Hof, Vienna, Austria (Personal)

2016 MELKART Gallery, Paris, France (Personal)

2016 Hovhannes Tumanyan Puppet Theatre of Yerevan,
Armenia (Personal)

2016 Un air de famille, I-GALLERY, Paris, France (Personal)
2016 ARTCITE, Fontenay-sous-Bois, France (Salon) (Prix du
Salon Figuration Critique)

2015 Galerie Ane bleu, Marciac, France (Personal)

2015 Galerie Mouvances, Paris, France (Personal)

2015 Galerie Edition 88, Luxembourg (Personal)

2015 Hilton Columbus Downtown, Columbus, Ohio, USA
(Personal)

2014 |-GALLERY, Paris, France (Collective)

2014 Communications History Museum, Kaunas, Lithuania
(Personal)

2014 Kelme Area Musem, Kelme, Lithuania (Personal)

2014 Musee Lituanien du Theéatre, Musiqgue et Cinéma, Vilnius,
Lithuania (Personal)

2014 Université Slave, Yerevan, Armenia (Personal)

2014 Klaipedos Galerija, Klaipada, Lithuania

2013 Galerie Edition 88, Luxembourg (Personal)

2013 A Muse Gallery, Columbus, Ohio, USA (Personal)

2012 Galerie Mouvances, Paris, France (Personal)

2012 Galerie Edition 88, Luxembourg (Personal)

2012 Cultural Arts Center, Columbus, Ohio, USA (Personal)
201 Galerie Vanaura, Versailles, France (Personal)

2010 Galerie Mouvances, Paris, France (Personal)

2010 Galerie Edition 88, Luxembourg (Personal)

2008 A Muse Gallery, Columbus, Ohio, USA (Personal)

2008 Pomegranate Gallery, New York, USA (Personal)

2008 Galerie Mouvances, Paris, France (Personal)

2008 Galerie Talbot, Paris, France (Personal)

2006 A Muse Gallery, Columbus, Ohio, USA (Personal)

2005 Galerie Mouvances, Paris, France (Personal)

2004 Cultural Arts Center, Columbus, Ohio, USA (Personal)
2004 Galerie Opus, Cleveland, Ohio, USA (Personal)

2004 Fondation Taylor, Paris, France (Personal)

2004 Artistically Bent, Columbus, Ohio, USA (Personal)

2003 Union des Artistes, Yerevan, Armenia (Personal)

2003 Galerie Carmen Casseé, Paris, France (Personal)

2000 Galerie Graf, Heidelberg, Germany (Personal)

1999 Centre diamantaire “Lorenzi”, Paris, France (Personal)
1998 Conservatoire Municipal Francis Poulenc, Paris, France
(Personal)

1996 Conservatoire Municipal Francis Poulenc, Paris, France
(Personal)

1995 Visages, Maison Centrale des Artistes, Moscow, Russia
(Personal)

1994 Les Monotypes' 94, Galerie Les Cent, Paris, France
(Personal)

1993 Par suite d’encombrement, Galerie Les Cent, Paris,
France (Personal)

1992 Mémoires, Galerie Les Cent, Paris, France (Personal)
1988 Theatre Expérimental, Yerevan, Arménie / Union des
Artistes du Theatre, Gdansk, Poland (Personal)

1987 Union des Artistes, Yerevan, Armenia (Personal)

1987 Union des Artistes, Bydgoszcz, Poland (Personal)

1984 Union des Artistes du Theéatre, Yerevan, Armenia
(Personal)

Born in 1959 in Yerevan, Armenia, Saré graduated from the
National Academy of Fine Arts in her hometown. Along with
her job as a set designer (over 40 productions in theater and
4 in cinema), she explored several techniques to give life to
her characters, ranging from ceramics to bronze sculptures,
through etching and monotype. Since her moving to Paris in
1991, she devoted herself almost entirely to oil painting. Her
works are in many private collections and museums.

“My only motivation to paint is the pleasure that | get
from the painting process. | feel good with my characters
that are sweet, nice, stylish, and most of all, very human. |
always work, even when | have no pencil or paintbrush in my
hand, every look, every move, every word, every passerby,
everything around me fill up my painter’s treasury. | refine
my characters, | take away the malice, the bitterness, the
gray veil of daily hassles, and they continue their life in my
paintings, in serenity and happiness.” Saré



Fvgenia SARE

Biyografi:

1959 yilinda Erivan, Ermenistan’da dogdu.

1976'da Erivan, Ermenistan’da Beseri Bilimler Fakultesinden
mezun oldu.

1982 yiinda Erivan'da 6 yilik yUksekdgrenimini tamamlayarak
Skenografi, Tiyatro ve Sinema Kostum tasarimi Bolumunden
diploma almaya hak kazandi.

1991 yilinda halen yasadigl ve calismalanni yaratttgu Paris,
Fransa’ya tasind.

2004 yilindan beri “The Taylor Foundation” Gyesidir.

Mesleki Deneyimler:

1987-1991 Bas Skenograf, Erivan Ulusal Genclik Tiyatrosu,
Ermenistan
1982-1987 Skenograf,
Tiyatrosu, Ermenistan

Erivan Stanislavsky Ulusal Drama

Surekli Olarak Sergilenen Isleri:
Galerie Bettina, Paris, Fransa

Galerie 21, Balma — Toulouse, Fransa
Galerie Am Roten Hof, Viyana, Avusturya
Muse Gallery, Columbus, Ohio, ABD
Gallery ARTSPACE, Oakville, Kanada
Galerie Edition 88, Luksemburg

Karma & Kisisel Sergileri:

2020 Insanlik Komedyasi, Galeri 77, Istanbul, Turkiye
2020 Mukayeseler (Salon), Grand Palais, Paris, Fransa
2020 Ask Asktir, Muse Gallery, Columbus, Ohio, ABD
2019 Espace Christiane Peugeot, Paris, Fransa (Kisisel)
2019 RDVd’Art. Espace Christiane Peugeot, Paris, Fransa
2019 Salon Art'm Montmagny, Fransa (Onur Konugu)
2019 Sex in the City, Galerie 21, Toulouse, Fransa

2019 Slavyan Universite, Erivan, Ermenistan (Kisisel)
2019 Galeri Sargis Muradyan, Erivan, Ermenistan (Kisisel)
2019 Galerie Du Jansanet, Troyes, Fransa

2019 La Scene 2019: CATHARSIS, Chateau de la Chaussée,
Fransa

2019 Galeri Bettina, Paris, Fransa (Kisisel)

2019 Jardin Urbain, Orangerie du Senat, Luksemburg Bahcesi,
Paris, Fransa

2019 Galeri Boris, Paris, Fransa

2019 Puls’Art 2019, Le Mans, Fransa

2019 Galeri Du Jansanet, Troyes, Fransa (Kisisel)

2019 Exposition Trolls & Bestioles, Museée d’art fantastique,
Bruksel, Belcika

2019 19emes Rencontres de Creation Contemporaine,
Association Passerelle d’Artistes, Martigues, France (Onur
Konugu)

2019 Mukayeseler (Salon), Grand Palais, Paris, Fransa

2019 Radical Fluidity. Grotesque in Art, St. Petersburg Sanat
Muzesi (20 ve 21. Yuzyillar), Saint Petersburg, Rusya

2019 Galeri 21, Toulouse-Balma, Fransa (Kisisel)

2018 Galeri Da Vinci Art, Paris, Fransa (Karma)

2018 Wiener Kunstmesse, Galerie am Roten Hof, Viyana,
Avusturya

2018 Figuration Critique (Salon) Bastille Tasarim Merkezi,
Paris, Fransa

2018 52e SALON Quevilly Le Grande, Fransa (Onur Konugu)
2018 Art Globe Trotter Art, Meiringen, Isvicre (Karma)

2018 A Muse Gallery, Columbus, Ohio, ABD (Kisisel)

2018 Samimi Ihlaller, Espace Christiane Peugeot, Paris, Fransa
(Uclu Sergi)

2018 ’humain dans tout ses états, Espace Christiane Peugeot,
Paris, Fransa (Karma)

2018 Conches Bienali, Fransa (Salon)

2018 | Dauni, Vieste, Italya (Salon)

2018 Galeri ARTSPACE, Oakville, Kanada (Kisisel)

2017 Galeri Da Vinci Art, Paris, Fransa (Kisisel)

2017 Lart de poupee (VckyccTBO Kyknbl), Gostiny Dvor,
Moskova, Rusya (Salon)

2017 RDV d’Art, Espace Christiane Peugeot, Paris, Fransa
(Salon)

2017 Four Seasons Sanat Fuari, Amsterdam, Hollanda (Salon)
2017 Galeri Bergam, Amiens, Fransa (Karma)

2017 Art Globe Trotter Art, Meiringen, Isvicre (Karma)

2017 Art Globe Trotter Art, Zurih, Isvicre (Karma)

2017 Vitkovsky Fine Art, San Fransisco, ABD (Karma)

2017 Figuration Critique (Salon) Bastille Tasanm Merkezi,
Paris, Fransa

2017 10eme Triennale Mondiale de 'Estampe a Chamalieres
(Buyuk Odul), Fransa (Karma)



2016 Poupee, Ancien musee de peinture, Grenoble, Fransa
(Karma)

2016 Galerie am Roten Hof, Viyana, Avusturya (Kisisel)

2016 Galeri MELKART, Paris, Fransa (Kisisel)

2016 Hovhannes Tumanyan Erivan Kukla Muzesi, Ermenistan
(Kisisel)

2016 Un air de famille, I-GALLERY, Paris, Fransa (Kisisel)

2016 ARTCITE, Fontenay-sous-Bois, Fransa (Salon) (Tasvir
Salon Odulu)

2015 Galeri Ane bleu, Marciac, Fransa (Kisisel)

2015 Galeri Mouvances, Paris, Fransa (Kisisel)

2015 Galeri Edition 88, Luksemburg (Kisisel)

2015 Hilton Columbus Downtown, Columbus, Ohio, ABD
(Kisisel)

2014 I-GALLERY, Paris, Fransa (Karma)

2014 lletisim Tarini MUzesi, Kaunas, Litvanya (Kisisel)

2014 Kelme Bolge Muzesi, Kelme, Litvanya (Kisisel)

2014 Litvanya Tiyatro, Muzik ve Sinema Mduzesi, Vilnius,
Litvanya (Kisisel)

2014 Slavyan Universite, Erivan, Ermenistan (Kisisel)

2014 Galeri Klaipéda, Klaipeda, Litvanya

2013 Galeri Edition 88, Luksemburg (Kisisel)

2013 A Muse Gallery, Columbus, Ohio, ABD (Kisisel)

2012 Galeri Mouvances, Paris, Fransa (Kisisel)

2012 Galeri Edition 88, Luksemburg (Kisisel)

2012 Kulturel Sanatlar Merkezi, Columbus, Ohio, ABD (Kisisel)
201 Galeri Vanaura, Versay, Fransa (Kisisel)

2010 Galeri Mouvances, Paris, Fransa (Kisisel)

2010 Galeri Edition 88, Luksemburg (Kisisel)

2008 A Muse Gallery, Columbus, Ohio, ABD (Kisisel)

2008 Galeri Pomegranate, New York, ABD (Kisisel)

2008 Galeri Mouvances, Paris, Fransa (Kisisel)

2008 Galeri Talbot, Paris, Fransa (Kisisel)

2006 A Muse Gallery, Columbus, Ohio, ABD (Kisisel)

2005 Galeri Mouvances, Paris, Fransa (Kisisel)

2004 Kulturel Sanatlar Merkezi, Columbus, Ohio, ABD (Kisisel)
2004 Galeri Opus, Cleveland, Ohio, ABD (Kisisel)

2004 Taylor Vakfi, Paris, Fransa (Kisisel)

2004 Artistically Bent, Columbus, Ohio, ABD (Kisisel)

2003 Sanatcilar Birligi, Erivan, Ermenistan (Kisisel)

2003 Galeri Carmen Casse, Paris, Fransa (Kisisel)

2000 Galeri Graf, Heidelberg, Almanya (Kisisel)

1999 Centre diamantaire “Lorenzi”, Paris, Fransa (Kisisel)

1998 Francis Poulenc Sehir Konservatuan, Paris, Fransa
(Kisisel)

1996 Francis Poulenc Sehir Konservatuan, Paris, Fransa
(Kisisel)

1995 Yuzler, Merkezi Sanatcilar Evi, Moskova, Rusya (Kisisel)
1994 Monotipler’94, Galeri Les Cent, Paris, Fransa (Kisisel)
1993 Sikisiklik Nedeniyle, Galeri Les Cent, Paris, Fransa (Kisisel)
1992 Hatiralar, Galeri Les Cent, Paris, Fransa (Kisisel)

1988 Theatre Expérimental, Erivan, Ermenistan / Tiyatro
Sanatcilan Birligi, Gdansk, Polonya (Kisisel)

1987 Sanatcilar Birligi, Erivan, Ermenistan (Kisisel)

1987 Sanatcilar Birligi, Bydgoszcz, Polonya (Kisisel)

1984 Tiyatro Sanatcilan Birligi, Erivan, Ermenistan (Kisisel)

1959 vilinda Erivan, Ermenistan'da dogmustur. Memleketinde
bulunan Ulusal Guzel Sanatlar Akademisinden mezun
olmustur. Kirktan fazla tiyatro ve doért sinema filminde yer
aldigl set tasanmahgr mesleginin yaninda, karakterlerine
hayat vermek icin seramikten bronz heykellere, gravurden
monotipe uzanan bircok teknigi arastirdl. 1991 yilinda Paris’e
tasinmasindan itibaren kendisini neredeyse tamamen
yagliboya resimlere adamistir. Eserleri bircok ¢zel koleksiyonda
ve muzede yer almaktadir.

“Resim yapmak icin tek motivasyonum resmetme strecinden
aldigim haz. Tatl, guzel, sik ve hepsinden &te cok insan olan
karakterlerimle iyl hissediyorum. Her zaman calisiyorum,
elimde bir firca ya da kalem olmasa da, her bakis, her
hareket, her so6z, gelen gecenler, etrafimdaki her sey
hazinemi olusturuyor. Karakterlerimi arindiriyorum, hasetligi,
tatsizhgi, gundelik gucltklerin gri perdesini uzaklastiriyorum
ve resimlerimin icinde hayatlarina dinginlik ve mutlulukla
devam edebiliyorlar.” Saré
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